W
O
P
-
o,
>
<
Lo
<
S
W
<
[
A
<]
Z
<




MINISTRY OF CULTURE

ANDREAS PAPACHRISTOS

TINAKG
SRS,
&€ R

@ %

3

oW

/
=l

LilY

U A o
SIS

NATIONAL GALLERY
ALEXANDER SOUTZOS MUSEUM

ATHENS, MAY 1989

YITOYPIEIO TIOAITIZMOY

ANAPEAZL TIAITAXPIZTOX

>

TNAK,
S 6,
& >
/ x
)

STROW

|1y
G

s
Az anee®

o

EONIKH TINMINAKOG®HKH
MOYZEIO AANEZANAPOY ZOYTZOY

AGHNA, MATOZ 1989




Méoa oto mAaiono v Siakpanikav aviaAAayév, 1o Yroupyeio MoAmopob oe cuvepyasia pe To Ynovpyeio
TMoAmopot g Aaikig Anpokpariag mg Ovyyapiag, aler oy Edvikri TT drikn éxdeon Tou
yAbnm Avpéa TManaxpiotou nou Zei kai epydZerar oy Ovyyapia. Emv éxdeon auti, nou opyavddnke
ané mv Edvik Mvakodrikn me Ovyyapiag kai 1o Méyapo tov Texvév Miicsarnok oe ovvepyaoia pe
Medduvon Mopgwtikéy Exécewv tov Yroupyeiov MoAmopob, pe ta 58 épya ta Aagevpéva oe nétpa, nov
extidevral, yiveral gavepi n Suvapiki napovaia Tou kaAAiéxvn oto xbpo g yAvnmikig. Eivar yAunmki

A pe éxdnAeg Tig enp é¢ 1aoeg, oriwg avtég & o] OTO XHPO TG Vi A
oe naykéopia kAipaka perd m Sexaetia tou ‘50.
©Oa fdeAa va evxapioThow T Sievdivipia Tou Meydpou tev Texvv Miicsarnok xupia Katalin Neray

ka1 m ouvepydndd g Kupia Heedi Szepes yia m ia toug oty i g éxdeong
avmg kadog kar v i g Edvikng T f 'OAva 0 n onoia, pe m Bondeia
me ' Téviag I 8a o yia v faon e éxdeong Kai T éx8oon Tou
karaA6you.

Oeppég evxapiotieg da ideAa axdun va aneudbve otov kbpto kar v kupia Manaxpiotov yia v akobpacm
oupnapdotacn Toug oty opydvwon tng éxkdeong.

AHMHTPHE MATAZTAMOZ
Aigvduvrric Edvikrig IMvakodrikng
kar Movogiov AAeédvdpov Lovriov

Within the framework of the interstate exchanges, the Ministry, of Culture in cooperation with the Ministry
of Culture of the People’s Republic of Hungary, presents at the National Gallery an exhibition of the
works of the sculptor Andreas Papachristos who lives and works in Hungary. This exhibition, that was
organized by the National Gallery of Hungary and the Miicsarnok Palace of Arts in cooperation with the
Direction of Cultural Relations of the Ministry of Culture, shows by the 58 works presented, that are carved
in stone, the dynamic presence of the artist in the field of sculpture. It is an anthropomorphic sculpture
with obvious expressionistic trends, as they appeared in sculpture at an international level after the 50s.

I would like to thank the Director of the Miicsarnok Palace of Arts Mrs. Katalin Neray and her collaborator

Mrs. Heedi Szepes for their ion in the realization of this exhibition as well as the curator of the
National Gallery Olga Mentzafou who, with the help of curator Tonia Gi ki, worked for the i
of the exhibi and the publication of the I

1 would also like to express my warmest thanks to Mr. and Mrs. Andreas Papachristos for their tireless
help in the organization of the exhibition.

Dr. DIMITRI PAPASTAMOS
Director
National Gallery and Alexander Soutzos Museum
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«Ipéne: va eioar apkerd
Gote va éxerg anéyeigs
Humbold

Ta aveepedvnta navidia me poipag oSnyoby ouxvd
 Siapo Tou évou evdg avdpdrion Kai my
Kowevikii 1ou eZ6AiEn, fi v anoSoxr ka1 anoriunon evog
Aitexviiparos, péoa and 380 8popoug. Iro
nenpwpévo kat v téxvn Tou yAnm Avdpéa Manaxpiotou
10 anpoodéknto, nou npénet va Sewpndei cav naiyvidt
g poipag, To etuyaio» nipke MepiGasTEpEE AN ma po-
e ¢ % ]

pég o peduonn Tou
G Kain inon e tautd né-
pa ané 1o én evepyel oav kddapon mou Soxipalel Tov
5 , i & mv ) 8 Kat
my 5non noA ané avtotg

nov mAaioibvouy  SouAeid Tov. Eivar eMAnvikiig kataye-
vig. ‘Eva xoppdn g naidikig Tou nAkiag, enoxh evai-
oBnoiag kai anoSoxric eviundoewy, ouvdéerar pe  yevé-
8Aia yn ka1 v o1koyéverd Tov. AAAG n BleAa g 1oTopiag
1oV 08riynoe, pikpé naidi akdpa, omv Ovyyapia. Mopga-
Bnke pe 1a péoa ™ xpag nov Tov éxdnke. H perardayr
Tou oe éxwn_ priopei va i 6
énwgoed 6 nepiBaAov — ané kade
KoVIIvG cuyyevii — éxBnke cav npokAnon me pofpag
va Aboer 1o npéBAnpa g ouverdntiic enoyric kapiépag
Kai g ouvenous avdnmuEng Tou Takévrov Tov. 'Eror eivar
Bepré va nobpe 6n o Avdpéag Manaxpiotog eivar évag
Oiyypog YAV, agob yia K Térolo npoopiomke ané
T noAmoTIKEG Tou epnelpies Kai Bibpara aAAG kat Ty
i5p v kak 6 10U nepi Kt aurdi n dno-
yn eivai népa yia népa aAndivi. To Zexivnpia g Kapiépag
10V Efvar 6010 1 exefvo T yewidg Tov, ia Kai n aviAiEn
mgd g Tou 08 it "8nke ota
nAaioia g 10Topiag g alyxpovng ouyypIKric yAURTIKrig.
Bibver péo’ an’ aumiv, kar anoteAei Sopikit povada tov
Adikév KIvnpdTov nob ané ta péoa e Sexaeriag Tou

my éwon g
Téxvng nov npoopilerai yia Snpdotoug xdpovg. Etig rdoeig
TV ATV TG ouyypiKg Siavd a g
10T0pIKEG Kat TaUT 8 apxég g KaA

wiig e&€Aigng, onpeia nou pnopobv va emdetydoby Suvapi-
Ka péoa oty téxvn Tou. Me 1o TaAévro Tou Kar v anotede-

v v
GUVXPOV@Y OUYYPIKDY KAAGY TEXVGY.

Tnv i81a oy Sev nader va eviapépetat yia m 10To-
pia ka1 Ty kouAToGpa g vevEBAiag yng Tov, e v apxé-
voun, ataBioriki Sévapn — tov Tpério Lwng, Ty trapén,
© ¢ i ™ pviign — R
1ag ané mv apxA Ty bnaph Toug PE Ta aVTIKEiIEVa, EIKG-
veg ané m yevédAia yn nov Siapkd sppavidovial yipm
tou. Zmv téxvn tou, TéAn mia Tov 2000 aidva, o apxég
mg kAaotkig apxaiémrag eZaxoAoudooy va toxbouy. Me-
Tagopikd éxouv peratpanei oe KaBopioTiKolg Kavéveg,
atoug oMofoug NpeTayeVioTg gival o AvBpeNog, T av-
8pa bua. Otvdpol KavoViKé o KaAAL-
TexviK eniSeiEn. Auti n otpogi npog Ty exouATolpa
g apxric» oa Baciké xapakmpioTikG Sev npodider T
oxéon Tou pe ™y ouyypiki Téxvn. Metaoxnpariderar 6xt
o€ Kdnotov nepiepyo, aAAAG o éva yAVNT e ndpa oAl
Xapakmpiotikég 18iarepdtes. Tn o1youpid nov xpeiale-
a1 Tov ™Y MPoopépE! MPGT a’ 6Aa To TaAévIo Tou, MG
Kat n oxe86v pudikni tkavéId Tou yia SouAeid, n Aapnpri
enayyeApankd tov yéon. Epyagerat pévo e KAGotks uhi-
K0, KUpIWG NETpa, ka1 KAVEI GAGKAN PN TV KATaOKeUT evie-
Adg pévog.

Or aMayég g 10Topiag Snpiovpyody Kawobpyia ne-
npopéva, 101 MOV Ta CLVAICBNKATIKG EPGTNATIKG Va iE-
Tarpénovral o€ npaypanii oxéon. £10 8ik6 1ou nenppévo
10 OIKEIO EPINHATIKG Kl N eniSPaon g dpeong epner-
piag by a kavolpyia Tou 6. Hava-
yvidpion Tov 8pdpou nou SidAege éxer 10xuponoIndei Kat
01 8U0 KOUATOGPEG £XOLY HEGA TOL KAPTIOPEPA TUYXVEL-
ei. To np6BANp Tou €86 A exei, autrig TG yng 1 exeivng
g vevédAiag yng eivar exeivo nou eniguAdocerar Topa
ané m poipa yia tov Avpéa Manapioro. To av ot epner-
pieg autég da pnopéowy va enAovtioowy M Téxvn Tou
eZaprdrai ka1 ané mv anodoxn g ékdearig Tou. H ouyypi-
Kil kaAATEXVIKL KoIvéTnTa Dewpel ik T Ty Téxvn Tou
Avdpéa Manaxpiotou, oxéon riov da o€ va 1oxVpO-
nondei pe mv emituxia Tov avdpdnivou 18edSoug, av n
vevéBAia yn Tou anodexétav ta épya Tov KaAATéxYn pe
Xapd xai aydnn, pe yGEiHo yia ™Y Kataywynh Toug, pe
Karavénon kat extipnan.

AOPANT MITEPENTEKI
Arevduvriic e Edvikric Mvakodrikng
g Ouvyyapiag, Boudanéom




“Everybody should be courageous
to have a conviction.”
Humbold

The inexplorable games of destiny create several times
unusual situations in forming the fate of a man, in
a social orin the li
i.e. evaluation of an artistic product.
In (he destiny and an of the sculpxor Andreas
the to be dasa game
of the fate “chance” was more than once the

ment does not delude his relation to the Hungarian art.
He becomes not a strange, but more of a characteristic,
individual sculptor. The assurance for this is first of all
his talent, his legendary working ability, his brilliant profes-
sional knowledge. He works only with classic materials,
first of all with stone and he is executing also his works
himself.

The new changes of history forming fates caused that
the emotional chaffing became a real relation. In his in-
dmdual fate the famxlmr chaffing and the influence of the
means a new feature. The credit

the exploration of the creative programme and the con-
sciousness of identity, beyond the catharsis, testing the
artist, the personal i ion require the di
of the more wide horizons for those who evaluate his
works. He is of Greek origin, one part of his impressionable
childhood is connected with his native land and his family.
The tempest of history, however, carried him away as
a little child to Hungary; he was educated in the medium
of the receiving country. His becoming an artist is even
a heroic act, as the different environment — without the
immediate relatives — with the conscious choice of career
and the consistence of the putting forth of talent is an
answer given to the challenge of the fate. We could say,
therefore, that Andreas Papachristos is a Hungarian
sculptor, as his cultural experiences and masters, the in-
fluence of the artistic medium predestinated him for that.
And this statement contains also truth. The beginning of
his career is similar to his generation, as the development
of his creative itinerary has become real in the framework
of the history of contemporary Hungarian sculpture. He
is living through and is a part of those public movements
which caused the renewal of Hungarian public square
plastic art from the middle of the sixties. In the trend of
the Hungarian i heis ing the
historic and simultaneous teachings of artistic progression
and the signs of this are unanimously demonstrable: in
h|s art. Through his talent and results he became an
it d lity of the Hungarian

fine arts.

At the same time his interest never ceases for the history
and culture of his home-land, with the ancient, atavistic
force — the way of living, the existence, the localized
emotion, the memory, primarily make him conscious of
their presence with the objects, pictures of his home-land,
which are always present around him.

In his art the teachings of classic annqulty sill vahd in
the 20th century fi ivity are
the protagonist is the human being, the human body;
the laws in canonic order turn into an artistic preten-
tiousness. This return to the “culture of origin” as a funda-

of the chosen way is strengthened and the two cultures
are mixed in a fruitful way together. The problem of here
and there, this and that home-land awaits now Andreas
Papachristos. Whether it will be possible for these ideas
to enrich his art, depends also on the reception of his
exhibition

The Hungarian artistic life considers the art of Andreas
Papachristos as its own and the relationship could be
strengthened by the success of the humanity, if the home-
land received the works of the artist with pleasure, with
love, his seeking of origin with understanding and ap-
preciation.

LORAND BERECZKY
Director of the Hungarian
National Gallery, Budapest

FA THN TEXNH TOY ANAPEA TATAXPIETOY

H obyxpovn iotopia mg téxung Se Siver

H «[Avnmkni 0 AapBaver éva noAAamié
privupa. Anpootelinke teAevtaia n peAém evég éZoxou

m1a peydAn npocoxi ota Bloypagika otoreia Tov kaAAr-
téxn. Ané téte nov o Wlflin epgavioe 1o épyo Tov, 10
*Kunstgeschichte ohne Namen”, n waArexvi ntovp-
via omv A kat n
XPOVoAGynan éxace ™ onpacia g, AvapgiBoAa n 10To-
pia g téxung éxer Sikio. Env npaypankémTa n Snpiovp-
via Tov (8100 Tov kaMiTexVApATOg B¢ GupnINTE! NOTE jiE
M np6Beon Tou kaAAITEXVN, Qv kal n Téxvn ival n éxppa-
on Tou {810v Tov £auTod Tov. Ki akdpa To Snptoupynpévo
£pyo Téxung eivar évag 1B1wnKéG KSoHOG. Ot EowTEPIKOL
10U vépo1 givar lagopenkoi ané v auronpoBoAri Tou
waAréxvn. 'Opg ané Ty GAAN HepId undpyouLY Kai KaA-
Aréxveg nou 8ev propoby va karavonBoby xwpig ig Bio-
Vpagikég Toug Aemtopépeleg, yiari aurég anoteAoby otor-
xela kaBopiomikii onpaciac. 'Opwg ané my GAAN pepid
undpxouy Kai kaAAiTéxveg Mou Sev Hopoby va Katavon-
Bouy wpis ig Bioypagikes Toug Aemopépeies, yiari avtég
oroeia kad Avti akpr-
Bég sivar n nepimoon ov Avdpéa Manaxpiorov. Aev
vnépxet apgiBoAia 6n n téxN Tou sivar avKerpEvIK,
nwg ot v a 0 iowg va
0pigouy Tov BENaTIKS KEGRO Tou KaARITEXVN Ti TiG SoptKEG
Adoerc. AbokoAa unopeic va BPEIG Mo aVTiKeIpeviKG KaAAL-
Téxvn ané autév. Ta apxérund tov, nov n peydAn |o'mpn(n
Karaiyida Zwi ov, eivat
o O Avpéeic Tanayplorog yewiBnie o 1937 om 65-
peia EAMGSa, omv apxaia neptox mg Maedoviag, To
nenpwpévo Tov KaBopiotike ané v idia Tov My 1oTopia
O natépag rov ovppereixe oy Avrioaon kat yiauté npo-

Vephavos 6 g téxvng oV onoia npaypareverar
nola gawépeva eppaviel n eyAunmris cav THAG g
1oTopiag g téxvn. AvapgiBoAa undpxouy Siagopenikée
aviiAriyeig o yAUMTIKA, BMG N MPOGEYYION TV XdPOD,
n péppa nov Kiletai ndve e Bemég Kat apunTikég Sopés,
70 YRS 064B0R, n yAumTK 1poBoAR e éxgpacn,
w pXGV, Mo & 1816-
TIKG X(GPO B nayKdopIous Gpoug Kai paZa mov napdyer
wivnon. Av 8nAadh nobpe nwg o Avdpéac Manaxpiotog
eivar kar' e€oxiv KaAAITEXVIG, Kat OKEQTODWE pE Gpoug
yAunmikdig, npénei onwodnnore va Zekadapicoupe T ev.
voobpe ' auté. Ma rov Manaxpioro n yAunmiki ivat néve
an’ 6Aa Bdpog kar pdla, Siapopgwpén pala SnAadr
ov unéerrar otous uspoug g tAng. H popgri — omy
onoia n Baos eAAnvie epneipia eivan napotoa — ano-
KAeigtmy stnra. Aev eivar avdai
va Bpeig 10 8pdpo cov péca and Tig Suvardmreg nou
Siver n nérpa. Aev sivar Tuxaio (av Kat ev éxer anocagnv
otei noto VAKG oxégrerat o Srav epyd
6n 010 PUaAS Tou Sev épxerar dARo VAIKS ané Ty nétpa.
Aev Epw av éxer Karaokevdoer pnpobvidiva aydAuara,
MG av éxer kar téroia Sev Tov xapakmpilovv. Eivat yAo-
nmg mg nétpag, Gnwg kadopioav or apyaior 'EAAnveg
xa1 0 Miyar "Ayyehog. Béon tou eivat n nérpa. Tn Aakevet
Kai g Biver popei Grwg éxavav or KukAaditeg KaATé-
Xveg kat ot apxaior 'EAAnveg niov Snpiovpynoav peyéAn
téxn pe  AaZepévn nérpa. T epgavider n nérpa; Xapie
©¢d tou Menpwpévou; Koppé obparog; Keparn tov Opr-
pou gaywpévn ané 1o xpévo; — 6Aa pali. To vAixé aviaye-
vilerar kat n SovAeid ivai To evdiduedo OTASIO TG ARG

808nie Kat . O Avdpéag Manaypiotog égrace
oy Ovyyapia o nAwia péAis Eviexa ety Kt and Tore
n e Tou KaBopiomke ané 8vo Seapobe. H mo eival akopa

emdpaoeny nAikia, n npém naidiki nAia Tov, ©ov ouv-
8éet pe v EAGSa. Me mv EAGSa ovvdéerar kai orpepa
61 p6VO e To nvedpa Tou aAAd Kar pe T iB10 Tou To
Koppi. Exefvn mv enox reAeiooe 1o oxodeio om Agurepo-
8adua Ouyypikri Exodnt KaAdv Texvév, yia va npet om
ovéxeia o AiAepa mg Axadnpiag v Karov Tewviy
101962. Pougaei mv ovyyp xai

o6 tov 1956 cav épnBog kat véog. H mpocwmixémra
Tov éxer Sinké empdoeis, Mpdyka nov yiverar gavepd
ota aydAnard rov. Nari o I pnopei Tautd

va Ze1 ™ peyaAeiwdé fowg yAunmki napadoon tou
K60p00 Ka1 va epydletar o' éva KAGBO TG ovyYpIKiG YAV-
kg nov axoAoBnae T KAaonkés napasSaeis. AidAeke
v napadoon g eydAng KouA-
100pac, aAkd epnAouTIoREVN HE TG Kapnolg G evpw-
naikig yAvnmikiig. kouAtovpag.

o0 brov wkat Tov vAkob. O Manaxpiotog naAeve:
He 1o vAIké cav Ziougog, pe okoné va Bmpop:pwosl ou
Aev emyeipei va

Kdnoto idog 15e0Aoyiag, fi va naAéyer pe Ty KAGOIKA
©OHOP@IA T aTiypT Mov Snpovpyei, aAAd agriver avéyyixm
™ BapBapémra Tou vAwkob. Ae BéAel va napaydyer yAuna
aAAd gon. Aev nAaBer aAd naAeber kar Snptovpyei. ‘EA-
Anvag; Obyypog; Eivar apem 1o 6n avriker kai exei kat
€86. H npaypanii yevédAia yn tou givat népa ané xbpo
Kat xpdvo, ekl Grov n avénapkm vnapén kai n dnetpn
avtokparopia g ndAng avapeoa omy HAn kat Tov Avdpw-
no.

AATIOZ NEMET
loropikég mg Téxvng



ABOUT THE ART OF ANDREAS PAPACHRISTOS

Modern art history does not really pay attention to the
biography of an artist. Since Wélfflin made his program,
the “Kunstgeschichte ohne Namen” public, the art work
came to the forefront and biographical datum lost its
significance. Without a doubt, art history was correct, in
fact the realised art work is never the same as the artist's
intention, although art is the self-realisation of the artist
as well. Moreover, the created art work is an individual
world, its inner laws are different from the artist’s self-
projection. In contrast to this, there are artists, who cannot
be considered without their biographical details, because
they are of definite significance. This is the case of Andreas
Papachristos. There is no word of the fact that his art
i hat subjective, that the hological f Id
somehow define the artist's thematic world, or structural
solutions — it's hard to find a more objective artist than
him. His origins are of greater definitive strength, the great
historical storm created his life course. Andreas
Papacrhistos was born in 1937 in Northern Greece, the
old Macedonian territory. His fate was formed by that
history; his father participated in the Resistance; conse-
quently, he was betrayed and killed. Andreas Papachristos
arrived in Hungary at the age of eleven. Thus in his life
there is a dual i The most ible age,

we must make it clear what we mean by the concept.
For Papachristos, sculpture, before everything else is
weight and mass, that is a shaped mass that regards the
laws of the material. The form — also the basic Greek
experience is displayed here — closes off the unshaped
one. It is not an arbitrary creation, the “opening” of the
possibilities the stone contains. It is not by chance (without
making clear what kind of material Papachristos works
and thinks in) that no other material comes to mind, than
stone. | do not know if he has made bronze sculptures,
if so, it is not characteristic of him. He is a stone sculptor,
as it was defined by the ancient Greeks and Michelangelo
His basis is stone. He carves and shapes it as it was done
by the Cycladic Artists and the ancient Greeks who created
the stone carving grand art. What becomes of the stone?
Grace? Goddess of Fate? Torso? Weathered by time
Homer's Head? — it's all the same. The material conquers,
and the work is the momentary stadium of the fight bet-
ween man and the material. Papachristos struggles with
the material in a Sisyphean mode, his aim is to shape
the yet unformed. He does not attempt to follow some
type of ideology, or struggle for classical beauty while
forming, but leaves the brutality of the material untouched.
He does not want to produce a sculpture, but nature.
He does not model, but struggles and creates. Greek?
i It is good that he belongs here and there;

his early childhood, binds him to Greece, the human habit
binds him there, even today. At the same time, he finished
his schooling in Hungary at the Fine Arts Secondary
School, following which he graduated from the Academy
of Fine Arts in 1962. He absorbed the Hungarian culture
and through the fifties as an adolescent and as a youth
the cataclysm of 1956. He is a person of dual commitments
— and this can be felt in his sculptures as well. Because
Papachristos can simultaneously live the Greek sculptural
basic experience, perhaps the world’s greatest sculptural
culture’s traditions and he worked in a branch of Hungarian
sculpture which followed classical traditions, he chose as
tradition the great Mediterranean sculptural culture,
enriched by the fruits of the European sculptural culture.
“Sculptural Culture” contains a multilayered meaning.
Recently a study was published by an outstanding German
art historian, which discusses what phenomena are con-
tained in “sculpture” as an art historical category. Without
a doubt there are different understandings of sculpture,
such as contained space, a form built on positive and
negative the I | symbol, the scul
projection of expression, the respect of Cubist principals,
creating a private space in universal terms and mass
creating activity. That s if we say that Andreas Papachristos
is a par excellence artist, thinking in sculptural terms, then

k

his real homeland is beyond space and time, that is the

never existing and infinite empire of the fight between
the material and man.

LAJOS NEMETH

Art historian







O Avbpéag T iotog eivai évag eZaipetog &
nov aviike o péon yewd. H SovAeid tou Bpiokerat EKIeA
deipévn o€ povoeia, evd oe Snpdoieg nAareieg oe MOAAG
unp:nq g Ouvyyapiag € éxov ronoBzmSu v}\unm ToU, nov

Ynoxpeddnke va eykaraAeiyer vtw:a?ua yn ToU, TNV
EAAGSa, oe nAikia éveeka etdv, padi pe noArolg aAdoug
OLVTPSPOUG Tou, oTN BidpKeta Tov epguAiov noAépov. ESd
Bprikav jia kawobpyia natpida. AMG ta oxoAIKd O1KOTPO-
@eia, nov Toug prAo&évnoav, Sev prnopovoav va eivai tino-
Ta nep10o6TEPO and npocwpivih Siapovn. Aev firav dvvard

vaig kpamaoet péoa tou kai &épovrag
5okl 0 edyeAu o0 va U TG ciphes v Y56V, Kobr
BaAovoe péoa oo aipa kai Ta vebpa Tov ™V KAQOIKN
eAAnviki kovATolpa. Tig ywdoeig nou Tou éAeinav npoond-
Bnoe pe kade Tpono va mg ovpnAnpaoer SiaBalovrag.
QAev rtav anAd kai pévo vnoxpewpévog va Snpiovpyei
yAvnra. Eivar vnoxpewpévog va Bpet kat T ékgpacn Tou
yuxikov Tou priyparog. Tov Sixacpol Tov avapesa oe Svo
narpideg. 'Hrav vnoxpewpévog va 1o epgavicer otov
KOOHO.

Znv nérpa Bprike 10 VAIKG, Kai oTo CpiAgpa MV Texvikn

va dewpndei 61 anoteAovoav yi' avtd ta naidid npayp
k6 onit. Aodavovrav oav naidia mg lMoAweiag, xwpig
€ He v éc 8 ieg, pe & i voo-
tponia, pe Sagopenkég napadéoeg. Kai kovid o' avra
£npene va Eavapxioovv  {wn toug. IMoAAG eivar ekeiva
v kadbpicav T poipa ou kaAAéxvn. O yepdrog nddog,
Hepikég popég axaAivwrog, TpoMog {wig, n paviaopévn
avaykn yia SovAeid nov koxAdle, n ypriyopn avantvén
ToU TAAVTOU TV, O TPOTOG #E TOV OTI0I0 EKPPATE! T ouval-
odnparikn Tou elpeveia, o1 povipeg avndéoeig avapeoa
ot Xapévn ka1 Ty Kavobpyia narpida, ivat ot acuvidt-
ota 0godpég napoppnoeg om {wn Tou.

Enin kat arehié eixe oto Szentendre, ki exef nepipiyvpi-
omKe and pvipes, and éva koppdn mg EAGSas. Erov
Kiino tou oe Tonia,
10w Ta enoixnae e aydpara. KpiBet pe neiopa ta yAvrma
Tou, p6Ao Tov To Epyo Tou Eivar MAoboto e napaywyh
Kat n avraia 1ou aveEaviAnt. To mARBOG Tov napadia-
Vv evdg pévo déuarog Seixver axpiBibs nibg okégretar
Gav kaAAitéxung. BouAeder kat eni napayyeAia, aAAd npar’
an’ 6Aa SovAeber yia Tov gautd Tov. Aaeler Tig okéyelg
10U Kai 1@ ovvalodipard Tov kateudeiav oe nérpec, Me
10 épya TOU EMKOIVWVOGOE KAAGTEPQ and 6,1 e Onotovdi-
note aAko, napd To 611 eixe Gidoug Kat auvIpdpovg an’
Sheg tig Kowwvikég 1aZets. Ki o 1p6ri0g g wric Tov noté
Sevrunonondnke. [potipoboe va nnyaiver ot yowid piag
raépuag i evos xageviov, an' énov avri yia déAacoa

va ito oto i5 Tou Aobva-
6n. Merd vy Akadnpia KaAdv Texvav, n gion, 1o ovyypr-
KO BaAAov kat ot 6 g eAA g KOUATOD-

pag ovvédecav v dnoyr Tou yia Snpiovpyia EGVGV.
Ia va guader yunma avraéia me opiAng Tou e€epetunoe
1a 88N tg avBpGRIvNG Hoipag, TG EKPPAONG TV YUXGY.

AMG o1 pviipieg Tou épevav o1 kadapég HVpeg Tou
Veapob ayoptot nou avri va nnyaivet oto oxoAsio xavétav
ota Bouvd, YAXVOVIAG YIa T HUOTNPIGSN KaToIKia TV
Bewv, Kai nou éviede Ta Aeia BStoaAa Tou puaiol va
Xaidetouy v naAdpn Tov. Ot Tpaywdieg mg otkoyéverdg
Tou, n EKTEAEON To NATERA TOV, TO XapEvo Péoa oY ané-
0TacN NPOGWNO Kat n GIYOGEa TG PNTERAG 1oV, Tov Naps-

Ttinota & dueoa otn

Kai v aneikévion. Zexwévrag am’ My kapdid Tov Kat
10 HUGAS Tou TO nVEDHa Tou YAUNTOY péet e TO XEp! ToL
Karevdeiav oto épyo. Kai péoa o’ auté Bpioxerar oAdkAn-
pog o eaurég tov. To opiAepa g nétpag To avénmue
ot0 enineso tov Saokdov. Ki érav yia npdm gopd, e
Ka1 8éxa xpVIa, HNGPEOE va yupicer om vevédAia yn Tov,
Bprike ot0 naAd apnéAi Tou nannob Tov £epd To XGHA
Kai aypiéxopra. AMG Tov napnyspnoav Ta katdAevka
nappapa. Ki auré 1o vAiké nov axtivoBoAei ané o eowre-
pIK6 T AdHrOVTag oTov fio Tou dvorEe Hia Kawospyia
KaRAtexvik enoxi. H opopid rov 10 avdpdio vévos
Bei and 1o yAGnm.

Tnw eroxh g épuc'mp\ommq tou omv Ovyyapia &n-
JioGpynoe efaipetika épya, nou Ta Dewpd Spwg oav npo-
napackeun, oav npooipio e peydAng eEéAiEng. Mari ta
peahionik fi oupBoAIKd, pikpd i pevdAa épya, noptpaita
fi pwnpeia yewndnkav pe v id1a Suvapiki GopHa, pe
o nAepa pe v nérpa. H ovykivnon kai n Sbvapn dev
éxouv xadei péoa o aurd. H maomik Toug, n téxvn g
unorayfig e paag, Ta KAEIOTE nepIypapHaTa, Seixvouy
i Suvari coyypovn dnoyn. O xapaxipag g Tong

eivan iBoog kat n heydAn avakdAuy
VEWBNKE Ot GEIpA TV YUVaIKGY Anb yaupiT.
ZmvOuyyapiané rpénovg oxn-

MATIKAC QMEIKGVIONG Y1a va QTACE! Oe anAés agnpnpéveg
@6ppeg 1 oTn Avpikn eAa@pdTnTa nou eivat yepdmn kivnon.
Ta nipaykaTixd noprpaira Ty jUdiKGY NPGGY avdomoay
o guxn oV avdpdney 1o nvetpa tev pidwv. Ané m
6 TV apxmmv ) éq)mct
oy n)\ac'nkri 6 Tou mg
woorponiag. Metd Tig kapudndes, e Tig onoies dpxioav
va Ta yAuntd oav Ktipia, cuvéxioe ta
Tov. ZpiAeye ané m apxi o€ S1agOPETIKG HEYEDN To peyd-
Ao puotipio, To yuvaikeio odpa, nov kAeivel péoa Tou
mv ayann kai tov épwta. To aneAevdépmoe ané To pappa-
pévio oyk6AIBo pe pikpég Stagopononpéveg oTpoyyuAég
ai pahakég @éppes. Méoa o autd ZavaBpioker T yevé-
Sia yn Tov.
©a propotoe va Bewpndei 61 Ta kawolpyia yAura
0L pnopobv v’ avrinaparedoiv aroug otixoug 1oL Opnpou.

§
P

Ta véa autd aydApara nou Ho1Glov e Tig notkiAeg apyai-
Kég Hoppéc nov avactpdnkav ané m dAacoa, pe opaAég
empaveies, Kai abeiavés pavpeg Koyxes da pnopovoay
v v 10 ito g 6

Trnv téxvn 100 Opeg SEV UNAPXE! KEPSOTKOMIKG TTON
xefo. Mévo n ouvaioBnpanii tou Biaia aioBnon gopriZet
o axaraviknto B0 1oV E T0 onoi0 VpVE T0 YUVaIKEi

EMIKOIVGVET Pe T popen kai 1o nepiexopevd te. H enidpa-
oh g Zexiva anb ™ ovyKivnon G NPGMG Hanidg.
O1 1Siaitepeg nepiodor Tov épyou Tou @aivovrar and
1a yAurita mg idiag rexvotponiag. Me tig vetepeg Snpioup-
yieg Tov, mv EAAnviSa yuvaika ané yappim, nig giyodpeg
TOU YUVOU KOPITOIOU, TIG YERATEG @IYOUPEG KAl KOPHOUG
exgpaler pia Tabnon pe MApN EPWIIKA CyKivnon Kai
A yvébon. [MAGe1 ta yAuntd tov 6nag o xeipappog

@GA0. To NPWIKS, T0 TPAYIKG, T0 10 Aupiké
fi 10 epwTiKd gival 6Aa oroixeia nou xapaxmpifovy T
yAunté tov. Maakés kapniAes at expniiés tdoets, Ba-

Siver popenh om pala T XaAKid, TNV EMGAVed Toug

1 1O nepi a Tovg. Avti v fipwon T xpwotdel

Biég okigg kar Aapnepés iZouv mv
nAaoTiki Tov extéAeon. Zéper kaAd g 1810TTEg TG nétpag.
Mnopei va kataokevaoer {wvravég vnapéeig ané 1o vAKG
tov. To privupd Tou eivar n iSia n oxnparonoinon nov

A 6 hto, T BdAacoa ka1 10 KATaaTPo pappapo.

Ap. ZOYZAN ®EXEP
lotopixdg Tng Téxvng




Andreas Papachristos is an excellent master of the
medium generation, his works are kept in museums, his
monumental works are exhibited in the public squares
at many places of Hungary and have become part of the
cultural heritage of the community.

He had to leave his home-land Greece at the age of

the two native lands and he had to show it for the world.

He found in the stone the material, in carving the techni-
que which does not put any foreign means between the
conscience and the representation. From his heart, from
his brain, through his hand — the spirit of the sculpture
streams directly into (he work, his whole individuum is
within. He d ing at a master’s level

11. He was evacuated with many of his
the civil war. They got a new home-land here, but lhe
boarding schools, the provisional lodgings could not give
a real home for these children. They felt themselves as
the children of the State, without family, with language
with different with different tradi-
tions — and they had to begin their lives anew. Many
things are comprehensible in the fate of the artist too,
his passionate, sometimes unrestrained way of life, his
furious, fervid working ability, his changes of mood, his
depressions. But the quick development of his talent, the
special way of emotional chaffing, the permanent con-
tradictions of the lost and the new native land — these
are unusual intensive powers in the life of an artist

He got an atelier and a home in Szentendre, where
he surrounded himself with the pictures of his memory
— a part of Greece. In his garden he reproduced m a
reduced copy the Medi
it with his sculj He keeps to hi
his oeuvre is also rich in numbers, his fantasy is inexhausti-
ble, the enhancement in variations of the single themes
demonstrates fully his thinking as a sculptor. He is working
also on commission — but first of all for himself. He is
carving in noble materials, directly in stone, his thoughts,
his emotions. This was the most complete possibility for
communication for him, although he had friends, mates
from all classes of society, but his way of life never became
consolidated. He preferred to go to comers or to pubs
and instead of the sea he watched the sunset at the
Danube-embankment. After the Academy of Fine Arts,
the nature, the Hungarian environment and the traditions
of the Greek culture have formed his pictorial view, he
explored the depths of human fate, faces, souls — for
phenomena worthy of the chisel of sculptures.

But the remembrances remained clear of a young boy,
who went instead of school into the mountains, seeking
the mysterious domicile of Gods, and felt in his palms
the caressing safety of the river-gravels. The tragedies in
his family, the execution of his father, the figure and face
of his mother lost in the obscurity urged him unconsciously
— knowing his profession well — to fix them, not to leave
them lost. He carried the classic Greek culture in his blood,
in his nerves and tried to substitute his knowledge from

When he could return for the first time to his native land,
he found dried out soil and roots in the former vineyard
of his grandfather. This occurred ten years ago. Then
the white marmors consoled him. And this radiating from
inside material, sparkling in the sunshine opened a new
epoch in his artistic life. The beauty destroyed by mankind
was reproduced multiplied by the sculptor.

His activity in Hungary — although his works are ex-
cellent works, I consider them as a preparation, the
antecedents of his great evolution. Because his realistic,
or symbolic small and greater works, portraits and
monuments are born with a small dynamic forming, in
the struggle with the stone, the emotion and the power
is not missing in them, their plastic, mass art, closed
outlines show a strong, modern view, their stone-character
is unambiguous — but the real, great discovery is born
in the series of the gravel-women.

In Hungary he passed through the different ways of
figural depiction, he arrived to the simple, abstract forms,
or to the lyric lightness full of movement. His real portraits
or mythic heroes draw up the soul of men, the spirit of
legends. From the symbolic representations of ancient
cultures to the plastic visualization of the essence of Euro-
pean styles, after the caryatides, through the acts
understood like buildings — he continued his experiments.
He carves in different sizes anew the great mystery, the
woman’s body, including the love, he opens them from
the marmor-blocks, with mild differences, rounded,
smooth forms. In them he finds his native land.

1 could put only the series of Homer beyond the new
sculptures as a similar value, which is like the variation
of the archaic forms turned up from the depth of the
sea. With smooth surfaces, with hollow, dark eye-sockets
— it could be the portrait of humanity.

However, there is no speculative element in his art,
only his emotional, passionate filling is strong, his passion
celebrating the woman's body is unmanageable. Heroic,
tragic, playful, lyric, erotic — all these attributes are suitable
for his sculptures. Smoothly adherent bends, and ex-
ploslve tensions, deep shades and sparkling surfaces are

books. He had not only to make sculptures, but he had
to find the expression of his soul split in two pieces in

his plastic He knows well the
properties of stone, he is able to create living creatures
from his material. His message is the figuration itself, which

communicates with its form-being its content; its influence
is produced with the emotion of the first glance! Thus,
the individual periods of his oeuvre show the pieces of
the same thinking-series. Within his newest creations, the
Greek gravel-women, girl-nude figures, with full figures
and torsos, he expresses an identification with full erotic
emotion, and masterful knowledge. He is forming his
sculptures like the strong streaming brooks is forming the
masses of stones, their surface, or outlines. This fulfilment
is due to the Greek sunshine, the sea and the white
marmor.
ZSUZSA D. FEHER dr.
Art historian




'Oca épya Sev avikowy oe Snpdates ouMoyéc
aviikowy omv kupia Avspéa Manaypiotou

All works not included in public collections
belong to Mrs. Andreas Papachristou

KATAAOI'OZ

Zeipd «Avanavopeveg

Avanavopévn, I, 1966
Aevké pappapo, 20,5 26 x 21 ex.

N

Avanavopévn, II, 1969
Mabpog oxiotoAiBog, 20x 28 x 18 ex.

@

Avanavopévn, 1, 1969
Aeukd péppapo, 17x27x 14 ex.

-

Avanavopévn, IV, 1977
AocBeotéAidog tou Lobrro, 27 x40x 19 ex.

m

Avanavopévn, V, 1977
Méppapo Kivag, 29x21x 18 ex.

Ynoupyeio T 6 kar Maideiag, B

o

Avanavopévn, VI, 1978
AoBeotéMidog Tou Lovrro, 38 x 71x 33 ex.

=N

Avanavopévn, VII, 1978

AoBeatéhidog BovAyapiag, 60x 86 x 30 ex.

®

Avanavopévn, VI, 1985
AoBectéAiBog tou Lotro, 30 x65x 28 ex.

©

EMnviopss, 1967
AoBeorshiBog Boudyapiag, 28 ex.

10. Popavikii Enoxn, 1969
IMérpa TNovykooAaBiag, 22 ex.

11. Totdwn Téxvn, 1969
AdBeatéhidog BovAyapiag, 25 ex.

12. Avayéwnon, 1967
AoBeatéMidog BovAyapiag, 28 ex.

13. Mnapok, 1969
Aevké pappapo, 32 ex.

14. 206¢ Aigvag, 1969
IMérpa Kivag, 14 ex.
Zeipd «'Opnpogr

15. 'Opnpog, 1, 1966
Xpwpanopévog acBeotdAiBog, 29 ex.

16. 'Opnpog, I, 1966
Mérpa TovykooAaBiag, 23 ex.

"
)

. 'Opnpog, I, 1971
Xpwpariopévog acBeotéAidog, 24 ex.

18. 'Opnpog, 1V, 1971
AoBeotoAdog, 25 ex.

-
©

. 'Ounpog, V, 1971
Xpopanopévos aoBeotshidog, 25 ex.

Zeipa «fvvaikeia KepdAra»

20. Tuvaikeio keddi, 1, 1967
ZxiotoAidog, 23 ex.

21. Tovaweio kegdh, Il, 1968
IxiotéAiBog, 23 ex.

22, Tovaweio kepdh, 1Il, 1975
Avtelim, 28 ex.

23, Tovaikeio kepdh, 1V, 1981
Avrelimg, 27 ex.

24. Tovaieio kepdh, V, 1982
Mérpa MovykooAaBiag, 30 ex.

25. Tovaweio kepdh, VI, 1983

AdBeatoAidog BovAyapiag, 27 ex.
Zeipd «Téveon»

26. Karaokevn, 1971-72
Kapudig, 130 ex.

27.

N

Téveon, 1971
Kapuéid, 132 ex.

2!

®

Exnpaniopss, 1971
Kapudid, 110 ex.

2

©

"EpBpuo, 1971
Dpug, 95 ex.

30. Mntépa kar naidi, 1971
Dpug, 100 ex.

’m;n_ Ixfpa | (@ardég), 1973
)

EBvikn Mvakodikn Ovyyapiag, BovSanéom | /|
1

AoBeatéAiBog BovAyapiag, 129 ex.




32. Exiipa Il (KéAnog), 1973
Kokkivo papuapo, 96 ex.

Zeipa «Maviévar

33. Bulaviiva Mavréva, 1974
AoBeatéMiBog tou Lolto, 76 ex.

34.

S

Fodin Maviéva, 1967
AoBeatéAiBog tov Zobro, 75 ex.

35. Mavtéva mg Avayéwnong, 1969
AoBeatoAidog tov Zovro, 70 ex.

36.

-

1987
AoBeatoAiBog BouvAyapiag, 170 ex.

Zeipd «Kapvatnideg»
37.

3

Kapuanda, I, 1975
Kokkivo pappapo, 125 ex.

38. Kapuanda, I, 1976
NAevk6 pappapo, 101 ex.

29

©°

Kapudnda, I, 1976
Aevk6 pappapo, 102 ex.

40. Kapuanéa, IV, 1976
AoBeotohdog BovAyapiag, 160 ex.

41.

ot

Kavénda, V, 1973
Agvkéd pappapo, 108 ex.

42.

)

Kapuanda, VI, 1978
AoBeatohog Tou ovtro, 113 ex.

43.

&

Zopa, 1963
Zpidag, 58 ex.

44. Kegahi, 1967
AoBeatéMiBog tou Zovto, 39 ex.

a5,

o

Aivotaw, 1971
AoBeotéMdog, 26 ex.

Edvikii Ivaxodrikn Ovyyapiag, Bovdanéom

46. Apyaikodg Koppdg, 1971
Mérpa TMovykooAaBiag, 94 ex.

Mavréva tov 2000 Atdva (Mntépa xar IMaidi),

47.

3

48.

49.

50.

18

2

52.

53.

55,

56.

Zeipd «Mntépa kat [Maidi»

67,

58.

Nixn, 1975
AoBeatéAiBog, 113 ex.

Edvikii Tvaxodrikn Ouyyapiag, Bovdanéom

Konépvikog, 1974
Avelitng, 28 ex.

Mviipn Mopnniag, 1975
Mérpa MovykooAaBiag, 57 ex.

Zevg, 1977

Xpwpanopévog aoBeotéAidog Tov Lovutro, 42 ex.

ArtaBiopdg, 1974
AoBeotéAidog tov Eobrro, 115 ex.

KegdAt aAdyov, 1973
AoBearohiog, 91 ex.

Ddguig kar XAén, 1978
AoBeotoAiBog Tou Eobrro, 108 ex.

Koppuég, 1980
AoBeatohiBog tov Zobto, 104 ex.

TMpopndéac, 1983
AoBeotéhidog, 70 ex.
Movoeio Gépeviov, Lévievipe

MnéAa Mnaprok, 1980
AoBeatéAidog, 65 ex.
Mougefo Xaawi Adyiog, XarBav

Mnrépa xar Maidi, 1, 1965
Kokkivo pappapo, 20 ex.

Mnrtépa xai Maidi, 1I, 1968
Madppapo Kivag, 42 ex.

CATALOGUE

Lying Woman Series
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14.

. Lying Woman, 1., 1966

White marble, 20,5x 26x 21 cm

Lying Woman, II., 1969
Black slate, 20x 28 x 18 cm

Lying Woman, IIl., 1969
White marble, 17 x 27 x 14 cm

. Lying Woman, V., 1977

Limestone of Siitté, 27x40x 19 cm

. Lying Woman, V., 1977

Chinese marble, 29x21x 18 cm

Property of the Ministry of Culture and Educa-

tion, Budapest

Lying Woman, VI., 1978
Limestone of Siitté, 80x71x33 cm

Lying Woman, VIL., 1978
Bulgarian limestone, 60 86x 30 cm

Lying Woman, VIII., 1985
Limestone of Siitts, 30 x65x 28 cm

Hellenism, 1967
Bulgarian limestone, 28 cm

. Romanesque Age, 1969

Jugoslav stone, 22 cm

Gothic Art, 1969
Bulgarian limestone, 25 cm

Renaissance, 1967
Bulgarian limestone, 28 cm

. Baroque, 1969

White marble, 32 cm

20th Century, 1969
Chinese stone, 14 cm

Homer Series

15.

Homer 1., 1966
Painted limestone, 29 cm

Property of the Hungarian National Gallery,

Budapest

16. Homer, II., 1966
Jugoslav stone, 23 cm

17. Homer IIL., 1971
Painted limestone, 24 cm

18. Homer IV., 1971
Limestone, 25 cm

19. Homer V., 1971
Painted limestone, 27 cm

Woman-Head Series

20. Woman-head 1., 1967
Slate, 23 cm

21. Woman-head II., 1968
Slate, 23 cm

22. Woman-head 1II., 1975
Andesite, 28 cm

23. Woman-head IV., 1981
Andesite, 27 cm

24. Woman-head V., 1982
Jugoslav stone, 30 cm

25. Woman-head VI., 1983
Bulgarian limestone, 27 cm

Genesis Series

26. Structure, 1971-72
Walnut, 130 cm

27. Genesis, 1971
Walnut, 132 cm

2

®

. Formation, 1971
Walnut, 110 cm

2

©°

. Embryo, 1971
Oak, 95 cm

3

=1

Mother and Child, 1971
Oak, 100 cm

31. Form 1. (Phallus), 1973
Bulgarian limestone, 129 cm



32. Form II. (Vagina), 1973
Red marble, 96 cm

Madonna Series

3.

@

. Byzantine Madonna, 1974
Limestone of Siitt, 76 cm

34.

S

Gothic Madonna, 1967
Limestone of Siitté, 75 cm

35.

&

Renaissance Madonna, 1969
Limestone of Siitt8, 70 cm

36. 20th Century Madonna (Mother and Child),
1987
Bulgarian limestone, 170 ¢m
Caryatid Series

37.

3

Caryatid 1., 1975
Red marble, 125 cm

38.

&

Caryatid 1L, 1976
White marble, 101 cm

3

).

Caryatid 1II., 1976
White marble, 102 cm

40.

S

Caryatid IV., 1976
Bulgarian limestone, 160 cm

41.

Caryatid V., 1973
White marble, 108 cm

42.

)

Caryatid VI., 1978
Limestone of Siitté, 113 cm

43.

@

Corpus, 1963
Yewtree, 58 cm

44. Head, 1967
Limestone of Siitté, 39 cm

45.

&

Einstein, 1971

Property of the Hungarian National Gallery,
Budapest

Limestone, 26 cm

46. Archaic Torso, 1971
Jugoslav stone, 94 cm

24 25

47.

3

Nike, 1975
Limestone, 113 cm

Property of the Hungarian National Gallery,
Budapest

48.

-3

Copernic, 1974
Andesite, 28 cm

49. Pompeii Memory, 1975
Jugoslav stone, 57 cm

50. Zeus, 1977
Painted limestone of Siitt6, 42 cm

51. Atavism, 1974
Limestone of Siitté, 115 cm
52. Horse-head, 1973
Limestone, 91 cm
53. Daphne and Cloe, 1978

Limestone of Siitté, 108 cm

54. Torso, 1980
Limestone of Siitté, 104 cm

5!

o

Prometheus, 1983
Limestone, 70 cm
Property of the Ferenczy Museum, Szentendre

56.

-

Béla Bartok, 1980
Limestone, 65 cm
Property of the Hatvany Lajos Museum, Hatvan

Mother and Child Series

57. Mother and Child 1., 1965
Red marble, 20 cm

58. Mother and Child, II., 1968
Chinese marble, 42 cm

BIOTPA®IKO ZHMEIQMA

1937 Tewndnke o A, éva xwpi6 Kovid omv Ka-
oropid.

1948  TTiye omv Ovyyapia Kard T SidpKeia 10U egu-
Aiov noAépov omv EAAGSa

1953-57 EZnovdaoce otv EnayyeApatikn AevrepoBadma
ZxoAn KaAov kat Egappoopévav Texvav, pe Sa-
aKaoug 1o Loypago AGZAo Mickorg kat o yAD-
mn [16Zep Zopoykv.

1957-62 Enovdace omv Akadnpia KaAdv Texvav g
Ovuyyapiag, pe Sdoxkado 1o yAbmmn Eaviop
Mikouvg

1962-72 MéAog tou Epyactnpiov Néwv KaAAmexvov

1962 'E: éNog Tou 16p0 Téxvng g Anpokp
tiag tou Ouyypikol Aaov

1968  'Eyive pédog g 'Eveang Otyypwv KaAitexvov

BpaBeia

1966  BpaBeio Epyaompiov Néwv KaAexviv
1967  Oebrepo BpaBeio atov EBviké Ataywviops Aéviv
1969  BpaBeio Epyaompiov Néwv KaAexviv
1968  Bpabeio Mobvkacu.

'Epya og dnpbdoreg ocvAAoyég

Edvikn IMwakodrikn Ovyyapiag

Movogio Mévovg Mawéviovg, TMérg
Movoeio Epyankol Kiwviparog, Bovdanéom
Mougeio ®épevicv KapoAu, Eévievipe
Movgeio Xépuav 'Otro, MiokoArg

IkaAepi XarBaw, XaBav

Atopikég exkdéoeig

1972 Tkahepi Erobvrio, BouSanéom

1975 TMoAmonin Eréyn, Kiokovvxadag (e rov KdpoAu
KAigo)
TMoAmoniké Kévipo me Enapyxiag
Kinog Munmii, Téra

1977 ToAmonki Eréyn, Téra

1981  Kinog Munmkng omv 086 Bag, BouSanéom
I'kaepi g Mapoikiag tov KaAmexviv, Eév-
Tevipe

1983 MoAmonkr Eréyn, KiokouvyaAag

Opadikéc Exkdéoerg
1965  Ané téte ovppiETEXe GUVeXGG OTiG ETOtEG EKDE-

oeig v Epyaompiov Néwv KaAAmexvov oto
Movoeio Epvor mg Bovdanéomg

1968  9n EBvikn 'Exdeon KaAdv Texvév, Méyapo Ex-
déoewv, Bovdanéom
Zrobvrio '58-'68, Méyapo Exdécewv, Bovdanéom

1971  EaAdwi tou Arpov [Méong, EBvikn Mvakodrikn
Ouyyapiag, BovSanéom
«Néa 'Epya», Méyapo Exdéoewv, BovSanéomn

1973 «Kahokaipt tou Zévievipes, MoAmotiké Kévipo
Mélep Amida, Lévievipe

1974 «Tanévie xpovia g MNapoikiag wv KaAArexviv
Tov Zévtevipen, [kaAepi tng Mapoixiag twv KaA-
Autexvav, Zévievipe

1976  «H Téxvn tou Zévrevipe», EQuikri MMivaxodrikn
Ovuyyapiag, BovSanéom

1977  «lpéowna xai Menpwpévar, MkaAepi XarBavi,
XarBav

1978  Movoeio Bak Mnémav, I'kaAepi g EAAnvixiig
ExxAnoiag, Bak
ZaAdéw tov Aripov TMéotg, Movoeio dépevion
Kapoh, Tévievipe

1980  «H Ouyypikii Téxvn 1a teAevtaia 35 xpéwia»,
Mopyos Adpnepyk, Mop

1982  'Exdeon orov Kino g Aéoxng tov AZiopan-
kv, MnaAatovkévele
TMapovoiace eniong £pya Tov oty 6n Mmiewde
Néwv tou Mapiaod (1969), o Bigwwn (Ovyypr-
6 KoMéyto, 1970), oto MivieAxail, o BeAypd-
81, m Mooxa, ™ ZrokxéAun kai mv Adrva

KatrdAoyog épywv tov Avdpéa
Manaxpiotov o dnpbdoieg
nAateieg

1 IX, MAateia
TMportopr Adyiog Mapkovodpoki, 1964
AoBeotéhidog, 65 ex.

2. Kéoryeh, Mapro Déotent
TMporopr Kapodu MkéAvrpav, 1965
AoBeotéhiBog, 75 ex.

3. Kétopexer, TAunmixg nepinarog
TMpotopri MnéAa 'IBavi TxpovBadvr, 1966
AcBeatohidog, 70 ex.

4. Zopnéehi, Mapko Tékai, ZevoSoxeio Tovpior

Kadiom Tuvaika, 1969
AoBeatéMiBog, 160 ex.
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13.

14.

. Zéhv, lvontotro KinooBepaneiag

Mntépa kar nawia, 1969
AcBeotshidog, 220 ex.

Boudanéom, V. Ynoupyeio Mewpyiag
Képpwon, 1969

Eéxoapwr, Enapyiaki Emirponi tou Képpatog tav
Obyypwv Zooiahiotév Epyatéy

Aéww, 1972

Mérpa, 30 ex.

TéBeA, Kowonkn Emrponii tou Képpartog tov
Obyypwv Zootahiotév Epyardv

Aévw, 1972

MMérpa, 30 ex.

Bovdanéom, XIV, TMapxo Bépyka MkiotAa
Ouoyéveia, 1975
Mérpa, 180 ex.

Kévropog, Koworiké ZupBovAio
Aévw, 1975
[Métpa, 65 ex.

. Tapna, Mépko Kowotkot ZupBovAiov

TMpotopri 'Evipe Mnaior ZiAwoki, 1975
AoBeatéhBog, 65 ex.

. KiokovvxdAag, Anponiké IxoAeio

1I. Pakoror, 1976
AoBeatohBog, 65 ex.

AhoopneAaréden, Xopog Maidikdv Alaxkondv
11, Pakoto, 1976
Mérpa, 65 ex.

KanooBap, pageio Eréyaong Mnexépovpevt
MAaouka nnédov, 1976
7 otoixeia, aoBeotoAidog

Tiykerpévoorop, Aéoxn tov Kéxkivou Merewpim
Avapwnomixii nérpa pe emypagi, 1978
Mérpa, 300 ex.

Mnépxeg, Anporiké IxoAeio omv 086 Pdkorol
11, Pékotor, 1980
TMétpa, 70 ex.

'Acovr, MAareia AneAevdépwong
Nikn (Avapvnon AneAevdépwong), 1980
AcBeotohdog, 500 ex.

20.

21

22.

[\

23.

24.

25.

26.

27.

28.

. 'Eykep, pageio Iréyaong Mnawor ZiAwokt

ZanAwpévn popen, 1980
AocBeotéhdog, 270 ex.

ZapBag, TMoAmonkn Lréyn
IMpotoprt 'Evipe Mnditor ZiAwok, 1981
AoBeatoMBog, 65 ex.

Bovdanéom, XIV, Mapko mg MéAng
TMporopri Midav ®ovor, 1981
AoBeotohidog, 70 ex.

, ExoAii Enay fic Tewpyt-

wig Exnaidevong
Tpeig Nepadeg, Kprivn, 1982
Mérpa, 270 ex.

"Eotepyron, Mareia Hpdav
Movoiri, 1984
AcBeotshidog, 270 ex.

Zévrevipe, [MoAmonkfi Zréyn Yroupyeiov Apdvng
Koppdg, 1984
AocBeotéAidog, 115 ex.

Tévtevipe, Taporkia KaMimexvov
Or tpeig Xapireg
AcBeotohiBog, 220 ex.

TMépeyxi Nrotvacop 30, PéroxeBe
Kapuanda, 1986
AoBeotohidog, 110 ex.

Avanavopévn, 1987
AoBeotoAidog, 160 ex.

TMapko koAupBnpiov, Maxg
Nin, 1988
AcBeotohidog, 170 ex.

Zevoboxeio [Mévia, XII, Bovdanéom
Kapudnda, 1989
AoBeatoMBog, 210 ex.

BIOGRAPHY

1937  born in Lythia/Greece.

1948 came to Hungary as child of exile parents

1953-57 studied at the Fine and Applied Arts Vocational
Secondary School, his masters were L&szlé
Miskolczy painter and Jézsef Somogyi sculptor

1957-62 studied at the Hungarian Academy of Fine Arts,
his master was Séndor Mikus sculptor

1962-72 member of the Young Artists’ Studio

1962  became member of the Art Found of the
Hungarian People’s Republic

1968  became member of the Association of Hungarian

ists

Prizes

1966  Prize of the Young Artists’ Studio
1967  National Lenin Competition - 2nd Prize
1969  Prize of the Young Artists’ Studio
1978  Munkécsy Prize

Works in public collections

Hungarian National Gallery, Budapest
Janus Pannonius Museum, Pécs
Museum of Labour Movement, Budapest
Ferenczy Kéroly Museum, Szentendre
Hermann Ott6 Museum, Miskolc

Hatvani Gallery, Hatvan

One-Man Shows
1972  Studio Gallery, Budapest

1975  CulturalHouse, Kiskunhalas/with Kéroly Klimé/
County Cultural Centre, Sculpture Garden, Tata

1977  Cultural House, Tata

1981  Sculpture Garden at the Vas Street, Budapest
Gallery of the Artists’ Colony,

1971  Pest County Salon, Hungarian National Gallery,
Budapest
“New Works”, Palace of Exhibitions, Budapest.

1973  “Summer of Szentendre”, Jézsef Attila Cultural
Centre, Szentendre

1974  “The Five Years of the Szentendre Artists’ Col-
ony”, Gallery of the Artists’ Colony, Szentendre

1976  “The Art of Szentendre”, Hungarian National
Gallery, Budapest

1977  “Faces and Fates”, Hatvani Gallery, Hatvan

1978  Vak Bottyan Museum, Gallery of the Greek
Church, Vac
Pest County Salon, Ferenczy Kéroly Museum,
Szentendre

1980  “Hungarian Art in the Last 35 Years”, Lamberg
Castle, Mér

1982  Exhibition in the Park of the Officers’ Resort,
Balatonkenese
His works were also exhibited at the 6th Youth
Biennale of Paris (1969), in Wien (Collegium
Hungaricum, 1970), in Mindelheim, Belgrade,
Moscow, Stockholm and Athens.

Listof Andreas Papachristos
works in public squares:

-

Budapest, IX., Markusovszky Square:
Lajos Markusovszky, bust, 1964
Limestone, 65 cm

~

Keszthely, Festetich Park:
Karoly Goldmann, bust, 1965
Limestone, 75 cm

S— " 1 d

1983  Cultural House, Kiskunhalas
Collective Shows

1965  From this time on he | iciy at

K
Béla Ivanyi Griinwald, bust, 1966
Limestone, 70 cm

»

Szombathely, Jékai Park, Hotel Tourist:
ing Woman, 1969

the annual exhibition of the Young Artists’ Studio
at the Ernst Museum in Budapest

1968  9th National Fine Arts Exhibition, Palace of Ex-
hibitions, Budapest
Studio '58-'68, Palace of Exhibitions, Budapest

Limestone, 160 cm

o

Saly, Institute for Kinesitherapy:
Mother and Children, 1969
Limestone, 220 cm
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14.

15.

-
o

w

. Budapest, V., Ministry of Agriculture:

Combing, 1969

Szekszard, County Committee of the Hungarian
Socialist Workers™ Party:

Lenin, 1972

Stone, 30 cm

Tevel, Community Committee of the Hungarian
Socialist Workers' Party:

Lenin, 1972

Stone, 30 cm

. Budapest, XIV., Varga Gyula Park:

Family, 1975
Stone, 180 cm

. Kondoros, Community Council:

Lenin, 1975
Stone, 65 cm

. Tarpa, Community Council Park:

Endre Bajcsy Zsilinszky, bust, 1975
Limestone, 65 cm

. Kiskunhalas, Elementary School:

II. Rékécz, 1976
Limestone, 65 cm

Alsébélatelep, Children’s Holiday Resort:
1. Rékéczi, 1976
Limestone, 65 cm

Kaposvér, Békefiired Housing Estate:
Playground Plastics, 1976
7 elements, limestone

Szigetmonostor, Red Meteorite Resort:
Memorial Stone Having an Inscription, 1978
Stone, 300 cm

Berkesz, Elementary School in Rékéczi Street:
II. Rakécz, 1980
Stone, 70 cm

Asz6d, Liberation Square:
Nike (Liberation Memorial), 1980
Limestone, 500 cm

Eger, Bajcsy Zsillinszky Housing Estate:
Lying Figure, 190
Limestone, 270 cm

20.

S

21.

2

[N}

2

@

24.

2!

o

26.

-

27.

Szarvas, Cultural House:
Endre Bajcsy Zsillinszky, bust, 1981
Limestone 65 cm

Budapest, XIV., City Park:

Milan Fist, bust, 1981

Limestone, 70 cm

Hajd ltural Vocational Training
School:

Three Nixies, fountain, 1982

Stone, 270 cm

Esztergom, Heroes' Square:
Music, 1984
Limestone, chromium-steel, 270 cm

Szentendre, Cultural House of the Ministry of
Defense:

Torso, 1984

Limestone, 115 cm

Szentendre, Artists' Colony:
The Three Graces
Limestone, 220 cm

. Peregi Dunasor 30., Rackeve

Intimate Caryatid, 1986
Limestone, 110 cm

Institute for Doctors’ Post-graduation, XIIL.,
Budapest:

Lying Woman, 1987

Limestone, 160 cm

Swimming-pool Park, Paks:
Nike, 1988
Limestone, 170 cm

. Hotel Penta, XIII., Budapest:

Caryatid, 1989
Limestone, 210 cm

BIBAIOTPA®IA

«H npotopn tou MnéAa 'IBavu MkpovBaAvs, Petsfi Népe
(npepriona), 1 Mapriov 1964

«H npotopn tou Adylog Mapkovodgoki», Népszabadsag
(npepnoia), 2 OxtwBpiov 1965

Per , Gésa: <E fipto Néwv KaAd v 19665,
Magyar Nemzet (npeprioia), 22 Anpiriov 1966

Szabo Gybray: «Aokipri Néwvs, "Eper 0 [poSadop (e850-
padiaio), 7 Maiou 1966

Perneczky, Géza: «Zrovvrio '67 - 'Exdeon Néwv KaAAire-
xviv 010 Movoeio Epvars, Magyar Nemzet (npepri-
ota), 17 Maiov 1967

Harangoz6, Mérta: «Ztobvrio '67», Esti Hirlap, 18 Maiou
1967

Németh, Lajos: «Ekéyeig ndve omv In EBviki 'Exdeon
KaAdv Texvavs, Kritika (unviaio), lobviog 1968

Németh, Lajos: «Zoyxpovn Ovyypixii Téxun», EXSorikog
Oixog KépBiva, 1968

Néray, Katalin: «<H Ouyypikii Téxvn oto eZwtepixds,

gyiigts (rpipnviaio), In ékdoon 1969

Rézsa, Gyula: «ZaA6vi Néwv», Népszabadséag (npepnoia),
10 lavovapiov 1969

Tolgyesi, Jénos: «[a ta yAvnta oty 'Exdeon tou Epya-
ompiov», Miivészet (unviaio), lavovdapiog 1969

Kovécs, Gyula: «Zrovvrio '58-68», Miivészet (unviaio)
Anpidiog 1969

Németh, Lajos: «Néeg IMpoonadeieg omv Ouyypikri Té-
xvn», Kritika (unviaio), Anpidtog 1969

Rideg, Gabor: «Insessorials oto Zévrevipe», Népszava, 10
ZentepBpiov 1969

Vidos, Zoltan: «Néor KaAréxveg», Miivészet (unwiaio),
OxtoBpiog 1969

Kontha, Sandor: «H 6n MmewadAe tou [Mapioiov»,
Miivészet (unwiaio), lavovdpiog 1970

Bolgér Kalman: «AvSpéag Manaxpiotogs, Miivészet (un-
viaio), ®eBpovdpiog 1970

Kovécs, Gyula: «O1 Karotkor mg Mapoikiag tov Néwv

aAAitexviv oto Zévieviper, Miiveszet (pnwiaio),

OxtoBprog 1970
«[Térpeg», Magyar Ifjuség (e85opadiaio), 4 Aexep-
Bpiov 1970

Tomas, Ervin: «O1 'Anotkot, Magyar Ifjuség (e85opa-
Saio), 4 AexepBpiov 1970

Horvath, Gyérgy: «[lapayyehieg avapeoa ora “Néa 'Ep-
ya’», Magyar Nemzet (npepniota), 9 Mapriov 1971

Hajduska, Janos: <O1 Anpovpyoi kai ta ‘Epya tougs,
Képes Ujség (e85opadiaio), 10 lovAiov 1971

Rézsa, Gyula: <H Bovdanéom eivai n 'Edpa mg Enap-
Népszabad. 8. Siai Boi

Bojér, Ivén: «EaAéwi tou Anpov g Méome», Magyar
Hirlap (npepiioia), gGAdo 270, 1971

Székely, Andras: «Avdpéag Manaxpiotog, FAvmié ot Mka-
Aepi Erobvnios, Népszabadsag (npepriona), 27 Oxro-
6Bpiov 1972

Horvath, Béla: «Enpeidoeig yia pia ‘ExBeons, Miivészet
(pnviaio), AexénBpiog 1972

Vadas, Jészef: «Biiparas, Elet és Irodalom (B8opadiaio),
13 lavovapiov 1973

Tasnadi, Attla: «Erobvrio '72», Népszava (npepriota) 14
lavovapiov 1973

Sziklai, Julia: «Contevniki néAn oy 6x8n Tov AotvaBna,
Esti Hirlap (npeprioia), 28 ZemepBpiov 1973

Vadas, Jézsef: <Merd 1o Nexp6 Enpeio», Elet és Irodalom,
15 AexepBpiov 1973

Molnér Zsolt: «Eroovio 73», Magyar lfusag (688opadiaio),
25 lavovapiov 1974

Bén, Andrés: «On the Pretext of the Departing Guests»,
Miiveszet (pnviaio), Abyovotog 1974

J.: «Erov Kino g Funmikrics, Dolgozék Lapja (npepri-
o1a), Komarom, 19 lovviov 1975

Tamés, Fényes: «'Avoign omv KaMurexvikii Tapoikia
Tou Zévtevipes, Daily News, 8 Anpiiov 1978

Losonci, Miklés: «EaAéwi Tou Aripou g MMéomes, Pest
Megyei Hirlap (npeprioa), 15 OxtwBpiov 1978

Sebes: «Néa 'Epya omv Mpatedovoa — H nporopr tov
MiAav ®ovors, Hétfsi Hirek (npepriona), 23 loviov
1979

— dlovaikeia  kepdhia tov Avpéa  [lanaxpiotous,
Népujség (nuepiioia omv Enapxia tov XéBeg), 24
Mapriov 1984

— «Aund tov Avdpéa TManaxpiotou: Nikn, 'Opnpogs,
Miivészet (unviaio), lobAtog-Adyovotog 1985

TPOTPAMMATA PAAIO®QNOY KAI
THAEOPALHZ
TnAebdpaon

[Meprodiké Miivészeti (KaAAuexviké [Meprodixd), 11 lov-
viov 1975
Nézépont ('Anoyn), 24 OxtwBpiov 1978
Zrovvrio ‘81 (Erovvnio ‘81), 7 Anpidiov 1981
i (E0E fp1), 23 O iov 1986, Ka-
vaAr 1 ('Hrav napaywyn tov Tprpatog KaAdv Te-
xvév g Ouvyypikig TnAedpaong)

Padibgwvo

Lattuk, kallottuk (EiSape kai akoboape), 28 OxtwBpiov
1972, @pa 19.35, Padio Petsfi
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«The Bust of Béla lvényi Griinwald», Petfi Népe (daily),
1 March 1964

«The Bust of Lajos Markusovszky», Népszabadsag (daily),
2 October 1965

Perneczky, Géza: «Young Artists’ Studio 1966», Magyar
Nemzet (daily), 22 April 1966

Szabé, Gyorgi: «Youth Test», Elet és Irodalom (weekly),
7 May 1966

Perneczky, Géza: «Studio '67 - Young Artists’ Exhibition
in the Ernst Museum», Magyar Nemzet (daily), 17
May 1967

Harangoz6, Marta: «Studio '67», Esti Hirlap, 18 May 1967

Németh, Lajos: «Reflections about the 9th National Fine
Arts Exhibition», Kritika (monthly), June 1968

Németh, Lajos: «Modern Hungarian Art», Corvina
Publishing House, 1968

Néray, Katalin: «Hungarian Art Abroad», Miigyiijts
(quarterly), 1st issue 1969

Rézsa, Gyula: «Youth Salon?», Népszabadség (daily), 10
January 1969

Tolgyesi, Janos: «About the Sculptures at the Studio
Exhibition», Miivészet (monthly), January 1969

30

Horvath, Béla: «Notes on an Exhibition», Miivészet (mon-
thly), December 1972

Vadas, Jézsef: «Steps», Elet és Irodalom (weekly), 13
January 1973

Tasnadi, Attila: «Studio '72», Népszava (daily), 14
January 1973

Sziklai, Julia: «Inspiring Town on the Danube Riversides,
Esti Hirlap (daily), 28 September 1973

Vadas, Jézsef: «After the Dead Point», Elet és Irodalom,
15 Dec. 1973

Molnér, Zsolt: «Studio '73», Magyar Ifjuség (weekly), 25
January ‘74

Bén, Andrés: «On the Pretext of the Departing Guests»,
Miivészet (monthly), August 1974

J.d.: «In the Sculpture Gardens, Dolgozék Lapja (daily),
Komérom, 19 June 1975

Tamés, Fényes: «Spring in Szentendre Art Colonys, Daily
News, 8 April 1978

Losonci, Miklés: «Pest County Salon», Pest Megyei Hirlap
(daily), 15 October 1978

Sebes: «New Works in the Capital - The Bust of Milan
Fiist», Hétfsi Hirek (daily), 23 July 1979
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Kovécs, Gyula: «Studio '58-'68», Miivészet hi
April 1969

Németh, Lajos: «New Efforts in Hungarian Art», Kritika
(monthly), April, 1969

Rideg, Gabor: <l in ire», Népszava, 10
Sept. 1969

Vidos, Zoltén: «Young Attists», Miivészet (monthly), Oc-
tober 1969

Kontha, Séndor: «The 6th Paris Biennale», Miivészet
(monthly), January 1970

Bolgér, Kalméan: «Andreas Papachristos», Miivészet (mon-
thly), February 1970

Kovécs, Gyula: «The Inhabitants of the New Artists’ Col-
ony in Szentendre», Miiveszet (monthly), October
1970
«Stones», Magyar Ifjusag (weekly), 4 December
1970

Tamés, Ervin: «The Settlers», Magyar Ifjusag (weekly),
4 December '70

Horvath, Gyérgy: «Committed Works among the “New
Works”», Magyar Nemzet (daily), 9 March 1971

Hajduska, Jénos: «Creators and Their Works», Képes
Ujsag (weeKly), 10 duly 1971

Rézsa, Gyula: «Budapest is the County Seat», Népszabad-
ség (weekly), 8 October 1971

Bojér, Ivan: «Pest County Salon», Magyar Hirlap (daily),
270th issue, 1971

Székely, Andrés: «Andreas Papacrhistos’ Sculptures in the
Studio Gallery», Nepszabadség (daily), 27 October
1972

- P ' Woman-Head Sculpture»,
Népujsag (daily in Heves County), 24 March 1984

— «Andreas Papachristos’ Sculptures: Nike, Homer»,
Miivészet (monthly), July-August 1985
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Miivészeti Magazin (Art Magazine), 11 June 1975

Nézépont (Viewpoint), 24 October 1978

Studié '81 (Studio '81), 7 April 1981

Miiteremben (In the Atelier), 23 February 1986, Channel
1 (it was produced by the Fine Arts Department
of the Hungarian Television)

Radio:

Lattuk, hallottuk (We have seen and heard), 28 October
1972, 19.35 h., Radio Petsfi
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Ané m oeipd «'Opnpogs
From the «Homer» series







46 a7










Ané m ceipd «Mavrévar
From the «Madonna series
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