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O Anpocg Oeooahovikng emPBeBaldvovTag To BEpPO EVOIAPEPOV TOU
yla Toug EAANVvES KaAAITEXVEG TG dlacTiopdg, MEPIAQUBAVEL OTA PETIVA
Anuntpta KH™ v avadpopikr) £KBeon YAUTTTIKNG Tou Avdpea
MamnaypicTou.

KaAATéxvng 18laitepa dlakekplpévog oy Ouyyapia 6rou
dnutoUpynoe €va PeYAAo TUAKA TOU TIOAUBIACTATOU Kal a§LOAOYOU £pYOU
Tou, o ManaypioTog, £vag MPAYUATIKA YVAOLOG, TIApaYWYLKOG Kal
PINOpOXB0g YAUTTNG, £8M Kal Xpovia TAEov epydleTtal otnv EANGDQ,
XWPo oToV omoio £€xel Babid Tig pieg ™G 1 TEXVN TOU.

H avadpoplki mapouociaon g YAUTTTIKAG TOU TIOU OPYAVVEL N
AnpoTikn MivakoBrikn ©ecoalovikng, divel v eukalpia va
MAapaKoAoUBNOEL TO KOvO TG TIOANG Hag MV TPLAKoVTaeTr) eEEAMEN ToU
£pyou Tou, rnefBovrag, O6TIWG UTIOYPAUIZeEL 0 AKadnualkog, KaBnynmg
mg lotopiag g Téxvng XpuoavBog Xprjotou, To Beat), yia Ti¢
duvaToTEG Tou dnuloupyoU NG va EKPPALEL, TIG OUVAVTIOEIG TOU IE
TOV KOOLIO Kal TIG OUYKIVIIOEIG Tou ard ) {wr), LE TNV EIAIKPIVEIA KAl TOV
nmAouTto MG yYAwooag meg.

KQNZTANTINOZ KOZMOIMOYAOZ
AHMAPXOXZ ©EZZAAONIKHZ

As a confirmation of its keen interest in Greek artists of the diaspora,
the Municipality of Thessaloniki presents this retrospective exhibition of
sculpture by Andreas Papachristos as part of this year’s XXVIII Dimitria
Festival.

A truly authentic, industrious and prolific sculptor, who is particularly
well-known in Hungary, where he has produced a large part of his wide-
ranging and remarkable work, Papachristos has for quite a few years
been working in Greece, a place in which his art is deeply rooted.

This retrospective exhibition of his sculpture by the Municipal Art
Gallery will enable the general public to trace the development of his
work over the last thirty years and, as the Academician Chrysanthos
Christou, Professor of Art History, points out, will "convince the viewer of
the creator’s ability to express, through the sincere, rich language of his
art, his encounters with the world and the emotions aroused in him by
life".

KONSTANTINOS KOSMOPOULOS
MAYOR OF THESSALONIKI




H deuTtepn PeTIVA CUPPETOXY) TG AnuoTiKAg MivakoBrkng ota
Anuntpla KH™ eival apiepwpévn o YAUNTIKY, €idog TéXVNg TIou
avTipeTwidel yevikdTtepa oV EANGda rpoAruaTa avarntuéng aAld Kat
NpoBoAng, napoAeg Tig eEalpeTIKEG ETUOOOELG TWV EANAVWV
KAAALTEX VWV OTOV TOUEQ AUTO.

Evag amné touq 1o npolkiopEvoug dnuioupyols mg dlactopdc, o
Avdpeag MNMamaypiotog, napouctaletal oe VA0 TO PACUA TS
KAAALTEXVIKNG Tou Ttopeiag oto Malaid Apxatohoyikd Mouaoeio, pe €pya
TIOU HOP@OTIOIOUV TA OpAUATA TOU KAl TOUG EIKACTIKOUG
TIPOBANUATIONOUG TOU KaL EiVAL EUTIVEUOHUEVA ATIO TNV POKpPaiwvn
EAANVIKY) YAUTTTIKY), £TOL OTIWG auTY| BLOONKE OTOV AL®vVA Hag arnd mv
EUPWTIALKN TEXVN.

H avadpopuiki autr) EKBeom TLOTEUOUPE OTL SIKALMVEL TN GriUN KAl TIG
TIHEG TIOU KATEKTNOE 0TO EEWTEPIKO AAAA KAl ETTAVACUVOEEL TO £PYO TOU
pe v EAAGBA Kal Toug avBp®Toug TG, PUOIKO KAl TIVEUUATIKO XWPO
eEEALENG ToU.

AIKATEPINH ZEAOMOZIAQY
ANTIAHMAPXOZ MOAITIZMOY

This second contribution to this year’s XXVIII Dimitria Festival by the
Municipal Art Gallery is devoted to sculpture, an artistic genre which is
generally troving difficult to develop and promote in Greece, despite the
superb achievements of Greek artists in this field.

This exhibition at the Old Archaeological Museum presents Andreas
Papachristos, one of the most gifted artists of the diaspora, through
works which are representative of all stages of his artistic career; works
which express his visions and artistic quest and are inspired by age-old
Greek sculpture, as it has been understood by European art this century.

We believe this retrospective exhibition justifies the fame and honours
he has acquired abroad and also restores a connection between his
work and Greece and her people, the natural and spiritual source of its
development.

AIKATERINI ZELOMOSIDOU
DEPUTY MAYOR FOR CULTURE



MaBlaopéva apooiwpévog oy TEXVN Tou 0 YAUTMG-NMAAomg Avdpéag
Manaypiotog, arod Toug Mo TAAAVTOUXoUG KAAALITEXVEG NG dlaoTtopdg, et
TPIAVTA Kal MAEOV Xpovia £xel anodobel 0" Evav aywmva KaTakmong Twv
EKPPACTIKWV TOU HEOWV. OL aywVvieg Kal oL APETEG NG TMPOCWTIKO™TAG TOU
dlaroTifouv TO dUOTPOMO —Kal ApA MPOKANTIKO— UAIKO Ttou KABE popd
Xepiletal Ox1 anAwg deEloTexVIKA, AAAG epnveuouéva Kal oxeddv eUNaBIKA.

O1 BueAAeg TOU glPUAIOU TOU OTEPNOAV and myv natdikn nAikia, olkoyEveia
Kat ratpida. H rveupaTikr eruiwor) Tou anod moAU vwpig eVOTIKTWEWMS —Kal
OxL Tuxaia, 6nwg anodeixbnke EeKABAPA EK TWV UOTEPWV— KATEUBUVONKE Kal
Baoiobnke omv TEXVN. ETOLN TEXVN EYIVE TO «QUOIKO» TOU TIEPIBAAANOV" Eva
repBairov rou eEepelvnoe Pe v akdpeotn diYa Tou povayikou TaEdeuT)
Kal TNV ETIPOVY) TOU TAAaviopévou avalntnT.

H evepyog ouppeToxn Tou and tn dekaeTia Tou '60, 0Ta KAAAITEXVIKA
dpwpeva mg Ouyyapiag, £ylve pe TPOTO Tou N deUTEPN AUTH MAEOV TaTPida
TOU va Tov Bewpei MveupaTikd g nadi. Avauplofrtnta n Ouyyapia eivat
EKEIVN TIOU TOU MPOCEPEPE LA pakpoxpovn, aTépen naideia, alAd kat epyaoia
Kal TIHEG OTN YAUTTTIKY, avayvwpifovTag Tig IKavoTESG TG TPOIKIOUEVNG
(pUONG Tou. H iBla Tou 1 TEXVN OUWG, TIAPOAA TA MOIKIAG, APOOIWHEVA
XOPOAKTNPIOTIKA, TPOEPXOUEVA ATTO TN «OTUALOTIKY Sldxuon» NG EMOXNG HAG,
artodelkvuel moOoo BablEg eival oL pileg Tou OTNV EAANVIKY TEXVN, SlaXPOVIKA
BEWPOULEVT, 0TNV EAANVIKA avTIANYN KAl £KPPAcT) TOU KOGHOU. '

AvBPWTTOHOPPIKA 1 TEXVN TOU, TOV avVASEIKVUEL CUVEXIOT TNG
avOpWTIOTIKAG «TapAd00NG TWV EIKOVOMAQOTMOV TIOU EVVOOUV T POPUA OE
BaBog», dnuioupynuévn and duvapelg rou SoUAeUouV OTa eVEOUUXA TG,
Mpoadidovtag mg Ta dU0 BACIKA OTOLXEID TG APXAOEAANVIKNG EKPPAONG:
otabepdTTA Kal Kivnon 1.

Eva and ta mpopAijuata rou avtipetwrilet o Manaypiotog dev gival n
ETEKTAON TNG EPEUPETIKOTNTAG TOU 1 1 eEAVTANTIKA eTUdiWEN EMVONOEWY OTIC
oroieg wBel n avaykn yla npwtoTurtia rnou ermPBAiAeL n Kuplapyouoa
MPWTOTOPIA, AAAG N TIBACEUOT ™G OPHUNTIKAG MANBWPIKOTTAG TOU.

Ao 1o 1963 £wg onpepa ouvnBidel va doulelel TA £PYA TOU OE OEIPEC TIOU
opadorololv BepaTikG Ta avTIKEINEVA TOU EIKACTIKOU TOU TpoBAnuaTtiopol. Ot
OUYXVEG TTAALVOPOUNROELSG TOU, HETA OE €va PEYAAO Kal EUEAIKTO OTUALOTIKO
(pAoua, EUVOOUV TN Bepatikr) LAAAOV TIAPA T XPOVOAOYIKY) KATATAEN TOU £pYOU
Tou. ETtol, 6tav nmepva arnod 1o Eva 0To AAAO £pY0, And UIa APAIPETIK O pia
KAQoIkr) andédoon g ¢OpHag, avTiueTwrifovtag To idlo BEua .. KEQAALT
TOPOO, KATavooUpe OTL eTudIwEN Tou dev eival n 0Tadlakr KATAKTNON ™G
WBlaTepdTNTAG TOU EVOG 1] TOU GAAOU UPoug aAAd n npoomdbela va ermAeyouv
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EKEIVA TA HOPPOTIAACTIKA XAPAKTNPLOTIKA TIOU EKONAGDVOUV TIO Kaipla mV
TIPOCWTIKY OVNON Kal KAAMTEXVIKT) ETOWOTNTA TOU AMEVAVTL OTO BENQ, O pia
OPLOPEVN XPOVIKY) OTLYM.

AE100TUEIWTO Kal HAAAOV OTIAVIO Yia Ta eAANVIKA dedopéva? eival To
YEYOVOG OTL TA £pYa TOU MPOoEKUYav and rnapayyeAieg yia TornoBEmon oe
dnuoaoloug xwpoug otnv Ouyyapia, dev Mapouclalouy TIOIOTIKEG AVICOTNTEG OF
oUYKPLOT JE TOV UTIOAOITIO OYKO BOUAELAG: KAl OTIC SUO TIEPITTTWOELG O
KOAALTEX VNG AetToUpYEl MPoowTIKA Kal EAEUBEPA TIEPA ATIO ALOBNTIKA
SIApUATA Kal dixacpoug rou Ba £gBelpav T CUVETIELA TOU.

H oxéon Tou ManaypioTou pe TV apXAOEAANVIKN YAUTTTIKY) evTomideTal
oV TAUTION TOU E TO MPWTAPXIKO aitnua aum|g: TV eTudiwgn wvtaviag mg
QoOppag. «O EAAnvag awobdvetal 6popen pia ¢popua, 0tav Tou YEvvVA To
aioBnua tou {wvTtavou» napatmpei o Xprjotog Kapoulog avaAuovTag ta
XAPAKTNPIOTIKA TNG EAANVIKAG TEXVNGS. «Na mpooggoupe OUwg, OTL N {wvtavia
auTt ™Q QOpUag dev EXEL KapUIa OXEOT HE TN PUOIKOTNTA. ...BAETIEL N
Eurtvnuévn ouveidnon Tou, 6TL N {wn ekdnAwveTal pe duo Ppavoueva
AVTIPATIKA: ard T pia pepld eivat n otabepdTNTA ™G, N SIAPKEIA TNG N
TAvToTIViy —anod TNV AAAn n adldkorn aAAayr). ZTo EpY0 MG TEXVNG T
otaBepomTa ™V eEACPAAIZEL AUTO TIOU AEUE «APXITEKTOVIKA) OpYAvVWon» TG
POPPAg —aAAd povN ™G Ba dnuioupyoloe TO alobnua g VEKPAS® yia va Byel
Aoty poppa ZwvTavr, SamnoTifel TNV APXITEKTOVIKN UE KIVATIKOTTA, HE TN
duvaun mg kivnong, n ortoia dev elval povo eEWTEPIKY AAAA TIPOTIAVTWY
£0WTEPIKNA». To aimpua autd, wg apyr MAEoV dlanepva dlaypoviKa v
eAANVIKY TEXVN Kal 0 MNarnaypioTog 10 SIaKkpivel Kal TO TIapaKkoAOUBEl 0E OAEQ
TIQ EKPPACELS TOU, OTIC avaBLOOELG KAl LETALOPPDOELS TOU PECA OV
eUpWTALkn TEXVN. Q¢ oUYXPOVOG dNUOUPYOS OPWG, UTTIOKEINEVOG paMoTa oe
pia MupeT®dn 18100UYKPAoia, TO avTAANAOOEL APKETES POPES PE TIG EVTACEIS
Kal TIG UTEEPPBOAEG £VOG IBLOTUTIOU EETPECLOVIOUOU, TIOU APHOCEL OTIG aywVieg
Kal Ta KABe eidoug MPoBANHATA TG ETIOXNG HAG.

O 10TopIKOC ™G TEXVNG Adylog NEUET eTnonuaivel 6TL «yla Tov MNanaypioto
n YAUTTTIKY eival mavw art’ 6Aa Bapog kat paga, dlapopupevn paZa dnAadn
TIOU UTTOKELTAL OTOUG VOUOUC NG UANG». @a Sleukplvifaue 6TL 0 YAUNTTNG
npoormabei wg dElog Texvimg va MAAGoel TV UAN aroKpUNTOYPAPOVTAG KAt
UIOBETWVTAG TOU «HUCTIKOUG TPOTIOUG TG PUONG». AUTOUG TOUG TPOTIOUG TIoU
Kal ol TPELS peydahol yYAunteg Tou 2000 awwva Arp, Brancusi, Moore |
napammpenoav Kat KaboploTika yia v eEEANEN ™G HOVTEPVAG TEXVNG,
gvepyoroinoav Kat KaAAiEpynoav. O Arp XOPaKTNPLOTIKA XPNOHOTIOIOUCE Yid
TA £PYA TOU TOV OPO «KPUOTAAAWOELG», SnAWVOVTAG £TOL T dladikaoia
avanTtugng Toug Tou eMediwKe va 'val TapouoLd pe e puong, Kal yu' autév
onpalve «tn QUOLKn dladikaoia, Ttou KAvel TV UAN va CUPTIUKVQOVETAL, Va
okAnpaivel, va rmel, va yiveTal maxUpeuoTn, va avanTtuooeTal OpYavIKA...». Z€
ToAAA €pya Tou Marnaypiotou, gite and NMwpOABo pe EvToveg dLaBPWOELS EiTE
and TEAELQ PLVIPIOUEVT ETUPAVELA TNG TIETPAG, TO OTOLXEIO aUTO KaTopPBAOVETAL.

Anod TI apXeg TN dekaeTiag Tou '60 gpgavidovtal Ta BEpaTa rou Tov
evolapépouy oTabepd £weg onuepa. Ta rMpwTta ard auTa eival To KEQAAL Kal 0
KOPUOG, KUPiwg 0 Yuvalkeiog. H oelpd Twv KepaM®Vv repIAauBavel




SlOPOPETIKEG KATNYOpPiEG —avdpIkd, EPnPIKA, Yuvalkeio— and g ormoieq
dlakpivovTal, 1daiTepa yia my molkiAia Tou Ugoug, v MANBhpa Twv
TapaAAay®v dlanpaypdaTteuong Toug, TV mvor Toug, dUo: Ta Ke@AaAla Kopng,
OUUBOAIKA ouxVva Kal 0 'Ounpog, ard Ta o ayarnuéva Kat KaAodouAepéva
£pya Tou. '

MoAU oUvToua, 0 KAAATEX VNG MpooavaTtoAifetal arnd Tov Kabapd peallopd
0T POVTEVIKN) QVTIANYN yia ToV KOpUO: OAOCWHOG LE 1) XWPi§ KEPAM Kal Xwpig
XEpla. Ta XOPAKTNPLOTIKA TOU GUAOU gival mavTa ToVIoPEVA o' autd Ta €pya
TIOU KIvOUVTaL HETAEU KAQOIKOTPOTIOU KAl APAIPETIKOU UPOUG,.

EKAEKTIKIOTIKY) TAON UTtap)el o oeipd Mavtova, MPoEKTAon TG oroiag
elvat n oelpd Mntépa kal madi. Ot Mavtoveg, AITEG, XUTEG ETUUNAKELS PLYOUPES
HOG TIAPATIEUTIOUV AAAOTE OE apPYAIOTIPETH EWOWALL, OTIG TEPAKOTEG KL AAANOTE
OV APAIPETIKOMTA TG YOTOIKNG TEXVNG.

H kabetémTa Kal To rnawvidl avaueoa oTa CUPTIayn Kal Ta Kevd, avapeoa
o Aeia kat v avayAuen, ouxva évrova £Egpyn emdavela, eival Ta kupla
XOPAKTNPLOTIKA NG Oe1pag Kapudnideg, oy oroia o YAUTTNG e£apxng
uriepBaivel v apxaldmTa TG KATAYWYNS TOU BEPATOG, SivovTag aloBNTIKES
AUOELC OUYXPOVEG KAl TIPOOWTIKES. Evi o oepd MEveon oL UTTIOUVACELS TS
MPWTOYOVNG TEXVNG KAl O CUUBOAIOHOG MPWTAYWVIOTOUV.

MevikoTEPA 16EAAIOTIKA BEPATA, CUPBOALOUOL, (A KAl avagopEg otV
apxaldmTa, WG EMPEPOUS KaTnyopieg dev Aeirmouv. H nETpa oe dlAPopeg
MOIKIAieG TG —aoBeoTOMBOG, oXIOTOABOG, avTECITNG, AEUKO Kal KOKKIVO
pépuapo, papuapo Kivag— eival e5w Katl Xpovia TO EUVOOUUEVO UAIKO TOU
ManaypioTou.

Ao To 1980% oTpEPETAL OTO PTPOUVTLO AVadEIKVUOUEVOG ETUSEEIOG
NMAGOG, Xwpic dpwg apdAAnAa va eyKaTaAeirnel mv NETPA NMOU TOPA TOV
odnyel og pia nellbapXnUévn YEWUETPIKY dour o avTiBeon e ﬁq
avaraudpeVES YUVAIKEG TOU O€ UrpolvTlo, OTIoU oL XULWAELS 1) oTIBapoi
KaurnuAwToi 6ykol mpoBaiAovTal iblaitepa. And Ta dilapopa €idn EUAoU Tov
EAKUEL N KapudLd.

‘Exovtag o010 evEPYNTIKO TOU, TOOO PVNUEIWON 000 Kal HECAioU i MIKPOU
peyEBoug yYAunTd, o MNanaxpiotog anodelkvUETAL AviiouxXog dnuIoupyog,
MOAUBIA0TATOG KAAALTEX VNG, PIAOTIOVOG HACTOPAG TNG YAUTTTIKAG.

KATIA KIAEZOMOYAOY
E®OPOZ AHMOTIKHZ MINAKO@HKHE
OEZIAAONIKHE

ZHMEIQZEIZ

1. Z0pgpwva pe tov H. Read dUo pedpata dnpioupynénkav kat Slapdppuoayv Tig apxEeg meg
HOVTEPVAG YAUTTTIKAG: TWV EIKOVOTIAQOTMV KAl QUTMV TIoU evalapEpBnKay yid TI§ anoAuTeg akieg
™G KaBapng PoOpUAg pe Sopr BaclopEVn aTNV APXITEKTOVIKNA KAl TNV KATAOKEUN TNG Unxavng. H.
Read, A concise History of Modern Sculpture, London 1974.

2. BA. Ch. Christou, M. Koumvakali-Anastasiadi, Modern Greek Sculpture, ABrjva 1982.

3. BA. Xp. KapouZog, Apxaia Texvn, ABriva 1981.

4. BA. Xp. Xpriotou, H avBp@rivn pop@r oav eKppacTikr) duvatotmTa kal oav kaboAikn agia,
Galerie Titanium, ABriva 1992.
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Passionately dedicated to his art, sculptor-modelist Andreas Papachristos,
one of the most talented artists of the Greek diaspora, has for more than thirty
years devoted himself to the struggle for mastery of his means of expression.
The torments and virtues of his personality imbue his perverse —and therefore
challenging— material, which he persistently handles not only with skill but with
inspiration and, one might almost say, with reverence.

The tempests of the civil war deprived him in his childhood of country and
family. His spiritual survival was very early instinctively —and not by chance, as
subsequent events clearly demonstrate— directed towards and based on art.
Art thus became his "natural habitat", an environment which he explored with
the unsatiable thirst of the solitary wanderer and the persistence of the
unfortunate inquirer.

His active participation since the 1960s in the artistic life of what is
effectively his second homeland has been effected in such a manner that
Hungary considers him her own spiritual child. It was unquestionably Hungary
that offered him a-long solid training in sculpture, as well as work and honour
therein, recognizing his abilities and his natural talent. His art, however, despite
the diverse assimilated characteristics arising out of the stylistic confusion of
this age, shows just how deep his roots reach into Greek art, considered in the
Greek perception and expression of the world across the centuries.

His anthropomorphic art reveals him as a continuer of the humanist tradition
of those creators of figures who conceive form as profound, the product of
forces that work in its innermost depths, giving it those two fundamental
characteristics of ancient Greek expression, stability and motion'.

One of the problems confronting Papachristos is not the extension of his
inventiveness, the exhausting pursuit of ingenious devices impelled by the
necessity for innovation imposed by his sovereign avant-garde originality, but
the taming of his ardent profusiveness.

Since 1963 he has been accustomed to produce work in series which group
thematically the objects of his figurative inquiry. His frequent regressions, within
a vast and flexible stylistic range, favour a thematic rather than a chronological
arrangement of his work. Thus, when he moves from one work to another, from
an abstract to a classic rendition of form in his treatment of the same subject, a
head, for example, or a bust, we realize that he is not aspiring to a gradual
mastery of the particularities of one style or another, but is endeavouring to
select the morphoplastic features that best express his personal pulse and his
artistic preparedness in the face of his subject at any given time.

Worthy of note, and fairly rare by Greek standards?, is the fact that there is




no disparity in quality between the works he produced on commission to
ornament public places in Hungary and the rest of his work: in both cases the
artist worked personally and freely, unconstrained by any aesthetic dilemmas
and discords which might mar his consistency.

Papachristos’ link with ancient Greek sculpture resides in his identification
with its paramount requirement: the pursuit of animation in form. "A Greek feels
that a shape is beautiful when it arouses in him a sense of animation", observed
Christos Karouzos in his analysis of the characteristics of Greek art3. "Observe,
though, that this animation of form has nothing to do with naturalness... His alert
awareness sees that life expresses itself through two antithetical phenomena:
on the one hand there is stability, perpetual continuity, and on the other
unceasing change. In a work of art stability is assured by what we call the
‘architectural organization' of form; but this by itself produces only a lifeless
image; animation requires the architecture to be imbued with mobility, with the
power of motion, and a power not merely external but above all an inner force".
This requirement, then, permeates Greek art across the centuries as a principle,
and Papachristos perceives it and is faithful to it in all his expressions, in all his
revivals and metamorphoses within European art. As a contemporary creator,
however, and especially as one subject to a fiery idiosyncrasy, he frequently
reflects it through the stresses and exaggerations of an eccentric expressionism
which is appropriate to the torments and the problems of all sorts which beset
our age. -

Art historian Layios Nemet notes that "for Papachristos sculpture is above
all weight and mass: modified mass, that is, which is subject to the laws of
matter". To this we would add that, like a worthy craftsman, the sculptor
endeavours to shape his material by decoding and adopting the «mysterious
ways of nature», the ways which the three great sculptors of the 20th century,
Arp, Brancusi and Moore, observed, activated (with definitive results on the
evolution of modern art) and cultivated. Arp typically employed the term
"crystallizations" when speaking of his work, a term which he used to indicate a
process of development that he intended to be identical with the natural
process, which for him meant "the natural process which makes matter thicken,
harden, set, congeal, develop organically...". Papachristos achieves this feature
in many of his works, both of porous, markedly worn stone and of perfectly
smooth-surfaced stone.

The subjects which continue to interest him today were already apparent in
the early 1960s. Chief among these are the head and the human figure,
especially the female body. The series of heads includes a variety of categories
—men, youths, women— of which two are particularly distinguished for their
diversity of style, the wealth of variations of treatment, and their vitality: these
are the heads of maidens, often symbolic, and the Homer, one of his favourite
and most carefully crafted pieces of work.

Very quickly the artist turns from pure realism to a Rodinesque conception
of the body: full length, with or without the head, but without arms. The sexual
features are always accented in these works, which range in style from the
classical to the abstract.
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An tendency to eclecticism is apparent in the Madonna series, one variant
of which is the Mother and Child series. Spare, fluid, elongated figures, the
Madonnas recall either the antiquity of archaic terracotta figurines or the
abstraction of Gothic art.

Verticality, and the contrast between solid and space, between smooth and
carved, often sharply salient, surfaces, are the principal characteristics of the
Caryatid series, in which the sculptor deliberately transcends the original
antiquity of his theme and provides his own personal and modern aesthetic
solutions; while in the Genesis series, the predominant features are symbolism
and suggestions of primitive art.

More generally idealistic motifs, symbolisms, animals, and references to
antiquity are not lacking in their separate categories. Stone in its many varieties
—limestone, slate, andesite, white and red marbles, Chinese marble— have for
many years been Papachristos’ favoured material.

Since 19804 he turned to bronze, in which medium he has proved himself an
able modeller; he has not, however, abandoned stone, which is now leading him
towards a disciplined geometrical structure in contrast to his reclining women in
bronze, where the flowing or compact sinuous masses are particularly striking.
Of the different woods, chestnut appeals to him most.

With works of all sizes to his credit, from monuments to medium-sized and
small pieces, Papachristos has proven himself a curious creator, a multi-
dimensional artist and an industrious craftsman of the art of sculpture.

KATIA KILESSOPOULOU
CURATOR OF THE MUNICIPAL ART GALLERY
OF THESSALONIKI

NOTES :
1. According to H. Read, modern sculpture was created and shaped by two currents: that of
the creators of images and that of those interested in the absolute values of pure form, with
structures based on architecture and the structure of the engine. H. Read, «A Concise History of
Modern Sculpture», London 1974.

2. See Ch. Christou, M. Koumvakali-Anastasiadi, «Modern Greek Sculpture», Athens 1982.

3. See Chr. Karouzos, «Ancient Art», Athens 1981 (in Greek).

4. See Chr. Christou, «The human form as a means of expression and as a universal value»,
Galerie Titanium, Athens 1992 (in Greek).
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AplLépwpa

Xm yevoktovia twv Movtiwv o 1916-1922,
oTIG UNTOYELEG dladpouég me unapénc Toug,
rou dlaTpExouv avd Toug alVEG,

oTO IMaBoc¢ yla CUVEXELQ,

om pvhpn yia va unidp&et pEAAov,

oto Aeopwt MpounBéa EAAnvioud

...kat BePaiwe o povoa pou
lodwpa Macalidou.

Avdpeag Manaypiorog

Dedication

To the Ponts who were exterminated in 1916-1922,
to the underground existence they were forced

to lead throughout the centuries,

to their passionate determination to carry on,

to their memory, so that there might be a future,

to the Greek race bound like Prometheus

...and of course to my muse
Isidora Pasalidou.

Andreas Papachristos
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O1 yoveig Tou.
His parents.

Me tnv adeAen Tou, 1952.
With his sister, 1952.




To np®TO TOU £PYO OTO KAAMTEXVIKO [upvaato, 1955.

His First work at the College of Fine and Applied Arts,
1955.

AtmAwpaTiki epyaocia «Ounpog», 1962.
Diplomatic work «Homer», 1962.

AouleliovTtag 0To AdTeAE Tou, oTnv Akadnpia, 1959.

Working at his atelier, at the Academy, 1959.
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uq_.- 3
270 ateAe Tou, Boudanéotn, 1966. Me g «Tpeig Xdpiteg», 1970.
At his atelier, Budapest, 1966. With the «Three Graces», 1970.

2710 ateAé Tou, 1970.
At his atelier, 1970.
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AouletovTag pia dnuoaoia mapayyeiia, 1978.
Working on a public commission, 1978.

Aouieliovtag pia dnudota mapayyedia, 1986.
| Working on a public commission, 1986.
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1937
1948

1953-57

1957-62

1962

1962-72

1968

1971-78

1979
1982

1989

1993

ANAPEAZ TATMNAXPIZTOZ

[Mevvnonke om AB1d KaoTopldg.

Exaoe Toug yoveig Tou oTov eUpUALO Kalt
Bpebnke oy Ouyyapia.

Znoudeg omyv EnayyeAuaTiKn
AgutepoBabuia Zyohr) Kahav kat
Epappoopevwy Texvav, pe dackdhoug to
Cwypdpo AaZAo MiokoTg kal To YAUTTT
Moélep Zopoyku.

Zrnoudeg omv Akadnuia Kaiwv Texvov
¢ Ouyyapiag, pe daokaho To YAUTTN
Zavrop Mikoug.

MeAog Tou I15pupatog TExvng g
Anpokpatiag Tou Ouyyplkou Aaou.

MéeAog Tou Epyacmpiou Néwv

KaAALtex vy

Mélog Mg Evwong Ouyypwv
KaAAltexvv.

‘EvTovn KaAATeX VKT dpaoTtnplormoinon —
TTOAAEG dnUOOIES TIAPOUCIATELS TOU £PYOU
TOU.

Enokepmke mv EAAGDQ

Mavtpedmke mv lowbwpa MNacaAidou
Moviun eykataotaon oy EAANGSQ,
opyavwon atelE.

Opydavwon TIUNTIKNG £kBeang otnv EBvIKN
MvakoBrikn ABnvav, cuvepyaacia
Yrnoupyeiwv MoAltiopol EANGSAG -
Ouyyapiag.

MeAog Tou ETupeAnnpiou ElkaoTikwv
Texvwv EANGSag.

ATOMIKEZ EK@EZEIZ

1972
1975

1977
1981

1983
1989
1991
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['kaAepi ZToUvTIO, Boudanéom
MoAttiotikn Ztéyn, Kiokouvyxahag (ue Tov
KapoAl KAipo)

MoAttioTiké Kevtpo e Enapxiag

Knirnog MN\untikng, Tata

MoAttioTikn Ztéyn, Tata

Knmog M\unTiknc omv 086 Bag,
Boudaneotm

"kahepi Mg Mapoikiag Twv KaAMTexvoy,
2EVTEVTPE

MoAttioTikr) ZTéyn, KiokouvyaAag

EBvikr) Mivakobrikn, ABriva

National Gallery - Vigado Budapest

1992
1993

"kaAepl Titanium, ABrva
Avadpopikr) EkBeom, AnuoTikr Mivakobnkn,
Oecoalovikn

OMAAIKEZ EK@EZEIZ

1965 Anapyn ™G HOVILNG CUPHPETOXNG TOU OTIC
£TNOlEG eKBECTELG Tou Epyaompiou NEwv
KaAAttexvav ato Mouceio EpvoTt mg
Boudanéomg

1968 9n EBvikr) EkBeomn Kalwv Texvav, Méyapo
EkBeoewyv, Boudaneom
ZTouvTio '58-'68, Méyapo EkBEoewy,
Boudaneom

1969 ZUMMETOXN o™V 6n Bienalle Maplolou

1970 Ouyypkd KoAAeyio, Bievvn

1971 2aAovL Tou Afuou MNMéotng, EBvikN
Mvakodrkn Ouyyapiag, Boudaneom
«Nea Epya», Méyapo EkBeaewy,
Boudanéom

1973 «KahokaipL Tou Zevtevipe», MOATIOTIKO
Kévtpo MNodeg Attiha, Zévtevipe

1974 «Ta nevrte xpovia mg MNapoikiag Twyv
KaAhtexvav Tou Zevtevipe», [Kahkepi mQ
Mapoikiag Twv KaAMTEXVOV, ZEVTEVTPE

1976 «H Texvn Tou Zevtevipe», EBvIKN
Mvakobrikn Ouyyapiag, Boudaneot

1977 «[Npoowna kal Mempwpevas, Mkalepi
XatBavi, XatBav

1978 Mouoeio Bak MniéTtTiay, 'kakepi g
EAANvikng EkkAnoiag, Bak
Zahovi Tou Afuou Meomg, Mouoeio
dépevtou Kapodu, Zévtevtpe

1980 «H Ouyypikniy TE€xvn ta Teheutaia 35
Xpoviax», Mupyog Adaumepyk, Mop

1982 ‘ExBeon otov Krro mg Aéoxng Twv
AElopatikwv, MrniohaTtovkévele

BPABEIA

1966 BpaBeio Epyacmpiou Newv KaAAltexvav

1967 BpaBeio EBvikoU Alaywviopou Agviv
BpaBeio Epyacmpiou Néwv KaAAltexvav

1968 BpaBeio Moluvkaou

1969 BpaBeio Epyaompiou Néwv KaAAltexvav




KATAAOIOl EKOEZEQN

EBvikn Mivakodrkn, Mouoeio AAEEavdpou ZouTlou,

ABrva, 1989

EBviki Mivakobrkn, Boudaneot, 1991
kaAepi Titanium, Aérva, 1992
AnpoTikr| MivakoBrikn, ©ecoalovikn, 1993

EPIrA ZE AHMOZIOYZ XQPOYZ

1

10.

11.

12.

13.

Boudarngom, IX, MAateia MapkouodpokL
Mpotoun Adylog Mapkouoogoki, 1964
AoBeoTdhiBog, 65 K.

KéotxeAl, MNMapko ©ECTETITG

MpoTtour KapoAu MkoéAvTuay, 1965
AoBeoTtohBog, 75 exK.

KétouekeT, MAUNTIKOG neplnatog

MpoTopr MngAa IBavi MkpuvBaivt, 1966
AoBeoTtoMBog, 70 &K.

SopnatxeAt, MNapko MNokal, =evodoyeio ToupioT
KabBlom Nuvaika, 1969

AoBeoTtdhiBog, 160 ex.

ZdaAu, Ivotitouto KivnoloBepaneiag

Mntépa kat madia, 1969

AoBeoTohBog, 220 ekK.

Boudangom, V. Yrioupyeio Mewpyiag
Koppwon, 1969

ZékoapvT, Emapyiakr Emtporm Tou Kéupartog
Twv OUyypwv ZoowAloTwV EpyaTtiv

Aeviv, 1972

Metpa, 30 ek.

TEBReA, KowvoTtikr) Erutporm) tou KOpuaTog Twv
OUyypwv ZoolaAoTOV Epyatmv

Aévy, 1972

Metpa, 30 ek.

Boudanéom, X1V, Napko Bapyka 'koUAa
Owkoyévela, 1975

Métpa, 180 k.

Kovtopog, KolvoTikd ZuppBouAlo

Aéviv, 1975

Métpa, 65 ek.

Tapna, MNapko KowvoTikou ZupBouliou
Mpotopr Evtpe Mrawtol Zidvokt, 1975
AcBeoTtdMBOG, 65 eK.

Kiokouvyxahag, AnuoTiko ZxoAelo

Il. Pdkotol, 1976

AoBeoTtoABog, 65 ex.

Alcouriehatéden, Xawpog MNawdikwv Alakoriv
Il, Pdkotol, 1976

Metpa, 65 ek.

14.

15.

16.

17,

18.

19.

20.

21.

22.

23.

24,

25,

26.

27

28.

29.

KarnooRap, Mpageio Z1éyaong Mneképoupevt
MAaoTtikd MMmnédou, 1976

7 oTolxeia, aoBeoTtdABOG
ZIyKeTUOVOOTOP, AECYN TOU KOKKIVOU
MeTewpim

AvauvnoTIK METPA Ye eruypagr), 1978
Métpa, 300 ek.

Mriépkeg, AnpoTikd ZxoAeio omv 056 Pakotol
I, Pdkotaot, 1980

Metpa, 70 ek.

AocovT, MAateia AneheuBepwong

Nikn (Avauvnon AneAeubépwong), 1980
AoBeoToAlBog, 500 ekK.

Eykep, Npageio Ztéyaong Mndttol ZiAvokl
ZanAwpevn popen, 1980

AoBeoTtoAiBog, 270 ex.

ZdpBag, MoAlTloTikA ZTEYN

MpoTtour| Evipe Mnattot Zikwvoki, 1981
AoBeoTtdhiBog, 65 K.

Boudanéotn, XIV, MNapko ™mg MNoOAng
Mpotopn MiAav ®ouoT, 1981
AoBecTtolhBog, 70 ek.

XdlvTouoOUooho, ZXOAN ETayyeALaTIKAG
Mewpywng Exmaideuong :
Tpeig Nepaideg, Kprjvn, 1982

Métpa, 270 ekK.

'Eotepykoy, MAateia Hpwwv

Mouaoikn, 1984

AoBeoTdABog, 270 ekK.

Zévtevipe, MoAhmoTikn ZTEYN Yroupyeiou
Apovng

Kopuog, 1984

AoBeoTtoABog, 115 ek.

ZévtevTpe, Mapoikia KaAAtexvmv

O1 Tpelg XapLteg

AcoBeotoAhbog, 220 ek.

Mépeykt Ntolvacop 30, PatokeBe
Kapuatida, 1986

AoBeoTtolBog, 110 ek.

Avarauopévn, 1987

AoBeotdAiBog, 160 ek.

Néapko kohuppnmpiou, Makg

Nikn, 1988

AoBeoTdAiBog, 170 ek.

=Zevodoyxeio Névra, Xll, Boudansom
KapuaTtida, 1989

AoBeoTtOMBoOg, 210 ek.

Opovoko, MoAwvia

Avartaudpevn, 1973

AcBeoTtohBog, 140 ex.
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30. Zevtuaptovkdra, EBvikd Mpokopeio
Avaraudpevn, 1984
AoBeoTtoMBog, 70 ek.

31. Aeénva, Mouoeio E.M.O.N.
Nikn, 1985
Aompo pdppapo, 170 K.

32. Boudanéom), Maverotnuaxr KAwikn
Moétep doévTop, MNpoTour| 1986

1937
1948

1963-57

1957-62
1962
1962-72
1968
1971-78
1979
1982
1989

1993

EPrA E AHMOZIEZ ZYAAOTEZ

EBvikr) Mivakobrikn Ouyyapiag

Mouoeio Mnavoug Mavvoévioug, MNéire
Mouoeio Epyartikou Kivrjpatog, Boudanéot
Mouoeio ®épevtou KdpoAu, ZévtevTpe
Mougceio Xéppav ‘O1T0, MiokoATg

I"kaAepi XatRavi, XatRav

ANDREAS PAPACHRISTOS

Born in Lithia near Kastoria

Lost both parents in the Civil war and ended
up in Hungary

Studied at the College of Fine and Applied
Arts under the painter Laszlé Miskolczy and
the sculptor Jézsef Somogyi

Studied at the Hungarian Academy of Fine
Arts under the sculptor Sandor Mikus
Member of the Institute of Art of the
Hungarian People’s Republic

Member of the Young Artists’ Workshop
Member of the Hungarian Artists’ Union
Period of intense artistic activity - many
public displays of his work

Visited Greece

Married Isidora Pasalidou

Settled permanently in Greece. Organised
an atelier in Athens

Honorary exhibition at the National Gallery,
Athens: collaboration between the Greek
and Hungarian Ministries of Culture
Member of the Greek Chamber of Plastic
Arts

ONE-MAN EXHIBITIONS

1972
1975

1977
1981

1983
1989

24

Studio Gallery, Budapest

Cultural Centre, Kiskunhalas (with Kéaroly
Klimo)

Regional Cultural Centre

Sculpture Garden, Tata

Cultural Centre, Tata

Sculpture Garden, Vas St., Budapest
Artists’ Community Gallery, Szentendre
Cultural Centre, Kiskunhalas

National Gallery, Athens

1991
1992
1993

National Gallery - Vigado Budapest
Titanium Gallery, Athens
Retrospective exhibition, Municipal Art
Gallery, Thessaloniki

GROUP EXHIBITIONS

1965

1968

1969
1970
1971
1973

1974

1976

1977

1978

1980

1982

First of his regular contributions to the
annual exhibitions of the Young Artists’
Workshop at the Ernst Museum in '
Budapest

9th National Exhibition of Fine Arts,
Exhibition Centre, Budapest

Studio '58-'68, Exhibition Centre, Budapest
6th Biennale, Paris

Hungarian college, Vienna

Pest Municipal Salon; Hungarian National
Gallery, Budapest

«New Works», Exhibition Centre, Budapest
«Szentendre Summer», Jozsef Attila
Cultural Centre, Szentendre

«Five Years of the Szentendre Artists’
Community», Artists’ Community Gallery,
Szentendre

«The Art of Szentendre», Hungarian
National Gallery, Budapest

«Figures and Fates», Hatvan Gallery,
Hatvan

Vak Bottyan Museum; Gallery of the Greek
Church, Vac

Pest Municipal Salon; Ferenczy Kéaroly
Museum, Szentendre

«Hungarian Art in the Last 35 Years»,
Lamberg Tower, Mér

Exhibition in the garden of the Officers’
Club, Balatonkenese
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AWARDS 10. Kondoros, Community council Office
. Lenin, 1975
1966 Young Artists’ Workshop Prize Stone, 65 cm
1867  Lanin National Prize _ 11. Tarpa, Community Council Park
Young Artists’ Workshop Prize Bust of Endre Bajcsy Zsillinszky, 1975
‘\, 1968 Munkécsy_ Pr|‘ze . Limestone, 65 cm
‘ 1969  Young Artists’ Workshop Prize 12. Kiskunhalas, Primary School

Il. Rakoczj, 1976

EXHIBITION CATALOGUES Limestone, 65 &

f 13. Alsobélatelep, Children’s Holiday Camp
‘ National Gallery, Alexandros Soutzos Museum, I, Rakoczi, 1976
{ Athens, 1989 Stone, 65 cm
National Gallery, Budapest, 1991 14. Kaposvar, Békefiired Housing Office
Titanium Gallery, Athens, 1992 Playground Plastics, 1976
Municipal Art Gallery, Thessaloniki, 1993 7 elements, limestone

15. Szigetmonostor, Red Meteorite Club
Commemorative stone with inscription, 1978

CATALOGUE OF WORKS Stone, 300 cm
BY ANDREAS PAPACHRISTOS 16. Berkesz, Primary School, Rakoczi St.
EXHIBITED IN PUBLIC PLACES Il. Rakoczi, 1980
Stone, 70 cm
1. Budapest, IX, MarkusovszKy Square 17. Aszod, Liberation Square
Bust of Lajos Markusovszky, 1964 Victory (Commemoration of the Liberation),
Limestone, 65 cm 1980 :
2. Keszthely, Festetich Park Limestone, 500 cm
Bust of Karoly Goldmann, 1965 18. Eger, Bajcsy Zsillinszky Housing Office
Limestone, 75 cm Recumbent figure, 1980
3. Kecskemét, Sculpture Walk Limestone, 270 cm
Bust of Béla Ivanyi Griinwald, 1966 19. Szarvas, Cultural Centre
Limestone, 70 cm Bust of Endre Bajcsy Zsillinszky, 1981
4. Szombathely, Tourist Hotel, Jokai Park Limestone, 65 cm
Seated Woman, 1969 20. Budapest, XIV, City Park
Limestone, 160 cm Bust of Milan Fiist, 1981
5. Saly, Institute of Kinesitherapy Limestone, 70 cm
Mother and Children, 1969 21. Hajduszoboszld, Agricultural Training School
Limestone, 220 cm Three Water Nymphs, Fountain, 1982
6. Budapest, V. Ministry Stone, 270 cm
of Agriculture 22. Estztergom, Heroes' Square
b Combing, 1969 Music, 1984
7. Szekszard, Office of the Regional Committee of Limestone, 270 cm
the Hungarian Socialist workers’ Party 23. Szentendre, Ministry of Defence Cultural Centre
Lenin, 1972 Torso, 1984
Stone, 30 cm Limestone, 115¢cm
8. Tevel, Office of the Local Committee of the 24, Szentendre, Artists’ Community
L Hungarian Socialist Workers’ Party The Three Graces
Lenin, 1972 Limestone, 220 cm
Stone, 30 cm 25. Rackeve, Peregi Dunasor 30
9. Budapest, XIV, Varga Gyula Park Caryatid, 1986
Family, 1975 Limestone, 110 cm
Stone, 180 cm 26. Woman at rest; 1987
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27.

28.

29,

30.

31.

26

Limestone, 160 cm

Paks, Swimming-Pool Park
Victory, 1988

Limestone, 170 cm
Budapest, XllI, Penta Hotel
Caryatid, 1989

Limestone, 210 cm
Oronsko, Poland

Woman at rest, 1973
Limestone, 140 cm
Szentmartonkata, National Home for the Aged
Woman at rest, 1984
Limestone, 70 cm

Athens, EPON Museum

Victory, 1985
White marble, 170 cm

32. Budapest, University Clinic
Bust of Jézsef Fodor, 1986

WORKS IN PUBLIC COLLECTIONS

National Gallery, Hungary

Janus Pannonius Museum, Pécs
Labour Movement Museum, Budapest
Ferenczy Karoly Museum, Szentendre
Herman Otté Museum, Miskolc
Hatvani Museum, Hatvan




Ta épya, ekTdC ekelvwv Tou BpiokovTal o8 poudeia 1) oe Snpdcioug XmPOoUS,
avrikouv o cuhAoyn Mg lowdpag Macalidou.

The works except those of Museums and of Public Places,
belong to Isidora Pasalidou.
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NotBikr) MavTdva, 1967, AoBeotdhbog, 75 ek.
Gothic Madonna, 1967, Limestone, 75 cm

29



MavTova g Avayévvnong, 1978, AoBeatdAibog, 75 K.
Renaissance Madonna, 1978, Limestone, 75 cm

30



NeoyotBikiy MavTtova, 1989, AoBeotohbog, 170 ex.
Neo-gothic Madonna, 1989, Limestone, 170 cm

3
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réveon Appodimg, 1971, Xpwpatiopévn kapudid, 105 ex.
Birth of Venus, 1971, Stained walnut, 105 cm




éveon, 1971, Kapudid, 132 ex.
Genesis, 1971, Walnut, 132 cm
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KoAnog, 1973, Kokkivo pappapo, 96 ex.
Vagina, 1973, Red marble, 96 cm

34
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Koppog pe mruxég, 1960, AoBeatoABog, 130 ek.
Body with pleats, 1960, Limestone, 130 cm
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Koppég, 1965, Métpa MouykoohaBiag, 123 ex.
Body, 1965, Yugoslavian stone, 123 cm




Nepawda, 1971, AoBeoTtoABog, 113 ek.
Naiad, 1971, Limestone, 113 cm
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38

lNuvaika mou yduveral, 1975, Kokkivo pappapo, 108 ex.
Woman undressing, 1975, Red marble, 108 cm




Koppog, 1976, AoBeotohiBog, 118 ek.
Body, 1976, Limestone, 118 cm
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Kapuatida IV, 1974, AaBeatoAiBog Bouhyapiag, 130 ek,
Caryatid IV, 1974, Bulgarian limestone, 130 cm

25
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Kapuanida |, 1975, Kokkivo pappapo, 125 ek.
Caryatid |, 1975, Red marble, 125 cm

41
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Kapudtida lll, 1976, Aeukd pdppapo, 102 ex.
Caryatid Ill, 1976, White marble, 102 cm




Kapuatda V, 1976, AoBeotoMbBog, 160 ex.
Caryatid V, 1976, Limestone, 160 cm
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Moipeg, 1966, AoBeotoAiBog, 33 ek.
Fates, 1966, Limestone, 33 cm

44



MoTBikn, 1971, Aeuko pdppapo, 123 ex.
Gothic, 1971, White marble, 123 cm
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KepdAl, «OL mpoyovol pou»

, 1973, NéTpa MouykoohaBiag, 30 ex.
Head, «My ancestors», 1973, Yugoslavian stone, 30 cm




MvAun Moprmiag, 1975, Nétpa MouykooAaBiag, 57 ek.
Memory of Pompeii, 1975, Yugoslavian stone, 57 cm

47 ‘
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Maupn Appodim |, 1967, ZxiotoAB0g, 23 EK.
Black Venus I, 1967, Slate, 23 cm




Maupn Appodim II, 1967, ZxiotdAbog, 24 eK.
Black Venus Il, 1967, Slate, 24 cm
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"uvaikeio kepdaMt VIII, 1967, Aeukd pappapo, 28 ex.
Female head VIII, 1967, White marble, 28 cm

50



lMuvaikeio kepaAl X1, 1967, Avtelitng, 26 ek.
Female head Xl, 1967, Andesite, 26 cm

51




KepaAl (AAoyopoupt), 1967, AoBeotoMbBog, 39 ex.
Head (Horseface), 1967, Limestone, 39 cm

52




Muvakeio ke@aAl VI, 1973, AoBeotoMbog, 27 ek.
Female head VI, 1973, Limestone, 27 cm

53
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lNuvaika pe pavtidl, 1973, AoBeotoNiBog, 18 ex.
Woman with Kerchief, 1973, Limestone, 18 cm




luvaikeio kepdhd I, 1975, Avtelimg, 28 ex.
Female head lll, 1975, Andesite, 28 cm

55



Mntepa kat madi, 1965, Kokkivo pappapo, 20 ex.
Mother and child, 1965, Red marble, 20 cm
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Mntepa kai maidi, 1968, Mapuapo Kivag, 42 ex.
Mother and child, 1968, Chinese marble, 42 cm
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Avanauopevn X, 1968, Mappapo Kivag, 29X21X18 ex.
Woman at rest X, 1968, Chinese marble, 29X21X18 cm




Avanaudpevn XV, 1969, Aeuko pappapo, 44xX25X22 k.
Woman at rest XV, 1969, White marble, 44X25X22 cm
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Avanauopevn IV, 1977, AoBeoTtoMBog, 27X40X19 eK.
Woman at rest IV, 1977, Limestone, 27X40X19 cm




Avanauopevn V, 1977, Mdppapo Kivag, 29X21X18 ek.
Woman at rest V, 1977, Chinese marble, 29X21X18 cm
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‘Ounpog I, 1967, Xpwpatiopévog aoBeotoMBog, 29 eX.
Homer |, 1967, Coloured limestone, 29 cm




‘Ounpog X, 1967, AoBeoToAlBog, 24 ek.
Homer X, 1967, Limestone, 24 cm




‘Ounpog XlIl, 1968, Xpwpatiouévog agBecToAB0G, 25 eX.
Homer XIIl, 1968, Coloured limestone, 25 cm

64




'Opnpog XV, 1968, XpwuHaTiopévog aoBeaToMBog, 31 ex.
Homer XV, 1968, Coloured limestone, 31 cm

65
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‘Opunpog I, 1971, AoBeotohiBog, 24 &k.
Homer Ill, 1971, Limestone, 24 cm




‘Ounpoc IV, 1971, AoBeotdhBog, 25 ex.
Homer IV, 1971, Limestone, 25 cm

67



‘Ounpog V, 1971, AcBeotdhibog, 27 K.
Homer V, 1971, Limestone, 27 cm

68




'Opnpog X1V, 1977, Xpwpatiopévog aoBeatoMBog, 21 ek.
Homer X1V, 1977, Coloured limestone, 21 cm

69




70

‘EpkeA ®Epevtg, 1964, Avrtelimg, 25 ek.
Erkel Ferenc, 1964, Andesite, 25 cm




Atvotaly, 1967, AoBeotohiBog, 26 ek.
Einstein, 1967, Limestone, 26 cm

71




72

upe Médatg, 1973, Avtelimg, 37 &k.
Imre Madéch, 1973, Andesite, 37 cm




————

AloT Oépevrg, 1973, Avielimg, 28 ek.
Liszt Ferenc, 1973, Andesite, 28 cm

73



74

MriépvapT Péoel, 1974, AaBeotoABog, 27 eK.
Bernart Russel, 1974, Limestone, 27 cm




ZoAtav Kovrall, 1974, Avtelimg, 27 ex.
Zoltan Kodaly, 1974, Andesite, 27 cm

75




Mméda MmidpTok, 1980, Avtelimg, 35 &k.
Béla Bartok, 1980, Andesite, 35 cm

76




Konépvikog, 1974, Avtelimg, 28 ek.
Copernicus, 1974, Andesite, 28 cm

7




78

EAAnviopog, 1967, AoBeotoABog, 28 ex.
Hellenism, 1967, Limestone, 28 cm




Popavixr) Eroyr, 1969, Nétpa MNouykooAapiag, 22 ex.
Romanesque Period, 1969, Yugoslavian stone, 22 cm

79
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rotour Eroxr, 1969, AoBeaTtoAiBeg, 28 ex.
Gothic Period, 1969, Limestone, 28 cm




Avayévvnaon, 1969, AoBeotoMBog, 28 ex.
Renaissance, 1969, Limestone, 28 cm

81
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- Mnapok, 1969, Asuk6 pdppapo, 32 ex.
Barogque, 1969, White marble, 32 cm




g s

206¢ auvvag, 1969, Métpa Kivag, 14 k.
20th century, 1969, Chinese stone, 14 cm
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Aykahaopévor, 1968, MripouvtZog, 27X49X26 ex.
Figures entwined, 1968, Bronze, 27X49X26 cm




Movatiot yuvaika 3, 1969, Aeukd pappapo, 20X28X18 ex.
Kneeling woman 3, 1969, White marble, 20X28X18 cm
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["ovatio™ yuvaika 3, 1983, MripolvtZog, 18X27X14 ek.
Kneeling woman 3, 1983, Bronze, 18X27X14 cm
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Avarnauopevn 3, 1984, MnipouvtZog, 14X40X16 ek.
Woman at rest 3, 1984, Bronze, 14X40X16 cm
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[MNuvaika okAadov 1, 1987, Aeukd pappapo, 36X12X16 ek.
Woman squatting 1, 1987, White marble, 36X12X16 cm



Muvaika okAadov 6, 1990, Aeuko pdpuapo, 40X16X10 ex.
Woman squatting 6, 1990, White marble, 40X16X10 cm
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KukAaditikn popon 1, 1986, Aeukd papuapo, 50 ek.
Cycladic figure 1, 1986, White marble, 50 cm
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KukAaditikn popen 3, 1986, Aeukd pappapo, 69 ek.
Cycladic figure 3, 1986, White marble, 69 cm
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KukAaditikn poper 5, 1987, Aeukd pappapo, 53 ex.
Cycladic figure 5, 1987, White marble, 53 cm




Kabiot yuvaika, 1969, AoBeatoiBog, 160 ek.
=evodoyxeio ToupioT, Napko Mokal, ZOUTATXEAL
Woman seated, 1969, Limestone, 160 cm
Hotel Tourist, Jokai Square, Szombathely

Owovévela, 1975, AoBeoTtohbog, 180 ek.
Napko Bapyka MkioUAa, Boudanéotn XIV
Family, 1975, Limestone, 180 cm
Varga Gyula Park, Budapest XIV

o A
O1 Tpeig Xapiteg, 1970, AoBeotoAiBog, 220 ex.
IvotitouTo Yyelag, Boudanéom
The Three Graces, 1970, Limestone, 220 cm
The Health Institute, Budapest

Nikn, 1980, AoBeoTOAMBOS, 500 eK.
NAateio AMeAeuBEPWONG, ACOVT
Victory, 1980, Limestone, 500 cm
Liberation square, Asozd
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~

=anAwpévn popen, 1980, AoBeotdMbog, 160 ek.
Ipageio Ztéyaong Mnditol Zikivokl, Eykep
Reclining figure, 1980, Limestone, 160 cm
Bajcsy Zsillinszky Housing Bureau, Eger

Avanauopevn, 1986, AoBeotoMBog, 150 ek.
Mapko Ivotitoutou Yyeiag, Boudanéon
Woman at rest, 1986, Limestone, 150 cm
Park of the Health Institute, Budapest

Kopuég lowdwpag, 1984, AoBeotoABog, 115 ex.
MoAtiotikr) ZTéyn Ynoupyeiou Apuvag, ZEVTEVTPE
Body of Isidora, 1984, Limestone, 115 cm

Ministry of Defence Cultural Foyer, Szentendre

Nikn, 1988, AoBeotdhibog, 170 ex.
Moiva KoAuppnmpiou, MNMakg
Victory, 1988, Limestone, 170 cm
Swimming Pool, Paks
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