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O 600G pov... To Ma6og pou
‘Hrtav kpu@dg mobo¢ va dnuiovpyriow autrh Tnv ékdoon ue £épya evog
peydhou SouleuTr TG TEXVNG.

H mopeia tn¢ “yevikng empélelag” tav Oduooela Ki éviwba Jia TpIKu-
pia kdBe popd mou avéBala, otapatovoa r anwbovaoa.

Xpelaotnke va dw TI¢ pwtoypagiec NS Mappiélag MepoAépou yia va
TTAYPOUV Ol EIKOVEC VA TPEPOUV KAL N VAN Ko va gival BoAn.

H emBupia tng oAokAipwong dpxloe ToTe va eyeipeTal, Eavaélnoa Tig
KPUQEC TTITUXEC TNG KAAMTEXVIKNA G Sladikaoiag 0To Keipevo Tng ABnvdag
Ixwa.

Avakdheoa ta o aywviwdn pou Blwpata, étpeéa péoa oTo Xpovo,
pe 0dnyd tov elpuod Tou ANKIBIAdN Mpémn, BupndnkKa TNV evapKThpla
aQn TNG @AOyag Tou eyXeIPHATOC.

‘ONa autd éytvav Tpomog {wng, AANOTE pe OTOXAOUO KL AANOTE pe Spa-
on, KL ETaIpVAV Hop@n, LECA ATTO TIC TTAPATTAQVNTIKEC KAMTTUAEC TWV
€pywv ou avéduav To Awpikd TTEPIEXOUEVO TOUG.

Ta yA\untd, Twpa, pou @avtalouv “Epuai Kepalai” og “Mapabwvia
Aladpopn” oikade pe TIg onuAvoelg Tne Mewpyiag Zwn.

Oofoépouv pAmwe n emdiwén pou Eemepvoloe T SUVAELS pou.
MpaypaTikd Xwpig Tn cupmapdctacn Twv madlwv pou Aé&immou -
ANé€avdpou Avaotaaiou kal loidwpag Mamaypiotou to €pyo autod Ba
nrav aduvato. Twpa ma {Epw mwg To €pyo Tou Avdpéa Mamaypiotou
Ba “SlavépeTal” alwviwg.

Yag euxaplotw 6Aoug amd Tnv Yuxr Hou.

lowWwpa MNaccalidouv

Mosa meurta ... MOA CTpPaCTb
PaboTa Hapg n3paHueMm, cogeprKalliM Npon3BeaeHNst STOro
BEJINKOro MacTepa, bbisia MOel TanHoWM MeuTon.

Mpouecc ,06uero KOHTPoONA" Haj U3JaHVem oKasancs
HacToALEeN oAnCCeen N KaxAabl pa3, Korga A ero oTknaabiBana,
OCTaHaBNMBaNacb UM OTKa3blBasacb OT Yero-HMbyab, BO MHe
3apokaanacb 6yps uyBCTB.

Ho ctounno mHe yBuaeTb potorpadpum Jumntpsl Jlazapuay, Kak
B MOEM BOOOparkeH NepecTani ApoXKaTb N306paKkeHns 1
NPOACHMIACh NAMATD.

M Torna Bo MHe BHOBb BO3HUKJIO »KefaHue JOBeCTU 3TO AeNOo A0
KOHLa, TaK KaK TeKCT ApuHbl CXMHa CHOBaA pacKpbifl nepeao MHoM
HEeBVAUMbIe CTOPOHbI XY0XKECTBEHHOTO NpoLecca.

1 3a6bl1a CBOV MyunTeNIbHbIE MEePEeXI BaHWA U MOBECTBOBaHMe

AnknBraguca lNpenunca BepHyNo MeHs Ha3aja BO BPeMeHH, rae s
BHOBb OLLYTUJIA MEPBOE NPUKOCHOBEHUE MIAaMeHV 3TO AaBHO

3a4yMaHHOW naen.

Bce 3710 NpeBpaTunoch ansa MeHs B 06pas XKM3HU, B Pa3mMblLLIEHNA
1 0eNcTBIYA, KOTopble NpuHrManu ¢opmy 6narogaps o6MaHuUMBO
cobnasHaLWMM 13rnbam cKynbnTyp, PacKpbiBalOLWUM CBOe
[OpUYECKOe CoAepKaHme.

3TU CKyNbNTYpbl, 0603HaUYeHHble Tenepb [eopruent 3om, KaxyTcs
MHe fepmamu Ha MapadoHckom 3abere Ha poavHy.

f1 60sNach, YUTO MOV aMOULIMM NPEBBILLIAT MOU BO3MOXXHOCTU.
[encTeutenbHo, 6e3 NnoagaepKn Monx aeten — [lekcmnna-
AnekcaHgpa MNananactacny n Ucupopsl MNanaxpucty — 310 n3gaHue
6bIN10 6bI HEBO3MOXKHbIM. Tenepb A 3Hato, UTo Aeno AHApeaca
ManaxpurcToca 6yeT *K1Tb BEYHO.

bnaropapto Bcex Bac o1 Bcen gyLum!

Ucnpopa Macannay

My desire... my passion
It was my secret desire to create this edition comprising the works of
a great worker of the art.

The itinerary of editing was an Odyssey for me and | felt a sort of
storm in myself every time that | postponed it or stopped or pushed
it back.

Only when | saw the photos of Gabriella Berolemou the images
stopped trembling and my memory became clear.

Then, the desire for completion was revived and | experienced
afresh, through the text of Atina Shina, the hidden aspects of artistic
procedure.

| recalled my most stressful memories, | went back in time and
guided by the coherence of Alkiviadis Prepis' text, | remembered the
beginning-the lighting of the torch- of this venture.

This all became a life-style, at times through reflections, others
through actions, it would take shape through the deceiving curves
of the works bringing out their Doric content.

Now | see the sculptures as “Ermai heads” in a “Marathon race”
heading home with the Signs of Georgia Zoi.

I was afraid that my pursuit might be beyond my powers. Indeed
without the help of my children Dexippos - Alexandros Anastassiou
and Isidora Papachristou this work would be immpossible. Now |
know that the work of Andreas Papachristos will be “delivered” for
ever.

I thank you all from the bottom of my heart.

Isidora Passalidou
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ANKIB1adng Mpémnng

ANAPEA2
[TATTAXPR.TO2

H ouvavtnon, tnv dvolén tou 1983, pe pia EAAnvida Ba givat onua-
S1lakn kat potpaia ya tov YAt Avdpéa MNamaypioto. H loidwpa

- mapoucia eUBANUATIKA - Ba amoBei KABOPIOTIKN Yla TNV TTPOCWTIIKNA
Tou {wr), TIG OUVONKEG epyaciag Kal TNV KAANTEXVIKH) TOU TTapaywyn
oTIG emopeveg Suo SekaeTiec. Kapmdg auTtrg TnG SnUIOUPYIKAC TTEPLO-
Sovu gival kal n mapoVoa GUANOYH TWV £PYwV TOU.

TA XPONIA THZ AIAMOPOQXHX

O Avépéag Mamaypiotog yevvrOnke 1o 1937 otn A1, opeivd xwplo
¢ AuTtikng Makedoviag kovtd otnv Kaotoptd. Mol uikpdg -podAIg
11 eTWv- Bpébnke otnv Ouyyapia, 6mou Tov odriynoe n divn Tou
EUPUAIOU TTOAEOU.

¥tn Boubaméotn, ekivnoe vwpig Tig omoudég Tou oTig KaAég Téxveg.
Apxikd (1953-1957), otn Acutepoabuia Zxohr) Kahwv kat Epappo-
opévwv Texvawy, pe Saokaloug tov {wypdgo Laszlé Miskolc kat Tov
yAurtn Joseph Somogy kati, 0tn ouvéxela, otnv Akadnuia KaAwv
Texvwv TG Boudaméotng, ue ddokaho tov yAUurtn Sandor Mikus, an’
omou anogoitnoe 1o 1962.

H dUvaun Tou TaAévtou Tou avayvwpiletal én amnd to 1962, 6tav
ekAéyetal péhog tou Idpupatog Téxvng tng Ouyyapiag. Katd tn deka-
eTia 1962-1972 unnp&e pélog Tou «Epyactnpiou Néwv KaOANITEXVWV»,
€vw T0 1968 €yive 6ekTog otnv Eviwon OUyypwv KahArexvwv. Meta
S1dkplon) Tou o€ TaveBVIKO Slaywvioud To 1969, eyKataoTabnKe 0To
HeoalwVIKG, Tapadoaolako xwptod Tou Ayiou Avdpéa (Szentendre), £§w
amno tn Boudaméotn. Ekei Snuiovpynoe mA\oUG1o €py0 TIOU TOV EKAVE
yvwoTo otnv Ouyyapia. H {wn Tou ATav Jolpacpévn avapesa otnv
EVTATIKN EQYACIA OTO EPYACTHPLO TOU, KAl OTOV TTEPIOPIOUEVO ENEVOE-
PO XPOVO, TTOU TIEPVOUCE HE TN CUVTPOPIA AlYOOTWV QiAwV, KAl LE TOUG
OUUMOTEG TOU 0TNV TAB€pva Tou Xwptou. H éueutn ecwTtepikn povadid
Tou, Tou guBUuveTal yia TNV ouxn {wrj Tou, Sev Tou EMETPETTE VA aTTO-
XWPLOTE EUKOAA TA YAUTTTA TOU, PIE ATTOTENEGHA VA PNV EMSIWKEL va
S100¢0e1 eupUTEPA TNV KAANITEXVIKT) TOU TIAPAYWY).

'HON amd ta xpovia ekeiva, N UNTPOTNTA NTAV 0TABEPA OTO ETTKEVTPO
Twv avalnTAoewv Tou, 01w Kat n OnAukotnta. O MamaypioTtog pbe
TOAU VWPIC AVTIMETWTTOC PE TN OKANEN payuatikétnta. O matépag
TOU OKOTWONKE 0TOV EUPUAIO Kal 0 510G amoxwpioTnke maudi tn pava
TOU, oV TapépEIve oTnv Kaotopid. H ENAePn TN UNTPIKNG Tapouaiag
Tov onudadee Babid. Amogortwvtag amd Tn oXoAr SHAwoe “peTéw-
po¢” otn {wrj, EVW KATIOTE EKMUOTNPEVTNKE TTWG “aUTOG TTIOU €XEL HAva,
€xel kal KpeBATl”. Me Tn unTépa Tou cuvavTiBnKe YeTA amd MOANA
xpovia otnv Ouyyapia. Htav dpwg pdAhov apyd yia va avaktnOei

0 XaUEVOG XpOVoG, OTIwG €Aeye €€ AANou Kal o 610G “Cw ouxvd pe T
pNTéPA pou Kat Ta alodriuatd pou amévavti tng (eotabnkav. Opwe n
16avikn oxéon maidlov-unTépag Sev amokataotdonke moTe”.

To SimTuxo UNTPOTNTAC-ONAUKATNTAG TOV AmacXOANOE Kat o€ OAN TNV
KATOTTIVI) TOU SNUIOUPYIKA TTapaywyn, 18iw¢ oTa YAUTTTA TNG mapou-

0a¢ GUNOYNG.

Tn Sekaetia Tou ‘70 Snuiovpyei pia oelpd and 6pbie¢ yuvaikeies pop-
éc o€ peydhn, oxedov @uOIKN, KAipaka. MoANEG amd auTég avadel-
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KvUovTal og Snuoctoug xwpoug TN Ouyyapiag: Neapég, pe Mitd pou-
X0, mou potdlouv va avaduovtal and tnv idta tn yn. Nupvég KOpEC,
TTOU ATTOKAAUTITOUV Kal TIPOBAANOUV TNV OHOP®IA TOU OWHATOC TOUC.
XmoUSEC TAVW GTO KANOC TOU YUVAIKEIOU KOPULOU, TTOU KPPAlel TN
OnAUKOTNTA TOU Péoa amd TRy amépittn evdupacia. To mavw péPog
TOU KOPMIOU potdlel va EempoBANAEL Héoa aTIO TO POPEUA, EMOEIKVU-
oVTaC TIC ONAUKEC TOU KAMTTUAEC. TO KATW UEPOC, TIAPAUEVEL POAIVO-
UEVIKA SEOUEVPEVO OTO OKANPO VAIKO TNE TTETPAC KAl TOU papudpou.
3TIC OPOIEC HOPPEC TWV YUVAIKWVY UTTOSNAWVETAL HIa SwPIKOTNTA,
mou mapanéumnel o Koupoug kat Kdpeg mou maoyiCouv va aneleube-
pwBoULV amd tn papudpivn VAN.

Ta épya tou MNamaypioTtou mouv, amd MAeLPAC TEXVOTPOTTIAG, HIAOUV
™ YAWooa TG povTtépvag SUTIKNAG YAUTTTIKAG (0 i810¢ SnAwvel OT1 €xel
OTa €PY0 TOU OTOIXE(Q Ao TNV KAACIKI TEXVN, TOV KOVOTPOUKTIBIOUO
KOl TNV a@aipeon), amomvéouy évtova EAANVIKOTNTA. Apaye auTo
o@eileTal 0€ a e0WTEPN aioBnon “op@aviag”, i} otn uéviun aiodbn-
on tn¢ &evitiag; MNa tov Mamaypioto n EAAGSa mapapével éva ama-
070, KAOIKOS 16ewdeC, Tou To avalntd péoa amd TNV KAAMTEXVIKH
Tou Snpioupyia. lowg n amdeact Tou va yivel YAUTTng va evioxuoe
TNV EAANVIKN Tou oLVEIdnon, evw N vooTalyia yla tnv matpida mou
eV YyVWPILOoE, va eVOUVAUWGOE TNV EUTTVEUCT) TOU.

EAAAAA - IZIAQPA, H HTEPIA TOY

Otyoveic tn¢ lodwpag ivat EAAnveC ¢ Pwoiag (amd tnv Kptuaia
KOl TO ZOXOUHL), TTOU AVAYKAGTNKAV va Kata@uyouv otnv Aheéav-
Spoumoln petd to 1917. Ekei yvwpiotnkav kat mavtpevtnkav. H idia
peydhwoe otnv ABrva. Otav yvwpiotnke pe tov Mamaypioto tav
Hia véa yuvaika, punuévn otnv téxvn péoa amd Tig omoudEg TNG

oto B¢atpo. H (wn pe tov Avdpéa ivar yia Tnv idla KATI To EVTEAWG
EexwploTo, Kal aPlEpWVETAL 0ToV iS10 Kal 0TOo £€pyo Tou. “OTav o
i610¢ éAeye ‘éxave Tn {wr TNG TEX VN, €yw Bewpoloa OTL HTaV KovTA
oTnNV aAnB&la Pou ... auTtd NTAV TO OVEIPO HOU Kal TIIOTEVW OTL TO
umnpétnoa”.

>tV loidwpa, o AvSpéag Mamaypiotog avakaAUmTel Eva 1I6ewSEeG
OUOP®IAG TIOU TTOPATTEUTIEL OTA £PYA TNG APXAIAG EAANVIKAG TEXVNG,
KAt mou mMBavov avalntoloe evodpuxa pEXPL TOTE. MveTal peyalog
BaupaoTAC TNG Kat Ta cuvalcOnuUaTd Tou @aiveTal va amoTumw-
VoVTal KAl 0Ta YAUTTTA aUTAG TNG epLddou. H oupBiwon Toug Tou
TIAPEXEL TNV aioONoN TNG ao@AAElag Tou oTePnONKe HikpdG. Madi tng
CeLamo 1o 1983, petav ABrivag, EAAnvikwv vnolwv kat Boudaméotnc.
Méoa oTo epIBANNOV TNE OIKOYEVEIAG TOUC OAOKANPWVETAL EVAC PU-
Ol0AOYIKOG KUKAOC (wC. ZUvTopa YEVVIETAL N KOPN TouG — lodwpa ki
auTth. Ta xpovia autd ta BupovvTal Kat ot SUo Pe HEYAAN vooTalyia,
WG XPOVIA £pwTa Kat SNUIOUPYIKOTNTAG.

H oxéon toug Slapop@wvel Kal VEEC TTPOOTTIKEG 0T SoUAELd Tou. H
gyKataotaor Tou otnv EANASq, Tou Sivel Tn SuvatdtnTta va Soulé-
PEL TO AYATTNUEVO TOU TTIEVTEAIKO HAPHAPO, KATW ATTO TO HovadIKO
PWE TNES EAANVIKAC @UONC. ZEL amd KOVTA Ta vNold Kal Tn BdAacoa,
aioBavetal Tov Ao TG EAAASac. H Biwpatikr oxéon Tou Ye Tnv
€ANNVIKN @UoN, N TEPISIAR 0N 0TO XWPO Tou EAANVIKOU pUbou, Tov
yeuiCouv pe atolodoéia kat Snuiovpyikn S1dBeon, evw amd auvtd
avTAei éumvevon kat Suvaun. Bpiokel uoiohoyiko va Soulevel Seka-

ANDREAS PAPACHRISTOS

€€l WPEC TNV NUEPA UE TO MAPHAPO, KAL VA KOIMATAL LOAIG TECOEPIG,
“ViwBovtag” omwg Aéel o id1o¢ “pia eutuxiopévn koupaon”. H kata-
0TOON AUTH TOV KPATA Og pdvIUN eypriyopon Katl amodidel mhoucioug
KOPTTOUG KAANTEXVIKAG TTAPAYWYNG.

3TNV KOPN TOU OPOAOYNOE PETAYEVEDTEPA “Tapadéxopal OTL ayamou-
oa oAU KABe €pyo 600 To SoUAELQ, PETA TO MAPESISA 0TN UNTEPA
oou kal N€epa ot emeldr} To AaTpevEl, Ba To UTTNPETHOEL Lovadikd”.
H lowdwpa, mpdyuati, pe dokveg Kat GuVexeic mpooTdbeleg, ouvéRa-
A€ ouola0TIKA 0TNV 0pydvwon Twv EKBEcEwV Tou oTnV EANASa Kal
OUYKEKPIUEVA:

« TNV avadpopikn Tou ékBeon otnv EBvikn MivakoOnkn tng ABrvag,
70 1989

« 3TNV TApouciacn Twv £€pywv Tou amo UnmpoUTlo, TNV YKOAEP(
Titanium otnv ABrjva, To 1992

« XNV avadpopikn Tou ékBeon oTo malaid Apyxaloloyiké Mouaoeio
Oeoocalovikng, To 1993, 6To MAAICI0 TV 28wV AnuNTPiWV

Méoa amd auTég TIg EKBEDELC, TO £€pYO TOU YiVETAL YVWOTO Kal 0TV
EANGSa kat mayiwvetal n dmoyn 6Tt o MamnaypioTtog givat évag and
TOUG HEYAAUTEPOUG CUYXPOVOUC YAUTITEG, OE TTAVEUPWTIAIKO eTTiTeSO0.

HZYANOTH “IZIAQPAZ MAZZANIAOY”

Ot mAouaoiol kapmoi TNG yoviung dtapovig Tou Avdpéa MNamaypiotou
otnv EAA&Sa mepidapavovtal otnv mapovod GUANOYK, TO HEYAAU-
TEPO PEPOC TNG OTToiaG amoTeAeital amd épya mou o Mamaypiotog
Snuovpynoe otnv nepiodo 1983-2003. Kupiapyn Béon otn cuhhoyn
KOTEXEL TO EAANVIKO HAPUAPO, TIPAYUA PUOLKO, APOU TTAPAUEVEL Ad-
TPNG TNE OTIAMTVOTNTAC Kal TNE SIaPAVEIAC Tou. MIKPOTEPO TTOGOOTO
£pywv, mou dnuiovpynoe otnv Ouyyapia,sival Soulepéva oe TETPA
Kat ypavitn.

“To UAIKO e kaBodnyei amoAuTwC”.

Mée avriouxo, avikavoroinTo VeUa Kal aKaTandvnTn EVEPYNTIKO-
™NTa, 0 KAAATéxvng mpoomabei va TiBaceVoel Tn Hop®ry Héca amod
TO OKANPO LAIKO (Hdpuapo, TETPa, ypavitn). Emavépxetal oo idlo
0¢pa oe ouvexeic mapalhayéG—Telpapatiopouc: Sokipdlel kavoup-
YlO LOVOTTATIA AloONTIKAC EKPPACNC, METATTAACNG TNG LOPPNG, AANA
Kl S1APOPETIKEG TEXVIKEG eMe€epyaaniag Twv UAIKWV. Ta €pya tng
ouAoyr¢ opadomololvTal o€ BEUATIKEG OUASEC, KaBepia pe TN SIKN
NG EOWTEPIKNA AOYIKH.

Ol IOTAPEVEC YUVAIKEIEC MOPPEC TNG OCUANOYNC Eival YAUTTTA TTOU
@Bavouv ta 70-80 ekatooTd o€ UYoc. AiCel va ONUEIWOOUUE OTL
o Mamaypiotog éxel emeepyaoTei Ta MEPIOCOTEPA AYAAUATA TOU
W¢ MOVTENQ, UE TIPOOTITIKH VA LAOTTOINBOUV O€ pUGIKO péyeBog. Ot
IOTAUEVEC AUTEC LOPPEC AVAPEPOVTAL OE PETATTAACEIG TOU YUVal-
KeiOU KOPHOU e TTOANATIAA aeTnPlakd onpeia. Alakpivovtal Suo
XOPAKTNPIOTIKEG OPASEC:

H pa mepthapBdvel y\umtd mou Ba pmopoucav va €Xouv oav HaKpl-
v ava@opd Toug Ta 6pOia KukAadikd eldwAia tng Na&ou. Tooo ta
HOP@OAOYIKA TOUG OTOIXE(D -TO OTACIHO TNG HOPPNG, TO EAAPPO TOA-
KIOHA TwV ToS1wv, Ta Toviopéva oTritn, To eyxapakTo nPikd Tpiywvo,
Ol EUTPAYEIC YAOUTOI Kal N AuoTNEN YEWUETPIKN EMeepyacia Twv
MOP@WV- 600 Kal N amAoTnTa TN SOUAE KAl N MITOTNTA TOU UAIKOU,
mapaméumouy ekel. QoTd00 0 KAANTEXVNG, XWwPIG va uTToTdooeTal
01N §€0UEVCN TNG PUOIOKPATIKAC AVATIAPACTACNG TWV KUKAASIKWY
e1dwAiwv, akoAouBei 1o S1k6 Tou SpOUO, KATAKTWVTAC TN HoPYN
péoa amd Tnv avalntnon ohoéva Kal HeyaAUTEPNG YEWHETPIKNG
agaipeong.

H aAAn mepihapBdvel yuvaikeioug KoppuoUg Tou opBwvovTtal we TTpo-

fotopikd ToTép. H popery avamtuooetal yUpw and évav KaTakopupo

a&ova, 6x1 povoTpoma, aANd Tpog kABe katevBuvon. H texvotpormia
ToUC SI0PKWE HETABANNETAL, AVAUECA OTNV ATTOAUTN aPaipecn Kal
O€ €Keivn TOU KUBIOPOU: TO YUVAIKEIO KOpUi TTPOBAAAEL pe oTifa-
POTNTA Kal XApn TNV IKHAda Kat TNV opop®Id TOU, EVW TAUTOXPOVA
OUOTPEPETAL TTPOC S1APOPETIKEC S1EVOUVOEIC, ATTOKAAUTITOVTAG HECA
anmod avandvtexeg OAoELg, amd SIaPOPETIKEG OTITIKEG YWVIES, ATTO-
KPUUUEVEC AloBaVTIKEC TTAEVPEG TOU.

Ot KaBRHEVEG Kal AVATTAUOHEVEG PlYyOUPEG To Mamaypiotou, Tou
OULVIOTOUV Kal TN HEYAAUTEPN APIOUNTIKA EVOTNTA, AMTOTEAOUV TNV
emrTopn Twv avalnTHOEWV TOU OXETIKA PE TNV EKPPACN TNG UNTPO-

Sculptures 1965 - 2002

TNTAG, TTOU CUUTTAEKETAL E TNV évvola TNG OnAukotnta. Mpodkeltal yia
TG O1KEC TOU €KOOXKEG TNG apxéyovng MeydAng Mntépag.

Ot Avamaudueveg gival eme€epyaoUEVEC UE ATTOAUTA APAIPETIKO TPO-
mro. Eival n amoBéwon tn¢ éKppaong Tou YUVAIKEIOU KOPUIOU, Héoa
ATTO KAUTTUAEG ETTIPAVELEC TIOU OAOKANPWVOUV KAl GUUTTUKVWVOULV, UE
agvan Kivnon, EMUEPOUG OXNMATA OE TTIPWTAPXIKEG MOPPEC. H popon
TNG YUVAIKAG EKTTEUTIEL E0WTEPIKO SUVAUIOUO TTou aduvatei va TiBa-
oevtei amd tn okAnpr VAN. To LAIKO potadel va koxAAlel, va Aelwvel,
va HETAMAABETAL KAl VA TTA{PVEL HOPPEG apxEYOVEG. OpPIopEVEG amo
TIC PIYOVPEC UTTOPOUV VA EKANPOOUV Kal WC PUOIKEG LOPPEC TTETPAC
oV €xel Aeldvel kat 0TpoyyUuAépel n Bdhacoa.

Kdmoleg amd Tig yupuvég koméleg BupiCouv omoudéc Tou Aristide
Maillol kat Tou Henry Moore. Qot600, o€ avtiBeon pe tov Moore, o
KEVOG XWPOG O€ auTdA Ta YAUTTTA Tou Mamaypiotou omavia ekepd-
(etal péoa amod To MAPEG EVUTIAPYXEL OTN OUVOEDT, AAAA oXNpaATO-
TolElTal KUpiwG 0To TEpiypappa Twv palwy, kabopilovtag amoga-
010TIKA TN pop@r Toug. O Mamaypiotog avadeikviel e6w To peyalo
TAAEVTO TOU WG HAGTOPAC TOU TTANPOUG Kal Tou “riepiBdAlovTtoc”
kevou. Av kal o i6l1o¢ SnAwvel 6T1 eBAvel o€ AUTO TO ATTOTENECUA
péoa amd agalpeTikn Siadikaoia, EVTOUTOLC Ol HOPPEC ATTOSEIKVU-
ouv 0TI €xouv TTPOKUYEL Kat amod mapdAAnAn, kate€oxrnv ouvOETIKN,
ene€epyaoia.

H evotnta mou mephapPdvel Ti¢ KepaAéc amoTeei pia atépuovn
o€lpd and MPOCEYYIOEIC 0TNV €KPPACH TOU avOPWITIVOU TTPOCWTIOU.
Mmopei kaveig va mepimAavnBei yia wpeg 0TI SIaQOPETIKES TEXVO-
TPOTIIEG, OTIG TEXVIKEG eMe€ePyaaiag, va HENETA TIC OXEDEIG TTOU YEV-
VIOUVTAL AVAUEDSA OTO TIEPLEXOPEVO KAl TN HOP@H Tou YAuriToU. ESw
GUVUTIAPXOUV SIOQOPETIKA OTIA, avAloya e T pop@r TTou BéAel va
avamapaoTOoeL 0 KAANTEXVNG, AANA KAl TO UANIKO TTOU €MIAEYEL TTPO-
owTa ou avaldnTouV Ta XAPAKTNPLIOTIKA TOUG YEoa amod Tnv adpr
Katepyaoia TnG UANG, 1 mou mpofdAlouv SeIAd Tnv dyoupn pHopen
TouC 0N Aitd ene€epyacpévn METPA (OTIWE N oV KOPN OeA. 61).
‘Eva dA\\o mpdowmo, mou poldlel va épxeTal amod Tn pakptvr Aiyurnto,
ek@pAlel og oKANpPN METPA TNV aicOnon Tou KABHKOVTOC TOU WPIUOU
avépa (oeA. 64). AvApeod Toug, TO HAPUAPIVO KEQAAL TG lodwpag,
AITO 0T POPUA, SNAWVEL TNV ATTOPACICTIKOTNTA TOU XOPAKTHPA TNG
(o€, 75). Mpoowma mou SoulevovTal Pe euyévela Kal Xdpn, amo-
TVEOULV TNV AVPA KAAGIKWV HOPUAPIVWY HOPPWV (OEA. 33), OTIwE oL
KEPAAEC TNC KOPNG UE TO MAVTIAL OTO KEPAAL.

Mpoowmna kat mpoowmneia mou Ppiokovtal o€ Stadikacia HETATAAONC,
EVW EMEIC TapakoAouBoUUE TN oTiypLaia ékppaor) Touc. NMpoocwmna
TIOU €XOUV TTAEOV, AVETIIOTPENTA, HETATTAAOTE O€ KATI TéPaA amd auTd
mou avayvwpifoupe wg avBpwivo, KpauyAalovTag TO TPAYIKO UE EK-
KW@AVTIKO TPOTIO (OTTWE Ol GUYKAOVIOTIKEG HOPPEC TOU OUrPoU, TOU
oTToiov TO “TPITO HATL” 0TO HETWTTO BAETTEL TTONU TTEPIOOOTEPA ATIO
600 Sgv uImMoPOoUV va S0UV 0L KEVEG KOYXEG TWV HATIWV TOU... ).

TéNog, pia 181aitepn opdda amoteAovv Ta IBUPAANIKA GUHBOAA.
Mpokertal yia avépikd popla o 6TUON, TTOU PEPVOULV OTO VOU TI
TIEPLYPAPEG TWV QANAWV OTIG SIOVUCIAKESG TEAETOUPYIEC, TA apxaia
D®aAAneopla. To Agio, eme§epyacuévo HAPUAPO CUVTEIVEL OTNV
amodoon Tou otatikou. Ekppdlouv dpaye ta YAuTd autd Tnv anw-
Onuévn embupia Tou matdlov va mpoPAnbei w¢ PavTaclakn avamna-
paoctaon Tou @ailov; H pAmw ekppdlouv éva gidog mav-ce§ouali-
OpOU, HIaG KAl O€ KATIOLA aTTd AUTA EPITEPIEXETAL LETAMOPPWHEVN N
YUVAIKE(Q Hop@ry;

O kéopog TG Snuioupyiag Tou Avdpéa MNamaypiotou evtunwotadlel
ME TNV MANBWPA TWV HOPPWY, TN SUVAUN TNE APAIPETIKAG PAVTACI-
a¢ TOU Kal TN SUVAUIKA TOU HoVTEPVIGHOU. H MAouaoia culloyn TG
lowdwpag Nacoalidou-éva Ta&idt oTo povayikd KOOUO Twv cuvalodn-
HATWV TOU KAANTEXVN HECA ATTO TN YUVAIKEIQ, KUPIWG, HOP@H-KATOP-
BWVEL VA Hag KAVEL VA VIWOOUE GUVOAITUUOVEC OTO TIPOCWTIIKS TOU,
TIVEUUATIKO Kal atloBavTiko cupmdalto.

ANiBradng Mpémng
Apxitéktovag, Kabnyntrig oto Anpokpiteto MNavemotrpio Opdkng

(*) Ta amOOTIAOMATA AVIKOUV OE a8NUOCIEVTES
TIPOOWTIKEG AVAPVAOELS TNG Kag lodwpag Maocoahidou.
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Ankuneuapguc NMpenuc
MNepesop: XpuctuHa I. Mapky

AH/
[TATTAXPUCTOC

BcTpeua c xxeHwmHom 13 lpeuunn BecHon 1983 roga okasanacb
cyabboHocHOM AanA ckynbntopa AHgpeaca Manaxpuctoca. Ucugo-
pa - CBoVM 3Mb6eMaTUUYHbIM MPUCYTCTBUEM - CbIrPAET PELLAIOLLIOI0
pOJb B €ro IMYHOM XN3HU 1 ero TBOPYECTBE B TeUeHne cnegyoLmx
OByX gecatunetui. [lnogamm 3Toro TBOPYECKOro nepuoga CTaHyT u
npon3BefeHNs, BKIIOYEHHbIe B HacTosLlee U3aaHune.

roab CTAHOBJIEHUA CKYJIbMTOPA

AHppeac Manaxpuctoc pogunca B 1937 rogy B O4HOW 13 FOPHbIX Ae-
peByLek 3anagHon MakegoHuu — B Jlutnu, Heganeko ot Kactopun.
Tak cnoXunacb ero Xu3sHb, YTo B OAMHHAALATUIETHEM BO3PaCTe OH
nonan B BOAOBOPOT rPa<AaHCKOWN BONHbI 1 0Ka3ancs B BeHrpun.

B BynanewTte oH noctynun cHayana B CpefiHiow LKoYy n306pasu-
TeNbHbIX 1 NPUKNagHbIX UCKYccTB (1953-1957rr.), rae ero yuntenamm
6b1IM XyAoXKHMK JTacno Muwwkonbl u ckynbntop Jxo3ed Comoru.
Mocne cpefHeit WKOJbl OH NPOAOKUI CBOe 0bpa3oBaHue B AKage-
MU U3ALLHBIX UCKYCCTB B byaanewuTe, KoTopyto okoHuun B 1962 r. n
roe ero npenogasarenem 6bin ckynbnTop WaHgop Mukyw.

Mpri3HaHMe ero TanaHTa Npuwwo B 1962 rogy, Korga ero Bolbpanu
uneHom Akagemmm nckyccts BeHrpuu. B neprog 1962-1972rr. oH cTan
uneHom "MacTepcKomn MmonoabIx XyfoXKHUKOB", a B 1968 rogy ero npu-
HaAnm B Coto3 BeHrepckux XxynoxKHKoB. OH oTnuuuncs B obLieHalmo-
HanbHOM KOHKypce 1969 rofa 1 nocne 3Toro Nocennsica B CpegHeBe-
KoBol1 nepeBHe CBAToro AHapes (Szentendre), B HenocpeacTBEHHOM
6nusoctu ot BypanewTa. Tam AHgpeac ManaxprcToc pa3sun 6oratyio
TBOPYECKYI0 feATENbHOCTb, KOTOpasa NpUHecsa eMy N3BeCTHOCTb

no Bcen BeHrpun. B TOT nepropa ero »unsHb pasgenunnacb mexay
WNHTEHCUBHOW paboTol B MacTEPCKOW 1 OrpaHiYeHHbIM CBOOOHBIM
BpeMeHeM B KOMMaHWW HECKOJNbKMX ApY3el — BbINBOX, 3aBcergaTaes
[epeBeHCKON TaBepHbl. Ho npu 3TOM ero Bcerga conpoBoXKaano ero
eCTeCTBEeHHOe BHYTPEHHee O MHOYECTBO, KOTOPOE He MO3BOJIANO eMy
JIErKO PacCTaBaTbCsA CO CBOVMMMU CKY/bMTYpaMu U CTPEMUTbCA obecre-
YMTb LUIMPOKOE NPU3HaHNE CBOUM NPOV3BELEHUAM.

Ewe c Toro BpemeHun Tema MaTEPVHCTBA, @ BMECTE C Hell 1 Tema
YKEHCTBEHHOCTH, ABNAOTCA MOCTOSHHBIMUW 1 HEU3MEHHBIMU B €ro
TBOPUECKMX NoncKax. AHapeac Manaxpmucroc CTONKHYCA OYeHb
[PaHO C KeCTOKoW 1eNcTBUTeNIbHOCTbI0. OTel Norné B rpakgaHCcKom
BOIHe, a OTCYTCTBME MaTepu, KOTopas ocTanach B Kactopuu, eule
6ornee paHWUIO ero 1 HaBcerga oCTaBUo Fy6OKNIA Crief B €ro gylue.

Monyuns obpasoBaHue 1 6yayum yxe npodeccmoHanbHbIM CKysbM-
TOPOM, OH YyBCTBOBaJ Cebs ,HEMPUKAAHHBIM" B >KM3HMW. Y KOTro eCTb
MaTb, Y TOr0O €CTb 1 KPOBaTb'- 4aCcTo NOBTOPA OH. MHOro et cnycTs
OH BCTPEeTUnCA ¢ Heln B BeHrpun, nocne yero ckaszan: ,C tex nop A
UaCTO B MbICJIAAX XMBY C MO€ MaTePbIO U MOV YyBCTBa K Hel CTanu
HemHoro Tennee. Ho ngeanbHble OTHOLWEHUA MaTepy 1 pebeHKa He
HanagAaTcA y»ke Hukorga”.

OVNTUX MaTePVHCTBA U >KEHCTBEHHOCTY MPOAOIIKAET BOJIHOBATb
CKY/bMTOPA U B €ro No3JHellemM TBOPUYECTBE 1 0COOEHHO APKO
OHU BblpaXkeHbl B CKYJIbMTypax HacTosALen konnekuun. B cemnpe-
CATble rofbl OH CO3[AET CEPUI0 CTOALLMX XKEHCKMX GUIYpP B KPYMHOM,
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nouYTV eCTeCTBEHHOM MacluTabe, MHOTUE 13 KOTOPbIX BO3BeeHbl B
06L1ecTBeHHbIX MecTax BeHrpuu. 3T1o monoable AeBYLLKM B MPOCTON
ofexpae, KoTopble MPOK3PacTaloT Kak-0yaTo 13 camoit 3emnu. 1o
rosible feBULbl, KOTOPble 06HAXAIOT 1 BbICTABNIAOT HAMoOKa3 KpacoTy
CBOUX Tesl. DTO UCCIIeJOBaHKEe KPacoTbl >KEHCKOro Tena, rae Teno
BblparkaeT >KeHCTBEHHOCTb fla)ke B CaMOW NPOCTON ofexae. Bepx-
HAfl YaCTb Tesa Kak-0yaATo BO3HUKAET 13 NNaTbs, MOKa3blBas CBOU
YKeHCTBEeHHble 13rnbbl. HYXKHAA ke YacTb, Kak 6yaTo NpUKoBaHa K
XKeCTKOMy mMaTepurany, K Mpamopy nnm kamHio. Crosiue ourypbl
CKY/bMTOPA BHYLIAIOT KaKyl-TO AOPUYECKYI0 apXaniHOCTb, KOTOPYIO
HanoMuHatoT cTaTyu Kypocos u Kop, nbiTatowmecs ocBo6oanTbes 13
y3 Mpamopa.

MpownzBeneHna ManaxprcToca, B KOTOPbIX CTUNCTUYECKI UCMONb30-
BaH A3blK COBPEMEHHO 3anafiHOM CKYNIbMTYPbl (CaM OH 3aABJIAET, YTO
B €r0 CKYJIbNTYpaXx CyLeCTBYIOT 3/IeMeHTbI KNacCMUeCKOoro NCKYCCTBa,
KOHCTPYKTVBM3MA 1 abCTPaKLMOHM3MAa), MPOHU3aHbI AbIXaHUEM 3J1n-
HM3Ma. MoXeT 6bITb 3TO MPOUCXOANT 3-3a BHYTPEHHEro YyBCTBa "cu-
poTcTBa" MM NOCTOAHHOIO OLWYyLeHNA n3rHaHma? na Hero lpeuna
OCTaeTCA HeJOCTUXKMMbIM KNACCMYECKUM UAeanioM, K KOTOPOMY OH
CTPemMnTCA B CBOEM TBOPUYECTBE. BEpOATHO 1 pelleHne CTaTb CKysbI-
TOPOM YKPenusio ero rpeyeckoe CamoCo3HaHue, a Tocka Mo poauHe,
KOTOPOW OH TaK He MO3HaJl, YCUNIIO ero BLOXHOBEHUE.

FPELUUA. UCUAOPA - EFTO BAOXHOBUTEJIbHULA

Poputenn Ncnpopsl — rpekn ns Poccun (13 Kpbima n ns Cyxymum) - 6e-
»anu nocne pesontounn 1917 ropa B lpeymio, B . AnekcaHapynonuc,
rOe OHW BCTPETUINCH 1 NoXeHUncb. Cama oHa Bbipocna B ApurHax.
OHa 6bina ele MONoAoN XeHLUVHOW, NOCBALLaBLUEN ce6s UCKYCCTBY
1 U3yyvaBlUen TeaTp, Korga cyabba ceena ee ¢ AHgpeacom Manaxpuc-
TocoMm. K13Hb pAgom ¢ AHAPeacom cTana asa Hee Heo6blYaHbIM
cobbITEeM 1 OHa BCeLleNio MOCBATMMA Cebs eMy 1 €0 TBOPUECKOMY
geny. ,Korga oH cam rosopun: ,OHa npeBpaTusia CBOIO KU3Hb B NC-
KYCCTBO" — A lyMarna, YToO OH OYeHb B6JIM30K K UCTUHE... 3TO Bblna Mos
MeuTa 1 A CUMTalo, YTO A BEPHO el cnyxuna’- rosoput Micupopa.

B Vicnpope AHgpeac MNanaxpuctoc oTKpbIBAeT Uaean KpacoThbl,
KOTOPbI OH UCMONb3yeT B NPON3BEAEHNAX APEBHErpeyeckoro nuc-
KYCCTBa U KOTOPbI OH BEPOATHO MCKa [0 TeX Nop BHYTpu cebs. OH
CTaHOBUTCA ee 60MbLIVIM MOKIIOHHUKOM 1 €10 UyBCTBA, KaXKeTcs, OT-
pa<aloTca B CKynbnTypax 3Toro nepuoga. CoBMeCTHas Xn3Hb C 3TON
YKeHLWVHOW JapuT eMy oLyLeHne 6e30MacHOCTH, KOTOPOTro OH 6bln
nuweH c getckux net. C 1983 r. nx Xr3Hb NpoxoanT mexay AdrHamu,
rpeyeckumu octposamu 1 byganewTtom. B cembe Hanaxxuaetca u
€CTEeCTBEHHbIN XN3HEHHbIV LMK — CKOPO POXKAAETCA UX AOUb, KOTO-
pyto Toxe Ha3Banu Vicugopoin. O6a oHU C HOCTasNbriel BCMOMUHAIOT
3TV rofibl KaK rofbl TBOPYECTBa 1 06BU.

VX OTHOLIEeHNA OTKPbIBAIOT HOBbIE NMEePCMEKTMBbI 4151 €0 PaboThl.
Mocenuslwnck B [peuun, oH MMeeT BO3MOXHOCTb 06pabaTbiBaTh
cBOI No6VMbIN Mpamop MNeHTenrKa Ha yHKanbHOM GoHe rpeyec-
Ko npupopbl. CKynbNTOp KUBET HAa OCTPOBAX BO3J1e MOPH, OLLyLlaeT
conHue Npeynn. 3To SMNUPMYECKOE OTHOLLIEHWE K FpeYecKorn Npupo-
[l€ V1 BXOX[EHVE B MPOCTPAHCTBO Fpeyeckon MUGponorny poxaarT

ANDREAS PAPACHRISTOS

B HEM ONTUMU3M N TBOPYECKNIA HACTPOW, U3 KOTOPOrO OH YepnaeT

BAOXHOBeHMe 1 cubl. OH cYMTaeT HopMasbHbIM BadTb MPaMop Mo

LWeCcTHaALaTb YacoB B AEHb, NOXKNTbCA CNaTb B YeTbipe YTpa, ,CHYY-
BCTBOM CHaCTNBOM ycTanoctun”. Bce 370 fep»KMT ero B NOCTOAHHOM
rOTOBHOCTU U fiaeT boraTtble TBOpYECKMe NIofbl.

Mo3e OH Npu3HaeTcA cBoel Joyepu: A Npr3Hato, YTo B MpoLecce
paboTbl 5 N0OMN KaXkAoe CBOE Npov3BeeHNe, NOTOM nepenasan
ero TBOEl MaTepu 1 3Has, YTO pa3 OHa ero oboXaeT - OHa byaeT
CNY>XNTb €My UCKNTIUMTENbHbIM 06pa3om”. CBOMMM NOCTOAHHBIMU U
HeyCTaHHbIMW YCUnmsamMmn icngopa BHOCUT CYLLECTBEHHDIN BKag B
OpraHu13aLuio ero BbICTaBoK B [peLunu, a MMeHHO:

- PeTpocnekTrBHOM BbICTaBKM B HaunoHanbHow ranepee ApuH, 1989
rog

« Mpe3eHTaunm ero npousseaeHnii U3 6poH3bl B ranepee «TTaHUym»
B AdrHax B 1992 rogy

- bonbloi peTpocneKkTBHOM BbicTaBky B CTapom Apxeonorunyec-
kKom my3ee B CanoHukax B 1993 rogy, B paMKax TOP>KeCTB Mo Ciyyvato
28-11 rofoBLMHbBI MPecToNbHOro npasgHuka Ce. Amutpus.

Bnarofaps 3TMM BbiCTaBKaM ero TBOPUYECTBO He TOJIbKO CTaHOBUTCSA
M3BECTHbIM B [peLun, HO 1 NO3BONIAET CYNTATb €ro OOHUM U3 KPyT-
HeMLWVX COBPEMEHHbIX CKYNIbMTOPOB €BPOMNENCKOro YPOBHS.

KOJIMEKLUMA NCUAOPb MACCANTNAY

B 3Ty Konnekumio BKtoUeHbl 6oraTble nnofbl npebbiBaHna AHape-
aca NanaxpucToca B Mpeyun. bonbluyio YacTb 3TUX NPOM3BeAEHUN
ManaxpucToc cozpan B nepuon 1983-2003rr. MNpeobnapatoliee Mecto
B HUX 3aHMMAET rpeyecKkmnii MPamop - U 3TO eCTeCTBEHHO, TaK Kak

OH [10 KOHL|a OCTAeTCA NOKIOHHNKOM ero 6ecka 1 Npo3padyHoCTy.
bonee manouncneHHbl Npon3BefeHUs, KOTopble co3aaHbl B BeHrpum
N3 KaMHA U rpaHunTa.

»,MaTtepuran NnoNHOCTbIO HanpaBnsaeT MmeHA".

CBOUVM HECMOKOWHbIM, HeYJOBJIETBOPEHHBIM iy XOM 11 HEY TOMUMOW
SHepruven CKynbnTop NbiTaeTcA ,yKPOTUTBL” XKeCTKNA MaTepuan (Mmpa-
MOp, KaMeHb, rpaHnT). OH BO3BpalLaeTCA BHOBb M BHOBb K Pa3HbIM
BapuMaHTaM OLHOW 1 TOI »Ke TeMbl 1 SKCNeprMeHTMPYeT: NpobyeT
HOBbIE MY TV 3CTETUYECKOTO BblPa)KeHWs, HOBble Npeobpa3oBaHnA
OopMbI 1 TEXHUKM 06PabOTKM pa3NnyHbIX MaTepuranos. lNpounsseae-
HVA, BKJTIOYEHHbIE B 3Ty KOMNEKLMIO, MOXXHO pa3fennTb Ha ,TeMaTu-
yeckue rpynnbl”’, rae Kaxaasa nMeeT CBOI BHYTPEHHIOK ,JIOTUKY”.

Crosiwme )eHcKre Gurypbl 3Tol Konnekuun gocturatot 70-80 cm
BblcOTbl. CrieyeT OTMeTUTb, UTO 60JbLUYI0 YacTb CBOMX CTaTyl MNana-
XPUCTOC pa3pabaTbiBaeT KaK NpeaBapuTeNbHble MOAENN C NePCreK-
TVBOW peann3oBaTh VX B YENOBEUYECKU POCT. DTK cToALme GOPMbI
B3bIBAOT K U3MEHEHUAM >KEHCKOTrO Tesa, KOTopble HauMHaloTCA C
MHOeCTBa OTNpPaBHbIX ToUeK. MOXKHO BbIAeNNTb ABE XapaKTepHble
rpynnbi:

MepBas rpynna BKAYAET CKYNbMTYpPbI, pefcTaBnsAoLme cobom
JaneKky peMVHUCLEHLMIO CTOAYMX KMKNAACKMX CTaTy3TOK O-Ba
Hakcoca — Kak Nno OTHOLEHMIO K MOP)ONIOrMYeCcKrIM fieMeHTam
(ycTaHOBKa GopMbl, nerknin n3rnb Hor, noAYepKHyTble rpyau, Bblpe-
3aHHbIV TOOKOBbBIV TPEYTOJIbHUK, MblLUHbIE ArOAWLbI 1 CTPOras reo-
MeTpuyecKkas obpaboTka Gpopm), Tak U K IPOCTOTE KOHCTPYKLUNIA 1
MaTepurana. TemM He MeHee, XyAOXHWK He MOAUYNHAETCA HaTypanncTu-
YeckoMy npepacTaBnieHnio Knknagckux GUrypok, oH cnegyeT cBoen
Zoporoii, oBnagesas ¢OpMOi NyTeM NOBbILLEHUS FEOMETPUYECKON
abcTtpakumn (Ne. 23, 40, 41,77, 78).

BTopas rpynna BK/oYaeT XeHCKe Tena, KOTopble CTOAT KaK JOUC-
Topuyeckme Totembl. Dopma pa3BrBaeTCA BOKPYT BepTMKanbHOM
OCU — He B OZIHOM, @ BO BCeX HamnpasneHunaAx cpasy. Mx ctunmcTrka
NMOCTOAHHO MEHSAETCS, Bapbupys Mexay abconoTHoM abcTpakumen
1 KyGU3MOM — XKEHCKOE TeJI0 rpaLio3HO NPOABIIAET CBOK KMN3HEH-
HOCTb 1 KPacoTy ¥ OfHOBPEMEHHO C TEM PACKPbIBAET, B pe3yibTaTe
HeoXu1AaHHbIX HabNoAEHNI C Pa3HbIX PaKypCOB, CBOW CKPbITble
4yBCTBEHHble cTopoHbl (No. 1,22, 25, 30, 71, 80).

Crpswme v otgbixaowme Gurypsl MNanaxprcroca, npefcTasnsaiolme
o601 CaMbl/i MHOTOUNC/IEHHDI pa3fes], ONINLIETBOPSIOT €ro NOUCKH,

CBA3aHHbIe C BblpaKeHnemMm MaTepurHCTBa, KOTOPOe AJ1A Hero nepe-
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nnetaerca c noHaTuem xeHcteeHHocT (No. 139). 3To ero cobcTBeH-
Hble Bapraunn Ha Temy Benukon Matepu (No. 44, 46, 55, 138).
OTabixatoLme XeHLWWHbI CO3[aHbl MOTIHOCTbIO B aOCTPaKTHOM CTUE.
T0 ano¢eo3 BblpaXkeHNs }KEHCKOro Tesa n3rnbamv NoBepxHoCTen,
KOTOpPbIe 3aBepPLLAOT BEYHbIM ABVIXKEHUEM OTAENbHbIE SJIEMEHTbI B
nepBurYHbIX Gopmax. XKeHcKre GopMbl M3NyUaoT BHYTPEHHUN AN-
HaMM3M, KOTOPbI Aake TBEPAbIN MaTepuras He CNoCcobeH YKPOTUTD.
MaTepuan cnoBHO KUNKWT, pacnniaBnsfeTcs, npeobpasyeTca n npu-
obpeTaeT nepBuyHble popmbl (N2 31, 32, 37, 54). HekoTopble dpurypol
MOXHO BOCMPUHATb faXke KaK ecTeCcTBeHHble GOopMbl F1agKoro 1
oKpyrneHHoro mopem kamHs (No. 35, 36, 87, 90, 91, 140).

HekoTopble 13 ero 06HaxeHHbIX AeBYLLIEK HAMOMUHAIOT CKYJbATYPbl
Apuctuga Manonsa u lfenpu Mypa. B otnnume, ogHako, ot I. Mypa,
NycToe NPOCTPAHCTBO B 3TUX CKYNbMTypax Manaxpucroca pegko
BblparkaeTcsa Kak yacTb Lenoro (No. 111) — OHO BKJIOYAeTCA B KOM-
no3uunu, Ho nosnyyaet Gopmy yepes KOHTYpPbl MacChl, onpegenss
TaK1m 06pa3om 1x OKOHUYaTeNbHy0 popmy. [ManaxprcToc packpbl-
BaeT CBOW OrPOMHbIV TaNaHT Kak MacTep Lefioro n ,okpyxakoLero”
nyctoro npoctpaHcTaa (No. 47,91, 92, 94, 117). XoTA OH yTBepKAaeT,
YTO JOCTWraeT 3TOro pesynbraTta B npouecce abcTpakyum, camn
bopMbl, 0IHAKO, AOKA3bIBAIOT, YTO OHY BO3HUKIIV 13 MapansiefibHon
06paboTKM B NpoLiecce CUHTE3A.

TemaTuueckunin pasgen, BK/YaoLWwumii rofoBbl, MOKa3biBaeT 6ecko-
HeYHOe MHOXeCTBO NMOAXOAO0B K BbIPa)KeHMI0 YerloBeYeCKoro nmua.
MOXHO Yacamu paccMaTpuBaTb pasHble CTUIINCTUKM, TEXHUKU 0bpa-
60TKM, OTHOLLEHUS, BO3HMKAOLLME MeXIY cofepKaHnem n popmon-
NaCTUKOW CKYNbNTYpbl. 30€Cb MOXKHO HabnoAaTb CMMOKO03 pPasHbIX
CTUNEN — B 3aBUCUMOCTY OT GOPMbI, KOTOPYIO OH XOUeT NpeacTaBuTb
1 MaTepurana, KoTopblii OH 06pabaTbiBaeT: 3TO ML, MLLyLIEe CBOU
yepTbl B NpoLiecce 06paboTKy MaTepuana Uiy HeCMeno Nokasbi-
BawLLMe CBOIO He3penyio Gopmy B MPOCTOM 06paboTaHHOM KamHe
(Hanp. CkpomHas gesa No. 125). ipyroe nuuo (kak 6yato us ganeko-
ro Erunra) BbipakaeT Ha TBEPAOM KaMHe YyBCTBO OTBETCTBEHHOCTU
3penoro my»uunHbl (No. 129). Mexxay HUMK HaXO4WUTCA U MPaMOpPHas
ronosa Micmpopbl, npocTas no popme 1 Bbipaxarlas pelnrte-
NbHOCTb ee xapakTepa (N2 100). JInua, co3gaHHble C MATKOCTbIO U
M3ALLEeCTBOM, NCTOYAIOLME aypy KITACCUYECKUX MPAMOpPHbIX Gopm
(Ne. 102), Kak ronoBbl AeBYLUKHN C NIaTKOM,

Jlnua n mackm HaxoaaTcs B Npouecce 06paboTKM 1 Mbl ClIeUM 3a NX
MIHOBEHHbIM BblpakeHuem. JInua, HeobpaTMo NpeBpaTHBLLNECS

B HEUTO, BbIXOAALLEE 3a Npe/iesbl HOPMaNbHOro YeI0BEYeCKOro
COCTOSIHUA U KpYYaLLEee OYLUNTENIbHO U TPArnveckm - Takre Kak
notpscatowme durypbl lomepa, y KoToporo "Tpetuii rmas" Ha nby
BMANT ropa3go 60nblue, YeM TO, UTO MOTYT BULAETH MYCTble OPOUTHI
€ero rnas...

Ocobyto rpynny cocTaBnsAoT danimyeckrie CMBOJIbI: MOJIOBble
usnieHbl B COCTOSIHUM 3PeKLUn, HanoMUHatLWe onncaHus ¢Ganiocos
B [ipeBHen Qannndopun n UOHUCUINCKIE pUTyanbl. [Magkuin 06-
paboTaHHbI MPaMOp CMOCOOBCTBYET BblPa)KeHUIO CTaTUYHOCTU. YTO
BbIPAXatoT 3T CKYNbNTYPbl: BBITECHEHHOE XeNlaHue pebeHKa noka-
3aTb MHUMBbI Gannoc Ny CBOero pofa CBepXCeKCyanbHOCTb (Tak
KaK MHOTJa BKJIOUAIOTCSA 1 MEPEBOMIOLEHHbIE XKeHCKMe Gopmbl)?

MNyTewecTBre B TBOpUecKunin mup AHgpeaca Manaxpucroca Bne-
yaTnsaeT MHOXeCTBOM GOpPM, CUSIO abCTPAaKTHOrO BOOGpaXKeHns 1
MOZEPHUCTUYHON AUHAMIKKON. BoraTasa Konnekuums »xeHckux Guryp
Wcnpopsl Maccanupy — 3To CKUTaHe B OQNMHOKOM SMOLIMOHANIbHOM
MUpe CKyNbnTopa — NpeBpaLlaeT Hac B "cOTpane3HMKOB" ero yxo-
BHOTO 1 YyBCTBEHHOIO CMMO3MyMa.

Ankusunaguc NMpennc
ApxuTtekTop, npodeccop Opaknnckoro yHmBepcmteTa meHmn [leMokputa

(¥) OTpbIBKY, BblAeNeHHble KaBblukamu, MPUHAANeXaT K Heony6MKoBaHHbIM
JINYHBIM BOCMIOMUHAHMAM r-Xu Micugopsl Macanvpy.
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Alkiviades Prepis
Translation: Akrivi Lazaridou

ANDREAS
PAPACHRISTOS

His encounter with a Greek woman in the spring of 1983 was a life-
altering event for sculptor Andreas Papachristos. For the next two
decades, Isidora would become a determining factor in his private
life, his artistic expression and his work. Part of the fruits of this crea-
tive period are the works presented in this album.

THE FORMATIVE YEARS

Andreas Papachristos was born in 1937 in Lithia, a mountain village
in Western Macedonia, near the city of Kastoria. At a very young age
—he was only eleven- he was caught in the turmoil of the Greek Civil
War and found himself in Hungary.

At sixteen he entered the Second Grade School of Fine and Applied
Arts, where he studied under great teachers such as painter Laszl6
Miskol and sculptor Joseph Somogy. Graduating in 1957, he enrolled
at the Academy of Fine Arts in Budapest (1957-1962), where he was
taught by sculptor Sdndor Mikus. His great talent was recognized

as early as 1962, when he was elected a member of the Art Institute
of Hungary. He was a member of the Young Artists' Workshop from
1962-1972, and became accepted at the Hungarian Artists' Union in
1968. Having won a distinction at a National Competition in 1969,

he settled at the traditional, medieval village of Szentendre, in the
outskirts of Budapest. The work created here was proliferous and
helped build his reputation in Hungary. During this period he shared
his time between his work —spending long hours in his workshop-
and the company of a few friends and drinking buddies at the village
tavern, his natural proclivity for loneliness prevailing. He found it
very hard to part from his sculptures and did not actively seek to
have his work taken away from him...

Even in those early years, the Maternity theme is omnipresent and
constant in his artistic quest, along with that of Femininity. They
continue to occupy his thoughts throughout his subsequent artistic
production, primarily in the sculptures of this collection. What are
these two themes but an expression of the inexplicable elements
of female nature? Papachristos was exposed to the cruelty of life

at a very young age, when his father was killed in the Greek Civil
War. At the same time, the absence of his mother, who remained in
Greece while the child was sent to Hungary, left an indelible mark.
After leaving college, already a professional artist, he claimed feeling
"suspended in mid-air".

"He who has a mother, has also a bed" he was later heard saying.
Many years later, mother and son where re-united in Hungary:

"l often lived with my mother since and my feelings towards her
warmed. Nevertheless, the ideal relationship between mother and
child was never restored".

During the 70's he created a series of Standing Female Figures on a
large, almost real-size scale, many of which are installed in public
spaces in Hungary: Young women with simple clothes that seem to
emerge from earth itself; naked maidens who reveal the beauty of
their bodies; studies on the beauty of the female body that express-
es its femininity even when in simple clothing. The upper part of
the body seems to emerge from the cloth showing off its feminine
curves. The lower part appears to remain embedded in the hard
material of the stone or marble. The artist's standing figures hint at
a Doric quality reminiscent of the statues of the Kouroi and the Korai
who strive to be released from the marble.

Papachristos stylistically uses the language of modern western
sculpture in his work (he himself declares that it contains elements
of classical art, constructivism and subtraction); however, they also
exude an unmistakable Greekness. Is this due to an inner sense of
being an “orphan” or from a permanent sense of expatriation? For
him, Greece remains an unattainable classical ideal that he seeks
through his artistic creation. It is possible that his decision to become
a sculptor affected his Greek conscience; meanwhile,nostalgia for
the homeland -that he hadn't yet met- strengthened his inspiration.

GREECE- ISIDORA, HIS EGERIA

Isidora was born to Greek parents who hailed from Russia, from Sou-
houm in the Crimean. They met and were married in Alexandroupo-
lis where they had fled to following the 1917 uprising. Isidora herself
grew up in Athens. When she met Andreas Papachristos she was a
young woman, already initiated to Art through her theatre studies.
Life with Andreas was very special to her and she became devoted to
him and to his work. In her own words: "When he said 'she trans-
formed her life into art', | felt that this was close to my truth...it was
my dream and | believe that | served it".

Andreas Papachristos discovers in Isidora an ideal of beauty that
reminds him of the works of Ancient Greek art, a beauty he has been
possibly seeking all his life. He becomes her great admirer and his
feelings appear to be depicted in the sculptures of this period.

Their life together gives him a sense of security. Beginning in 1983,
they share a life living in Athens, the Greek islands and Budapest. An
entire life cycle seems to be completed in their family; soon, they
have a daughter, also named Isidora. They both recall these years
with great nostalgia, as years of love and creativity.

Their relationship also leads to new perspectives for his work. When
he settles in Greece he has the opportunity to work on his beloved
Pentelic marble under the unique Greek light. He lives close to the
Greek islands and the sea, he can actually feel the warmth of the sun.

ANDREAS PAPACHRISTOS

He draws inspiration and strength from his experiential relationship
with Greek nature and his wanderings into Greek mythology; they
fill him with optimism and a creative urge. He considers it natural to
work on marble for sixteen hours a day and sleep for the remaining
four; this keeps him “feeling happily tired”, as he himself says, and in
a permanent state of alertness which results in rich artistic produc-
tion. He later confided to his daughter: "It is true that | loved every
sculpture while | was working on it, then | entrusted it to your moth-
er knowing that, because she loves it, she will serve it uniquely".

It is true that Isidora, through tireless and constant efforts, played a
decisive role in the organization of his exhibitions in Greece:

- His great retrospective at the National Gallery of Athens, in 1989

« Tthe presentation of his bronze works at the Titanium gallery in
Athens, in 1992.

- His great retrospective at the old Archaeological Museum of Saloni-
ka, in 1993 during the 28th Demetria Festival.

It was through these exhibitions that his work became known in
Greece; from then onwards, Papachristos is considered as one of the
great, contemporary Greek sculptors on a European level.

THE “ISIDORA PASSALIDOU” COLLECTION

The present collection includes the rich “crop” of the years spent in
Greece. Its larger part consists of works that Papachristos created
from 1983 to 2003. In these works Greek marble is predominant; this
is only natural as the artist remains an enthusiast of its lustre and
transparency. There is also a smaller number of works in stone and
granite.

"l am absolutely guided by the material".

The artist tirelessly tries to tame the form in the hard material (mar-
ble, stone, granite).

He returns to the same theme through continuous variations/exper-
imentations: he tries new paths of aesthetic expression, of shaping
of the form and also new techniques of processing various materials.
The works of this collection can be grouped in “thematic categories”,
each with its own intrinsic logic:

The Standing Female Figures of the collection are sculptures 70 to 80
centimetres high. It is worth noting that most of the works were devel-
oped as models that would later be sculpted into real-size statues. The
standing figures are reshaped female bodies that derive from multiple
starting points. They can be separated into two distinct groups:

One group comprises sculptures that bring to mind the standing
Cycladic figurines of Naxos because of their morphology (the way
the form stands, the slight flexing of legs, the pronounced breasts,
the engraved pubic triangle, the portly buttocks and the austere
geometrical processing of the forms), as well as the simplicity of the
structure and the austerity of the material. The resemblance not-
withstanding the artist has followed his own creative path, conquer-
ing form through his quest for ever-increasing subtraction.

The other group comprises feminine torsos which stand erect like
prehistoric totems. The form is developed round a vertical axis — not
in one way but in all directions. Their style is constantly transformed
- from absolute subtraction to cubism - and the feminine body
displays with robustness and grace its sprightliness and beauty,
while, at the same time, it twists in many directions, revealing from
different points of view its hidden aspects of sensuality .

Papachristos' Sitting and Resting Figures -the largest group of sculp-
tures within this collection- represent the epitome of his quest for
the expression of maternity intertwined with femininity. They con-
stitute his own versions of the primordial Great Mother. The resting
figures are sculpted in an absolutely minimalistic way. Here, we have
the apotheosis of the expression of the female body through curved
surfaces that simultaneously complete and reduce - through a
continuous motion - the partial shapes into primary forms. The form
of the woman emits an intrinsic dynamism that cannot be tamed by
the hard material. This material seems to bubble, to melt, to be re-
shaped, turning into primordial forms. Some of the figures can even
be mistaken for natural stones smoothed and rounded by the sea.

Sculptures 1965 - 2002

Some of the naked maidens remind us of the studies of Aristide
Maillol and Henry Moore but, as opposed to Moore, Papachristos
seldom represents empty space through the full (No.111); it is inher-
ent to the composition but mainly takes form in the contours of the
masses, decisively defining their shape. Here Papachristos shows
his great talent as a master of the full and the “surrounding” void.
Although he claims that he reaches this result through a subtractive
process, the forms themselves prove that they have derived from a
parallel, particularly synthetic process.

The group that comprises the Heads is an endless series of ap-
proaches to the expression of the human face. One can peruse for
hours on end the various styles, the processing techniques, the
relationships created between the content and the shaping of the
material. Various styles coexist here, depending on the face he wants
to represent, as well as on the material he is using: faces that are
seeking their features through the rough processing of the material
or timidly showing their raw form in the plainly worked stone (like
the modest maiden p. 61). Another face that seems to come from
faraway Egypt, expresses in hard stone a mature man's sense of duty
(p. 64). Amidst these two, Isidora’s head in marble -plain in form-
declares the decisiveness of her character (N0.100). Faces that have
been sculpted gracefully, exuding an aura of classical marble forms
(p. 75), such as the heads of the maiden with the head-scarf, that re-
minds one of the simple faces of youths or the faces of well-dressed
patricians seen at the majestic gates of gothic temples. Could she be
the artist's own “sleeping muse” (p. 33)?

The dynamism of youth stems from the stone face of the maiden
(No.118) whose hair billows in the wind, like an Amazon escaping
from the pediment of an ancient temple. Faces or masks in a process
of reshaping, as we are allowed to witness this momentary expres-
sion; faces that are already irreversibly reshaped into something
beyond the commonly human, screaming the tragic elementin a
deafening way, like the staggering faces of Homer whose “third eye”
on his forehead sees a lot more than the empty orbits of his eyes can
see...

Finally, we have a third, separate group, the ithyphallic symbols.
These are erect male phalluses that bring to mind the descriptions
of phalluses found in the ancient feasts of Dionysus, the Phalliforia.
The smooth processed marble contributes to the impression of
stillness. In these sculptures is it the repressed desire of the child to
display himself as an imaginary representation of a phallus that is
expressed? Or maybe a kind of omni-sexuality (given that some of
the sculptures contain transformed female figures)?

A tour in the world of Andreas Papachristos’ work impresses the
viewer with the plethora of his forms, the power of his subtractive
imagination and the dynamics of modernism. Isidora Passalidou's
rich collection, a journey (mainly through the feminine figure) to the
lonely world of the artist's emotions, succeeds in making us feel as
though we are participating in his personal, spiritual and sensual
symposium.

Alkiviades Prepis
Architect, Professor at the Democritus University of Thrace

*The excerpts in quotation marks refer to unpublished personal recollections
of Mrs. Isidora Passalidou.
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Fewpyia Zwn

Kahovpat va ypdpw Aiya Aoyta yia tnv téxvn tou Avdpéa MNamaypi-
otou. ‘Oxl w¢ TEXVOKPITIKOG - Tou Sev €ipal - AANG pe TNV 1810TNTA
Hou wg ApXITEKTWV - MoAe0SOOG. MW OPWCE va TTEPLYPAYEL KAVEIC
Vv Téxvn tou MNamaypiotou pe Aiya Aoyia;

Niwbw oa va tov yvwpilw £dw kat aiwveg. Nati otnv téxvn ToU ava-
yvwpilw OAeq ekeiveg TIG 1810TNTEC TTOU XapakTtripi{av Ta peyda kAa-
O1Kd épya Twv apxaiwv EANvwv.ATIO ekeivoug €AKEL TNV KaTaywyn
Kal @TAVEL OTO OHMEPQ, YVAOLOG EKPPACTAG TNG HOVTEPVAG TEXVNG,
XWPIG va €XEL ATTOKOTIEL ATIO TOV OPPANIO AWPO. AVTIOETA YEQUPWVEL
ME TPdTo BaupaoTO TO KAAGIKO XOEC, UE TO HOVTEPVO ONUEPQ.

Eixa Tn omdvia tuxn va @ilofeviiow yla mévte xpodvia 6To Ypa@eio
Hou gvvéa amd Ta wpaldTtepa épya tou. Epya mou gixav ektedei To
1989 otnv EBvikn MivakoBrkn. H kabnuepivr emagn pe autd ta apl-
oToupynuata pou édwaoe Tnv 16éa.

Autd ta €pya Tou, WG €pya UYNANG TEXVNG, €ival, oUTwG 1 AAAWG,
Mvnueia, 6a pmopoucav va yivouv XZipata méAng: Na pnv Koopouy,
SnAadn, HOvov IBIWTIKEG CUANOYEG 1} ECWTEPIKOUG XWPOUG KATIOIWV
KTnpiwv, aAAd va Byouv é€w oTov Snuocto Xwpo NG TOANG Kat va
oupBAaAlouv 0To PUOIKS 1 Slapopwuévo TepIBarlov. Na amoTe-
Aéoouv Z0pPoAa I6ewy, AvapvnoTikd Mvnueia, Zrjpata TomoBeoiwv.
Mée Tnv avBpwIoKEVTPIKN TOUC TPOGEYYIoN Ba Yivouv KTApa OAwV
Twv avBpwmwv, X1 LOVO TOU TTEPIOPIOUEVOU KOLVOU Hlag ékBeong, N
TWV aVAYyVWoTwv evog BiAiou-agiepwpaTtod.

‘Onwg otnv apxatdtnta urmpxav ot Eppai, i oto Buldvtio ta Zrjpata
MéAewv, mou Atav TG00 GNUAVTIKE, WOTE N VouoBeaia mpoéPAeme
AUOTNPOTATEC TIOIVEC OE TIEPIMTWOELS Bavdaliouou i mapaBiaong
TOUC. AKOUN Kal TTapepmodion Tng B€ag mpo¢ to Mvnueio-Xnua ano
Kamola andéotaon, EMécupe Katadikn, e movh €wg Kal Katedagiong
TOU KTnpiov, r Tou épyou mou TN mapeunmodile. ONot yvwpilouv yia
ToV 6AAO TTOU TTPOKANBONKE OTNV APXALOTNTA E TOV OTTOKEPANOUO
TWV Epuwyv amé tov pepopevo we Spdaotn ANKIBIAdN.

H méAn -kdBe oUyyxpovn moAn- €xel avdykn Mvnueiwv, Epywv Téxvng,
ZnUATwy, yia va magel va givat A-orjpavtn MoAn. ONeg ot TOA&IG
€xouv Sikaiwpa oTo dpapa.

Qg Apxitéktwy - MoAeodbépog, otov am’ apxng oxedlacud piag moAng,
I 0TNV AvAmAaon Kat Tov emavacyediaoud piag ndn umapyxouoag,
mavta npoteivw, mpoPAénw, elonyoupal Mvnueia, Epya Téxvng n
Zrinata mou 6a oAoKANpwaoouy, fj 6a CUUTTANPWGCOULY, TO PUCIKO i
Sounpévo mepiBdrlov. 'H mou Ba 1o avadeifouv kal Ba To avapab-
pioouv. MpoTteivw €pya Téxvng, dtaxpovikig agiag -kat givat SUoKoAo
TO £pY0 TNG EMAOYNG- TToU Ba cUVTEAECOUV OTNV AVAKTNON TNG IOTO-
PIKNC KAl KOWVWVIKAG TAUTOTNTAG KAl OTNV TTOLOTIKI KAl AEITOUPYIKNA
avapdaduion Tng mOANG, 1} 0TV AMOKTNON KAVoUpylag TAUTOTNTAG,
HE OTOXO TOV TOMTIOTIKO emavanpoodloplopo TnG. H ida n méAn, i n
meploxn, Ye kabodnyei. To mveupatikd g unméPabpo, n 1otopia Tng,
Mila @UOIKN €€apon evog AO@ou, éva akpwThpL, pia vnoida, pe Bon-
Bouv otnv emAoyr Tou KaAATéxvn 1 Tou Bépatog mou Ba mPoTEiVW.
Aipvng, n mPOoPAePn evOC ZAUATOC O éva 0TaupoSpOol, O€ Evav
KUKAOQOPLaKO KOUPO, atov mepifdAlovta Xwpo evog Anpdaciou
Ktnpiov, i o€ pia miateia, mpoodidel evoiagépov o€ pia mobavwg
adidpopn kivnon. Etol, oto mhaiolo TéTolwv moAeoSoUIKWY eMeUPA-
OEWV-AVATTAACEWY, AVOKTOUV Ol UTTOBABUICUEVEG TIEPIOXEG TNV TTAALA
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Toug aiyAn. Artaiteital B€Rata yevikotepog oxeSIA0NOE KAl OTEVH OU-
VEPYATIa apXITEKTOVA-TIOAEOSOUOU Kal YAUTITR, Yia vVa evTayxOei éva
YApa MoANng § éva Mvnueio og évav xwpo. Omwg emiong Kat TONTIKA
1 KOWWVIKK BovAnon Kal, ToAL cuxVvd, n IGIWTIKA TPwTOoRoUAIa.

‘Eva Mvnpeio i éva Xnpa ogeidet va givat Epyo Téxvng, yati pévo
TOTE umopei va {rio€l Kal va S1apKEDEL 0TOUC AlwVEC. AvTiOeTa, éva
‘Epyo Téxvng eival ané pdévo tou éva Mvnpeio.

BeBaiwg n téxvn dev gival autookomdg o éva Xnpa-Mvnueio. To
{nToupevo ivatl n Snuioupyia -péow TG TEXVNG- OPIOHEVWY CUVAL-
oOnpdtwy otnV Yuxr Tou EMOKENTN-GEKTN, KABWG Kal N apUTVIoN
AloONOEWV, OKEPEWY, AVAUVHOEWY, CUVEIPUWV Kat SUVATWV CGUYKIVH-
ocwv. Kaheital Aourmdv 1o Zrpa-Mvnpueio va avakaiéoesl cuvalobrjua-
TA Aydamnng, AUTING, @IAiag, untpotntag, épwTta, atciodofiag, cuyyvw-
UngG, xapdg yia tn {wn, aywviag yia tov 8avato. H va mpokaAéoel TV
avduvnon Bptaufou, vikng, KaTacTpoPng, mMoAéuou 1 StlapapTtupiag.
'H va cupBolioel pia 16éa: Tnv glprvn, TNV EAeuBepia, Tn Sikatoouvn.

O xwpog Tou Mvnueiou amotelei o (510G éva aloONnTIKO KEVTPO, aANd
OLYXPOVWE KAl LEPOG TOU EUPUTEPOL TEPIBAANOVTOC, TTOU TIPETTEL VA
TpoeTolpaoTei yia va unodextei To Epyo Téxvng. To Mvnpueio-Zripa
o@eilel va ouvdlaléyeTal pe To TEPIBAANOV KAl VO CUUHETEXEL OTN
{wn.

3TN oUvBeon NG HopPNG VO Epyou Téxvng o KAANTEXVNG XPNOL-
porolei Tn pada, To XWPEo Kat 1o we. H popen dev sivat mapd to
6plo avapeoa otn pada Kat 0To Xwpeo mou To TEPIBANAEL To Qwg
UETAPEPEL OTN HOPPN TNV Kivnon, EVW auTr Tapapével akivntn. H
@wtookiaon aA\dlel cuvéxela Béon ki évtaon kay, divovtag otn pop-
®n é€kepaon Kat TaApo, Snuioupyei Tnv aiobnon Tou xpdvou. Etol

N HOP®N YIVETAL LETAOXNMUATIOTAG TOU QWTOG O€ XPOVO, KAl N TEXVN
TOU MVNUEIOU ATTO TEXVN OTATIKI TOU XWPEOU, YiveTal TEXvn SUVANIKN
TOU XPOVou. Xwpig To wg, To Mvnueio gival oa va pn {1 0To Xwpo
Kal 1o Xpdvo. O xwpog, amd apvnTikd, yivetal OETIKO OTOIXEIO TNG
HOPPNG.

AuTé gival To kat’ e€oxnv xapakTnPEIoTIKO Tou MNamaypiotou. Maipvel
auTA Ta TPia cUCTATIKA -TN pAda, TO XWPEO KAl TO WG KAl TOUG EPPU-
0d (wrj, TAipVEL TNV UAN Kal TN LETATPETIEL O€ TTVEUA KAl T LOP®N
oe 16¢a. AANWG, Sivel oTnv 16€a HOP O KAl WA Kal -Xwpig va BEAw
va aKouoTel BAAc@nuo- yivetal o idtog MAAoTNG kat Anpiovpydc,
oxedOV e TN HETAPUOIK €vvola TNG AEENC.

Nat, o Mamaypiotog eival MAUTTTNG Kat MAACTNG TAuTOXPOVa. MeTa-
@épeTal pe pagotpia kat Se€lotexvia amd Tn MAUTTTIKA Kal Ta 6KANpd
UAIKA -pdppapo, TETpa, EUA0- 6TTou Snuiovpyel agalpwvtag pada,
otnv MAAoTIKA Kal Ta AaAaKA UVAIKA -TTNAGC, YUPOC, TAAGTEAIVN-
1OV GUVBETEL TN Hop YN, MpooBéTovTag pala. Ouwc eivat Tétola n
TAQOTIKOTNTA KAl N PR Twv YAUTTTWV Tou lNamaypiotou, mou €xelg
Vv aioBnon oti eivat MAAoTNE pe oKANPA LAIKA. AEC KAl HANAKWVEL
TO HAPHAPO Kal LETA To TAGBEL ‘OTav mpwTtoripba oe {wvTtav emagn
Ue Ta épya Tou MNamaypiotou, pou dnuioupyriOnke n aicBnon kain
emOBupia va ta Yavow, va ta XaidéPw, va ta aykaAidow Kati, YnAa-
PWVTAG T, €iXa TNV EVTUTIWON OTL XAideva odpka {wvTtavr), 0TI KATW
an’ autiv umipxav HUEG kat @AEREG. Kuhouoe aipa! Mia odpka mou
€ixe opuypo kat Beppokpaacia. Mpwtn Yopd éviwoa 6Tt pmopouoa va
OKOUUTNOW TO YAUTTTO, va To aloBavOw, va amoktriow S1adpaoTikn

ANDREAS PAPACHRISTOS

oxéon padi Tov, va mayw va gipat amog Beatng ek Tou pakpobev. Ki
4Tav, HETA amo Bpoxr, TO W Tou HAIOU Kal To VEPS TOU TIPOCESW-
oav pia oTIATIVH Sla@Avela, EMOTPATEVTNKE Kal Kid aKOun aicbnon,
€Keivn TNG yeLonG. Mou TTPOoKANBNKE N eMOUMIa va TO YEUTW Cav Hia
MEYAAN, yuahiotepn, Stapavn Kapapéla!

Oa pymopouca va Xapaktnpiow ta épya tou MNamaypiotou, 1 anmhwg
TPIod1A0TATA, TTOU AVATITUCCOVTAL OTOV XWwPo, AAAd “teTpadidoTa-
Ta”, ue Té€taptn Sidotaon T “Cwn”. Aev Tpémel SUWC va pag Stapuyel
pa Aemtopépeta: n {wvtavia TG Oppag Sev €Xel Kapia oxéon He
PUOIKOTNTA TOU VATOUPAAIGUOU.

Tpeig peydhol KAANTEXVEG LOU £PXOVTAL GTO VOU, TA £pYa TWV OTIOIWV
méTuxav amoAUTwg Tov 0TdxXo Tou Mvnueiov-Zrpatog. lfevvnuévol
o€ andotacn mevivTa xpovwy o évag anod Tov AoV HE -Katd
YVWUN HOU- KOWVA XapaktnploTikd: o FTaANog Auguste Rodin (1840

- 1917), yevvnuévog éva mepimou alwva mpiv ano Tov MNamaypioto, o
Neukopwoog Ossip Zadkine (1890 - 1967), yevvnuévog Hiod aiwva
apyoTEPQ, 0 0TTo{0¢ 0TA SEKAEVVEN TOU EYKATAOTABNKE KAl OTIOU-
Saoe otn laAAia, kat o EAAnvag AvSpéag Mamaypiotog, yevvnuévog
10 1937, mou ota 6wdekd Tou peToiknoe otnv Ouyyapia. Ta épya Kat
TWV TPLWV, 610UV K1 av TomoBetnOnkay, £Balav tn oppayida Toug Kat
XOPOAKTAPLOAV TNV TIEPLOXH.

AVOPWITOKEVTPIKOI KAl Ol TPEIG, e EEAIPETIKA £pya 0€ SNUOGIOUG
XWPOUG G€ OAOV TOV KOG, LE KOWVA BEUaTa Kal KOWVEG EUUOVEG. Me-
TayevéoTePOC TwV AMwV 6U0, o MamaypioTog SEXTNKE TIG EMPPOES
ToUuC, ¢(noe TIC (UPWOELG TOU MOVTEPVOU KIVIAMATOC Kal, AQOUOIW-
VOVTAG TEG PIE TIG APXAOEANNVIKEG KATABOAEG TOU, SnUIoVPYNOE pia
TIPOCWTIIKH TEXVN UE “KaBapd TPOOWTTIKEG EKPPACTIKEG a&ieg Kal
KaBapd TPOCWTTIKO HOPPOTTAACTIKO AeEINOYI0” OTIWC EMMIONUAIVEL

0 akadnuaikog Xpuoavbog Xpriotou, kabBnyntrig Tng lotopiag tng
Téxvng.

Baotkd Koo TOug XapaKTNPLIOTIKO, N EMIPEON KAl N EUTTVEVOT ATIO
TNV apxaia eEAANVIKN Téxvn, pe pia Stagopd: o MamaypioTog €xel To
TAEOVEKTNMA va gival cuyyevAG “e€ aipatog” pe Tnv apxaia EAANVIKN
KAAGOIKN TEXVN, EVW ot Aot SUo, “e€ ayxloteiag”. O MamaypioTog,
eykataleimovtag akovaola Kal Biata tnv matpida tou, madi akoun,
BUpa Tou epPUAiov, ATav RON ATTOPAGICUEVOC VA YiVEL YAUTTITNG, yiaTi
péoa Tou ATav edpalwpévn n memoibnon 6t dAot ot apyaiot mpdyo-
voi Tou ATav YAUTITEG, KL auTOG Tav amoyovog tou Peidia. “Oa yivw
MUTTNG”, éAeye KL ovelpeudTAVY TN OTIYUN TTou Ba pABaive Tnv TéXVN.
AtafioTikr Bappeic n ox€on Tou PE TNV KAACIKE apXAlOEAANVIKN TE-
XVN, AEG Kal UTPXEL Ao TN yévvnorj Tou, 6to DNA Tou.

Ao matpideg Tov Siekdikouv: n yevéOAia yn Tng EANASAC kat n Betr
nmatpida, n Ouyyapia.

Tnv eAA\nvikdTnTa TNG TéX VNG Tou MNamaypiotou Sev umopoupe va tnv
AUPIOPNTAOOUE. Agv €ival LOVO N YEVETEIPA TOU KAl O TOTIOC OTTOU
€{noe ta mpwTta Spapatikd xpdvia tng (wng Tou, ou agnoav Babv
TO AMOTUNWHA TOUG TTAVW TOU, E{val TTOU YOAOUXNONKE LE TNV AyATIN
Kal TNV mpoonAwon oTa eAAnVIKA 18ewdn. H Ouyyapia sival aAnBeia
o611 Tou €00PANoE e€QIPETIKEG OTTIOUSEG, EKEl HEXTNKE EMPPOEC Ao
TIG MOVTEPVEG TACELG TNG EMOXAG 0TNnV Eupwrn. MNépav TouTou duwg,
o Namaypiotog avtanodidel kat “amotelei Sopikr povada Twv Adi-
KWV KIVNUATWY, TTou amd ta péoa TnG SeKaeTiag Tou ‘60 mpokdAecav
TNV avavéwon TG oUYYPIKAG TAACTIKAG TEXVNG TTou TpoopileTal yia
Snuoaoloug xwpoug”, ONw onuelwvel o Lorand Berentski, mpwnv 61-
€VBLVTAC TNG EBVIKNAC MivakoBrikng Tn¢ Ouyyapiag otn Boudaméotn.
Feyovog eival 011 “o1 SU0 KOUATOUPEG £XOUV €T TOU KAPTIOPOPA
ouyxwveuTel” ouveyilel o Berentski.

O Mamaypiotog dev gival pévo EAAnvag ri Ovyypog dpwe. Eival ma-
YKOOMIOG. [TauTd Kal Ta €pya TOU aviKOUV € OAO TOV KOO0 Kal UE
TNV EOWTEPIKA UVNUEIOKOTNTA TTOU TA SlaKPiVEl, TAPd TO OXETIKA
TIEPLOPIOPEVO PEYEDOG ToUG, umopoUV va oTnBouv o€ SnNUACIoUG XWw-
pou¢ OAwv Twv matpidwv. To €pyo Téxvng ameuBuveTal mavtou, mépa
anoé TOMmo Kal XpOvo.

Eival eutoxnua 6t undapyetl auth n e€aipetikr) cuAhoyn TG lodwpag
MacoaAidou, povoag, cuUyou Kal UNTEpAg TNG KGPNG Tou.

Eivat onuavtiko 6t ival pia kabapd EAAnviky cuAAoyn, yiati amo-
TeAeiTal amd Ta £pya TG WPIKNG TTEPIOSOU TOU, HETA TNV EMOTPOPN

Sculptures 1965 - 2002

ToUu oTNV EANASQ, émmou €0nog, EUTTVEVOTNKE, TAVTPEUTNKE, SOUAEYE.
MdaAiota ta peyda tou épya Ta SoUAEVE TAVTA O0TO UTTAOPO, Yid

va €XeL TNV aioBnon Tou aTTIKOU QwTOG OE TTPAYUATIKEG OUVON-

KEC, Hla Kal, Aoyw peyéBoug, Ta avtaldtav va TomobetolvTal o
e€wTePIKOUG Snudailoug xwpoug. Eival ommdvio va umidpyouv TETOLEG
ONOKANPWHEVEG CUNNOYEG EVOG TOOO ONUAVTIKOU KAANTEXVN. AUTO
o@eileTal 0TO YEYOVOG 0TI 0 lNamaypiotog SUokoAa amoxwpileTal
€va €pyo Tou, aANd 6Ttav auto oupufel, @povTilel va TO AVTIKATAOTH-
OEL AUEOWG, OXL avTIYPA@ovTAg To, aAAd SoulevovTtdg to {ava amd
v apxn!

Eival eutuxnua 6t n Bepatoloyia Tou gival T6co mAovaota, 1davikn
yla ZApata Anpéoiwv Xwpwv kat Mvnueia.Eivat eutoxnua 6t 1o
KAOE B€pa To eEMavANAUBAVEL e EUHOVE, TO EEENIOOEL KA TO HEAETAEL
oxohaoTIkd. TENOG, eival euTuxnua 6Tt €ToL uTTApxeL N SuvatdtnTa
“moAuTUTWV"” o€ TToIKIAa PEYEDN, avdoya UE TO XWPO Yia TOV OTToio
npoopilovtal.

Ovelpetopat pia MéAn (wvtavr Kat AEIToupyikn, pia MoAn pe at-
oONTIKN, YE PVAMN, PE 10€€G, YE TEXVN, UE CUUPOAQ, Ue 1Geoloyia, pE
ouvaiobnua, pe mapov, mapeAbov kat péAAov, pia MoAn O-popen,
pia MOAN ZnuavTiki, pia méAn Aaumepn Kat kabapry. Asv 6éAw aon)-
HavTeg, Avapyxeg MOAelG, BéAw Epya Téxvng-Xnpata tomofeTnuéva
KaTevBeiav 0To MAAKOOTPWTO OTNV ayopd, 0TV MAATEIA, 0TO TTAPKO,
€101 WOTE TO MAROOC VA UTTOPET VA AVAKATEVETAL JE TIC LOPPEC.

Ovelpevopal Toug Ourjpoug Tou Mamaypiotou mMavw o€ ITHAEG oav
AA\eg Epuéc. Opnpouc—"ounpoug”, Ye tTnVv mpoaoéyylon twv Otages,
Twv (wypagikwyv épywv Tou Jean Fautrier. O1'Ounpol tou Mamaypi-
otou gival avtioTtoiyng aiag kat Suvaung pe tnv Kpauvyr tou Pé-
TepvTay, Tou Ossip Zadkine. Ovelpevopal toug Ourjpouc we Zhpata
AVTUTOAEUIKA Kal TAUTOXpova Xrijpata mou cupBoAifouv Zoia kat
‘Opaon ECWTEPIKN -LE TIG XAIVOUTEG, ASEIEC KOYXEG 0TN Béon Twv pa-
TIWV- aANA Kat EATida 611 telikd o Dw¢ Ba urmookeAioel To okoTAdL.

Ovelpebopal TG Avamavdueveg luvaikeg Tou MamaypioTtou, péoa

0TO VEPO HIag aBaboug Aipvng, i Eam\wpéveg oto ypaoidl oav o
KAAeopa epwTIKO. Ovelpelopal Ti¢ fovatioTéc [uvaikeg Tou oa o€
mpookuvnua. Tic Kabiotéc luvaikeg Tou Simha pou o€ éva TayKAKL.

Tn Zkemtéuevn luvaika Tou o€ éva Bpayxdkl, HaKpvr avduvnon Tou
Tkemtopevou (Le Penseur) Tou Rodin. Ovelpetopual Ti¢ Mavtovec Tou,
KaBWE Kal T CUUTAEYATA Tou amod TN o€lpd Mntépa kat maidi, o
avOpWMIVO PETPO, UUVO OTN UNTPATNTA.

Ovelpetopal Ti¢ Nike¢ Tou va Bupifouv évdolec oTiyuég amd To
mapeNOov. Ovelpelopal Ta yuvaikeia Ke@AMa Tou - Kt AAeC Eppéc-
Opvo 01N yuvaika. Ovelpevopal Ti¢ Kapudtidég Tou va Byaivouv me-
prn@ava oto Spouo.0OveIpeVOUAL TA TTIO APAIPETIKA £€pya TOU, ammd Tn
oelpd éveon, va e mpolTavToUV O€ KATIOIO EPEVVNTIKO KEVTPO TNG
mOANC. Ovelpevopal Toug AykaAiaouévoucg Tou, wdr oTov EpwTal.

Ovelpevopal Tig KukAaditikeg Moppég Tou, P Ta évTova ToVIoUEVA Xa-
POKTNPIOTIKA TOU GUAOU TOUG, AVAPOPA OTIG ApXALOEANNVIKEC pilEG
Tou. Ovelpevopal, TéNog, Tov lpounbéa Asouwtn ot éva Bpaxwdeg
vYwpa.

“To o onuavTiké gival va ouyKiveioal, va ayamdg, va eAmilelg, va
nmaAeoay, va (eig. Na gioat avBpwrmog, mptv va gicatl KaAMTéXVNG”
gime kamote o Rodin. Auto 1o ékave tpdmo {wng o Mamaypiotog Kat
Sev Eexwploe moTé T (wrj amo TNV Téxvn.

Kat ouveyiCovtag va (et kat va Snuioupyei pe Tnv idia évtaon, agle-
pwvel TN SOUAELA TOU:"...0TO TABOC yla GUVEXELD, TN UVAMN Yla va
undpéel péAov,otov Asopwtn Mpounbéa, otov EAAnvicuo!”

Fewpyia Zwn
ApXITEKTWV - NMoAeoSopog
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Feoprus 3on
MNepesoa: XpuctuHa I. Mapky

MeHs nonpocunv HanrMcaTb HECKONbKO CJIOB 06 NCKycCTBe AHLpea-
ca ManaxpucToca. He Kak MCKYCCTBOBEAA, KOTOPBIM 51 U He SIBAAKOCH,
a KaK apxuTeKTopa-rpagocTpoutens. Ho Kakum o6pas3om MOXHO
onucaTtb NCKYccTBO lNanaxpuctoca AByMs C/loBaMu?

Y MeHs Takoe oLyLeHrie, 6yaTo S 3HAKOMa C HUM YKe Lienyto Bey-
HOCTb. [TOTOMY UTO B €ro UCKYCCTBE A Y3Hal0 BCE TE YepTbl, XapaK-
TepuytoLre KacCMuecKne Npon3BefeHns JPEBHUX FPEKOB, OT
KOTOpPbIX OH BeZIET CBOE NponcxoxaeHue. OH, XOTb U MOANMUHHBbI
npeacTaBmTeNlb COBPEMEHHOTO UCKYCCTBA, HO 1 CErOfHA He yTpaTui
CBA3Y C Npeakamun. HanpoTue, oH 3amevaTenibHbIM 06pa3om 6pocaeT
MOCT MeX[y KNacCUYeCK M NPOLLSIbIM Y HACTOALLMM.

fl Mena pefKoe cyacTbe NPUIOTATL B CBOeM oduce Ha NATb NeT fe-
BATb €ro NyyLmx paboT, KoTopble OblIM BbiCTaB/eHbl B 1989 roay B
HaunoHanbHom lanepee. ExxeAHEBHbIN KOHTAKT C 3TUMU WegeBpamm
HaTOJNIKHYJT MEHA Ha nAeto.

DT Npon3BefeHNsA, KOTOPble KaK NPon3BeAeHNs BbICOKOFO MNC-
KYCCTBa, ABNAOTCA B IOOOM ciiyyae MNamsATHMKaMu, mornu 6bl npe-
BpPaTUTbCA B 3HaKM nnm CMMBOJbI ropofa. YTobbl OHM He TONbKO
yKpallanu YacTHble KONNEKLUN U NHTePbepbl 3JaHNIA, HO 1 BbILN
Ha ynumupbl, B 06LLeCTBEHHbIE MeCTa ropofa, BHOCUMTb CBOW BKa B
oKpyatoLyio cpeny. Ytobbl npeBpatunmce B Cumonbl Vaen, B Ma-
MATHUKM B YECTb KaKUX-TO COObITUI, B 3HAKN KaKUX-TO MECTHOCTEN.
M uTo6bI TaKM 06Pa30M OHM CO CBOVIM @HTPOMOLEHTPUYECKUM NOJ-
XOAOM CTanu JOCTYMHbl BCEM NTOAAM, @ HE TONIbKO ManoYvnCileHHON
ny6nvKe OfHOW BbICTABKU UM YATATENSIM OLHOM, MOCBALLEHHON
CKYNbNTOPY, KHATN.

Kak B apeBHOCTU [epmbl, Kak B Bu3aHT CUMBOJIbI U 3HaKM rOpOAOB,
KOTOpPbIE MMeNM HACTONbKO BaXHOE 3HAUEHME, YTO 3aKOHOAATE b-
CTBO NpefycMaTPrBasIO CTPOXallLMe Haka3aHnaA 3a BaHOANIM3M

WM HaApyraTenbCTBO HaZ HUMU. [laxke eC/in Kakoe-TO COOpYKeHne
3aKpbliBano cobow Bug MamaTHrKa — CMBoONa C onpeaenéHHoro
paccTosHNA, TO NPefyCcMaTpUBanoch HakasaHue B BMAe CHoca Me-
LIABLLIErO 3[1aHNA WU COOPYKEHMS.

Bcem r3BecTeH cKaHZan B aHTUYHOCTH, BbI3BaHHbI 06e3rnaBnmea-
Huem lepm Ha ynuuax ApuH, B KOTOPOM 6Obin 06BMHEH ANKMBUAL.

lopopa — no60oi COBpeMEeHHbIN ropof — Hy>kaaeTcs B [MaMATHMKAX,
B [pousBefeHnAxX NCKYCCTBa, B 3HaKax unv Crumeonax. Ytobbl oH
nepectan 6biTb He-3HauMbiM fopogom. Bce ropofa umetot npaso
Ha MeuTy.

Kak apxuteKkTop - rpagocTpounTenb, Npy NPOeKTMPOBaHNN HOBOTO
ropopa vy Npu PeKOHCTPYKLMN YKe CyLLeCTBYIOLEro, A Bcerna
nnaHvpyto 3apaHee 1 npeanarato pasnunyHble MamaTHuky, Mpowr3se-
neHuna Vickyccta nnm CUMBONbI, 4TOObI 3aBEPLUWTL UM JOMOSTHUTD
€CTeCTBEHHYI0 06CTaHOBKY WM CTPYKTYPY ropopaa, C Lienbto Bbige-
JINTb TOPOA CPEAM OCTasIbHbIX FOPOJOB, CAENaTb €ro N3BECTHbIM,
yCOBepLUeHCTBOBaTb. fl npeanarato — 1 3aecb KaxAabll pa3 npeacro-
UT Henérkmi BbI6op — NPor3BeieHNA NCKYCCTBA HENPEXOAALLEero
3HaueHus, KOTOPble BHECYT CBOW BKJ1aZ B BOCCTAHOBJIEHME NCTO-
pUYYeCKOro v coLmanbHOro 06MnKa ropofa, B ero KauyecTBeHHoe 1
byHKUMOHanbHoe ynyulieHuve. inu B npnobpeteHne HOBOro obnuka
C Liefblo ero Ky/bTypPHOro nepeopueHTpoBaHna. Kaxabli ropog
WNW PernoH cam HanpasnaeT MeHsA. Ero AyXoBHbI yHAaMeHT,

€ro NCTOPWSA, eCTeCTBEHHOE BO3BbILLIEHWE KaKOro-HOYAb X0nMma,
MbIC /I OCTPOBOK, MOMOraloT MHe B Bbibope cKynbntopa nnbo
TemMaTVKu, KOTOPYIO A NPefnoxXy ANA 3aBepLueHna KOMMo3nLnK.
MpurcyTcTBrE 3HAKOB Ha NepeKpEcTKax, Ha KombLEeBbIX Aoporax,
BHYTPM OOLLECTBEHHbIX 3AaHUI MW Ha NIOWAAAX, HEOXKULAHHBIM
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06pa3omM NPUKAET HTEPEC CaMoMy OObIYHOMY 11 TPOCTOMY ABU-
XeHuto. B pamkax nofo6HbIX BMeLLaTeNbCTB U NeperyiaHMpoBoOK,
,3a0bITble” palioHbl ropoAa BOCCTaHaBMBAIOT CBOI ObiNyto NpuBe-
KaTeNlbHOCTb. TpebyeTcs, KOHeUHO, obLlee NIaHMPOBAHUE 1 TeCHOe
COTPYLHNYECTBO apXUTEKTOPA-FPALOCTPOUTENA CO CKYNbMTOPOM
Ans pa3melleHus Kakoro-nn6o Cumeona fopoga nnu MNamaTHUKa B
onpenenéHHoM NpocTpaHcTBe. Ele Heobxoanmo nonmTnyeckoe u
06L1ecTBeHHOE Cornacue 1, O4eHb YacTo, YacTHasA UHMLMATMBA.

MamatHmKM 1 CMBONbI 0653aTeNIbHO JOJKHbI 6bITb Mpor3BeaeHs -
MU UCKYCCTBA. TONIbKO TOrAA OHY MOTYT XUTb U COXPAHATLCA B TeYe-
Hue cTonetuin. M Hao6opoT, MpousBeaeHra NCKycCcTBa camu no cebe
ye aBnaTcs MamaTHrKamu.

KoHeuHo, B MamaATHMKe - CUMBOJIE NCKYCCTBO He ABMAETCS CamMo-
Lesnblo. Lienbto cyly>KMT BO3MOXKHOCTb BbI3blBaTb, MPU MOMOLLMN UC-
KYCCTBa, onpefenéxHble YyBCTBa B AyLUe NOCeTUTENA, NpobyxaaTb
OLLYyLIEHWS, MbIC/IX, BOCMOMWUHAHUSA, aCCOLMALIUM 1 CUTIbHBIE BOSTHE-
HuyA. MamAaTHUK - CUMBON JOMKEH MOPOXAATb YyBCTBA N06BY, Neva-
NN, APYK0Obl, MAaTEPUHCTBA, ONTUMIM3MA, MPOLLEHUS, PAAOCTU XKN3HU,
nepexunsaHuin o cmeptu. OH JOMKEH Bbi3blBaTb BOCMOMVHAHWS O
Tpuymde, o nobepe, o Katactpode, 0 BOMHe, 0 6opbbe. B KoHLe
KOHLIOB, OH JO/KEeH CUMBOJIM3MPOBATb KaKyo-HMOyab raeto, Mup,
cBO6OY 1 CNpaBeaIBOCTb.

MecTo ana yctaHoBneHus MNamATHUKa camo no cebe ABNAeTCA 3cTe-
TUYECKMM LLEHTPOM, HO OJHOBPEMEHHO OHO AIBJISIETCA U YacTbio 60-
nee WHPOKOW cpefbl, KOTOPYIO TOXKe ClieflyeT NoAroTOBUTb K NMPUHS-
Tuio MNpounsseperHna NckyccTaa. MamATHUK — CUMBON JOMKEH BECTU
ZMaror C OKpy»alolelr cpefoi U NPYHMMATb yYacTre B XKU3HU.

B 06Leii KapTUHe CKYNbMTYPHOW KOMMNO3ULMK, BK/OUatoLLen oc-
HOBHYyt0 dopmy lMNpowrsseneHus VcKyccTBa, CKyNbATOP KUCMOMb3yeT
Maccy, MPOCTPAHCTBO U cBeT. Dopma — 3TO HM UTO UHOE, KaK FpaHb
MKy MacCol 1 OKpY»KaloLm ee npocTpaHcTBoM. CBeT npupaaet
dopMme OBMXKEHNE, XOTS OHA cama Nno cebe HeaBvXKMa. CBeTOTEHM
B3yaJIbHO MEHSIOT MECTOMOJIOKEHUNE M HACbILEHHOCTb, NpuaBas
bopme BbIpasnTENbHOCTb 1 MyNbCaLKio, Co3laBas, Takum obpasom,
olyleHne BpemeHn, popma CTaHOBUTCA Npeobpa3zoBaTenem cBeTa
BO BpeMsi, @ UCKYCCTBO NMAaMATHMKA U3 CTAaTMYECKOro UCKYCCTBA Npo-
CTPaHCTBA CTAaHOBUTCA AUHAMUYECKM NCKYCCTBOM BpemeHu. bes
cBeTa [aMATHYIK HE MOXET KMTb B MPOCTPAHCTBE 1 BO BpeMeHU. U3
OTpULATENIbHOrO, MPOCTPAHCTBO NPEBPALLAETCA B NMONOXKUTENbHbIIA
anemMeHT GopMbl.

Ta OCHOBHas xapaKTepHas yepTa pabot Manaxpuctoca. OH ncnosb-
3yeT 3TU TPU KOMMOHEHTA — MacCy, MPOCTPAHCTBO U CBET - 1 BAbIXaeT
B HUX M3Hb. OH 6ep&T MaTepuio 1 NpeBpallaeT ee B ayX, Gopmy oH
npeBpaLiaeT B Mk, Unu, ApYrumu CIoBamu, oH NpuaaéT naee dop-
My U Teno. Ml cam oH, Kak 6bl 60roxysibHO 3TO He 3Byuaso, NpeBpatua-
etca B Co3patens v lemnypra, B MeTadn3nueckom CMbICiie CNoBa.

[a, NanaxpwncTtoc aBnaeTca ogHoBpemeHHO CKynbnTopom 1 TBop-
oM. OH MacTepCKu 1 BUPTYO3HO nepexoant oT CKynbnTypbl 1
TBEPAbIX MAaTEPMANoB — MPaMOpPa, KAMHA 1 filepeBa, N3 KOTOPbIX OH
CO3Ja€T, yaanasa U3NMLLKM Maccbl, K TBOPEHMIO 1 MATKM MaTepu-
anam — rnviHe, TUncy, NIacTeNIvHY, U3 KOTOPbIX OH CO3Aa&T Gopmy,
no6asnas maccy. OfHaKo, NaCcTUYHOCTb U CTPYKTYpa CKYNbNTYp
ManaxprcToca TakoBa, UTo CO3AaETCA BNneyvatnieHne, 6yaTo oH nenut
dopmbl 3 TBEPABIX MaTepranos. CTOBHO OH pa3MsAryaeT Mpamop 1
HaunHaeT ero mecuTb. C MOEro nepBoro 3HaKOMCTBa C NpousBefe-
HuAaMK Manaxpucroca y MeHsA BO3HUKIIO »KenaHne NPUKOCHYTbCA K
HUM, NOrNaanTb N OO6HATL KX. l NPUKOCHYBLUNCD, Y MEHSI BO3HUKIO
ollyLleHue, YTO A NacKalo XKMBYIO MNOTb, UTO NOA HEl eCTb MblLULbl

1 BEHbl, B KOTOPbIX TEUYET KPOBb, UTO 3TO XKMBas Tennasa nnoTb C
nynbcayueni! MNepBbil pa3 A NOYyBCTBOBaNA, YTO MOTY MPUKOCHYTbCA
K CKY/IbNTYype, OWYTWTb €€, HalaAUTb B3aVIMHOe ObLleHVe U nepe-
CTaTb 6bITb NPOCTO 3pUTeNIeM Ha PAcCTOAHMN. M Korga ogHax<apl,
rnocne foXas, CONIHEUHbIV CBET 1 BOAA Npuiany e 6nectsyto
NPO3pPaYHOCTb, BO MHE 3apOAMIIOCh eLle OAHO OLLYyLLEHKEe — BKYCa.
Y MeHs NOABUNOCH XeflaHne BKYCUTDb ee, Kak byaTo nepeao MHOM
6blna 6osbluas, rAHLeBas, Npo3payHas KoHdeTa!

MpownzeegeHuns Manaxpucrtoca MOXHO OXapakTepusoBaTb He Npo-
CTO KaK TPEXMepHble, pa3BepHYTbIE B MPOCTPAHCTBE, a KaK "JyeTbl-
péxmepHble". YeTBEPTOE N3MepeHne — 3To cama ,»Kn3Hb". Mbl He
[OJIXKHbI, OHAKO, 3a6bIBaTb OJVH HIOAHC: XXMBOCTb GOPMbI HE UMeeT
HUYero obLlero C eCTeCTBEHHOCTbIO HaTypanm3ma.

ANDREAS PAPACHRISTOS

MHe nprxoaaT Ha YM TPU BENKNX XyLOXKHMKA, MPON3BEAEHMNs KOTO-
PbIX 4OCTUMN LeNv 1 NPeBPaTUANCG B MamaTHUKN — CUMBOSbI N
MamATHUKK — 3HaKK. OHK BCe POAUCDH C Pa3HULEN B NATbAECAT
NeT, HO VIMEIOT, MO MOEMY MHEHMIO, 0bLme YepTbl. ITO dpaHLy3
Ortoct PopeH (1840 - 1917rT.), pOXXAEHHDIN NOYTY 3a CTONETUE [0
poxaeHna AHapeaca MNanaxpuctoca, Ocun Laakun (1890 - 1967rr.),
poXAaéHHbIN B Benopyccum Ha nonseka nose 1 060CcHOBaBLUMIACA
B feBATHaguaTuneTHeM Bo3pacTte Bo PpaHumm, 1 rpeyecknii CKynb-
ntop AHgpeac Manaxpuctoc, poxxaéHHbin B 1937 rogy 1 nepeexas-
LN B BO3pacTe ABeHaaLaT neT B BeHrputo. MNpounsseaeHns sTnx
TPEX CKYNbMNTOPOB, rae 6bl OHY He pa3MeLLaNUCb, OCTAaBUIN CBOW
APKNUI Cnep v onpeaenvnmv xapakTep Lenblx paioHOB.

OHu BCe BTPOEM aHTPOMOLEHTPUYHbI, UX UCKNIOUYNTESTbHbIE NPOM3-
BEJEHMA MOXKHO yBUAETb B 06LLeCTBEHHbIX MECTaX Pa3HbIX CTPaH
MUpa, Y HUX obLian TemaTuka 1 obire npeanoyteHns. AHgpeac
ManaxpurcToc, KOTOPbIV MOABWIICA MO3XKe BCEX, UCMbITal Ha cebe rx
BNVAHVE, Nepexunn 6poxXeHNs MOAePHUCTUYECKX OBUKEHUI, CMe-
LIMBanA UX CO CBOMMU JpEeBHErpeyecknMu ,BAnBaHnaAMA” 1 cosgan
CBOE NINYHOE NCKYCCTBO, CO ,CBOMMU JIMUYHBIMU Bblpa3nTeNbHbIMMN
LLeHHOCTAMMU 1 CBOVM JINYHBIM GOPMOCO3MAATENIbHbIM CJIOBAPEM”,
Kak oTMevaeT npodeccop NcTopum NCKYccTB XprcaHToC XpuUcTy.

Mx ocHoBHas o6Las yepTa — 3TO BAMSAHUE 1 BLOXHOBEHUE, HABEsH-
HOe ipeBHerpeyYeckM NCKYCCTBOM, C OOHOM TOJIbKO pa3sHuuen: Ma-
NaxpucToC MMeeT NPEenMyLLEeCTBO, OH CBAA3aH "KPOBHbIM"» POACTBOM
C ApEeBHErpeyYeckrM NCKYCCTBOM, a OCTasIbHbIe [1BOE - POACTBOM
"HeKpOBHbIM", [ManaxpucToc, He MO CBOE BoJie OCTABMBLUNIA CBOIO
pogauHy lpeuuto, 6yayun ewlé oHbIM 6e3ycbiM MafIbu4MKOM, CTaBLLMM
KepTBOW rpa)kAaHCKO BOVHbI, TBEPAO peLuns 6bITb CKynbnTopom!
MoTomMy uTO OH 6bin rNy60Ko y6eXKAéH, UTO BCe ero npefKu 6uinu
CKyNbMTOPaMu 1 4TO OH noTomok duans. ,A cTaHy ckynbntTopom” —
rOBOPWI OH U MeyTaJl O MOMEHTE, KOrja HaYHET U3yyaTb CKYbNTYpY.
Ero oTHOLIEHNe K KIacCMyecKoMy ApeBHerpeyeckomy NcKyccTBy
6bII0 aTTaBUCTUYECKMM, KaK OyATO OHO CyLLEeCTBOBAO C CAMOro ero
poxxaeHus B ero [IHK.

[1Be cTpaHbl OCNAapuBaloT MPaABO CYNTATLCA ero pognHamu. 1o Mpe-
LKA, B KOTOPOW OH POAWIICA 1 ero NpuémHana poanHa - BeHrpus.
SNNMHK3M UCKyccTBa Manaxpucroca HeBO3MOXKHO NOABEPTrHYTb
COMHeHMI0. [peLysa — 3TO He TONIbKO MeCTO POXKAEHNA U MecTo, rae
OH MPOBE&N nepBble ApamaThyecKre rofbl CBOEN XKM3HN, OCTaBB-
wre rny6okuii cnep B ero ayue. OH € paHHero Bo3pacTa TAroTerl, ¢
Mo6OBbIO U MOKJIOHEHUEM, K FPeyecKrM naeanam. BeHrpus, npasga,
obecneumna emy NpeBoOCxofHoe obpasoBaHve. TaM OH OKa3ancs nog
BNIMAHNEM MOAHbIX TeHAeHL M EBponbl Toro Bpemenu. Ho AHpgpe-
ac ManaxpucToc Bo3BpalLaeT CBOW AONT, MOCKOMNbKY OH "ABnAeTcA
CTPYKTYPHOW efuHULEN TeX HapPOAHbIX ABUXKEHWI, KOTOpPbIE K ce-
peauHe 60-bIX rOgOB NPUBENU K OOHOBNEHWNIO BEHIePCKOro Mniactu-
YeCKoro NCKYCCTBa, NpeAHa3HauYeHHOro /15l 06LeCTBeHHbIX MecT",
Kak nofuepkHyn Jlopag bepepncku, 6biBlLINiA AupeKTop BeHrepckoi
HauunoHanbHon XynoxecTtBeHHon [anepen B byganewTe. beccnopeH
TOT daKT, uTo "IBe KYNbTYypbl MIOAOTBOPHO CIMIINCH B HEM", NPOAOI-
>kaeT bepencku.

Ho ManaxpuncToc ABNsAeTCs He TONbKO rPEKOM UM BEHIPOM MO Ha-
uMoHanbHoCcTH. MNanaxprcToc — CKybNTop MUPOBOTro MacluTaba.
Ero npovi3aBeneHus npuHagnexar Bcemy Mupy 1 6narogaps ceoei
MMMAHEHTHON MOHYMEHTaNIbHOCTY, HECMOTPSA Ha UX OTHOCUTESIbHO
HeborblUVe pa3mepbl, 3TV NPOU3BeAeHNA MOXHO BO3BECT B 06LLe-
CTBEHHbIX MecCTax Ntob6oi poauHbl. [pon3BeeHnsA NCKYCCTBa agpe-
COBaHbl BCEM M BCIOAY, HE3aBUCMMO OT MeCTa 1 BpeMeHNU.

TO CYacTbe, YTO CyLeCTBYeT NCKNIOUNTENIbHAA KoneKkumua cmpopsl
Maccanupy, KoTopas Gbl1a My30iA, Cynpyrow 1 MaTepbio ero JoYepu.

CnepyeT NoA4YepKHYTb, UTO 3TO UMEHHO rpeyeckas KoJINeKUms, Tak
KaK OHa COCTOUT 13 NPOV3BEAEHNI 3peoro neproaa TBopUecTsa
CKYNIbNTOPA, CO34aHHasA Noc/e ero Bo3BpalleHns B Mpeyuto, rae

OH MOCeNUICS, XeHUNCs, paboTan u nosiyyan BaoxHoseHme. Ceou
KpyrHble NpOou3BefeHNsA OH CO3[1aBajl Ha OTKPbLITOM BO3[YyXe, UTOObI
MMETb OLLYLLIEHINE aTTUUYECKOTO CBETA B PEasIbHbIX YCIIOBUAX, OAHO-
BPEMEHHO NpefCcTaBss cebe Kak OHU ByayT BbIMSAAETb B OTKPbITbIX
00LLEeCTBEHHbIX MeCTax. B Xn3Hu peako 6biBaloT cobpaHbl HACTONBKO
NOJIHbIE KOMIEKLUM MacTepa Takol BennumHbl. / 3To 6narogaps
TOMYy, uTO 1anaxpuUCTocC Helerko paccTaBancs co CBOMMM NpPomn3Be-
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AeHnAMU. A eCniv 3TO NPOUCXOANNO, OH CTapasnca cpasy 3aMeHUTb
ero, He MPOCTO BbIMOJIHAA KOMMIO, a CO3[aBasA ero CHOBa, C CAMOro
Hayana!

370 CcyacTbe, YTO ero TemMaTika HacTosIbKO 6oraTa, YTo OHa MAeasbHa
AnAa co3panna NMamATHNKOB - CMBONOB B 06LeCTBEHHbIX MecTax!
DTO CYaCTbe, YTO OH Kaxayto CBOIO TEMY HaCTONYMBO NMOBTOPAET,
pa3BrBaeT U TwwaTtenbHo ndyyaeT! U, B KOHLe KOHL|0B, 3TO CYaCTbe,
YTO CyLLEeCTBYeT BO3MOXKHOCTb BbIMOSIHEHUA "MHOKeCTBa Bepcuin”
pa3nnyHbIX Pa3MepPOB, B 3aBUCMMOCTY OT MeCTa, /1A KOTOPOro OHM
npefHasHayeHbl.

A1 meuTato o lopope 1BOM U PyHKLMOHaNbLHOM, o fopoae ¢ 3cTe-
TUKOW, MAMATbIO, NAEAMM, NCKYCCTBOM, MAEONOrnen, 4yBCTBaMm, O
lopope ¢ HacToAwWwMM, NpowbimM 1 6yayuwinm, o fopoae Kpacrisowm,
o lopope 3HaurMom, 0 ropofie UMcTom 1 bnecTawem. 1 He xouy
He-3HauUUMbIX 1 6eCnopsaAoUHbIX FOPOAOB, A xouy MpounsseaeHns
WNckyccTBa - 3Haky, pasmeLléHHble MPAMO Ha TPOTyape, Ha nioLya-
AAX, B MAPKsIX, YTOObI N0ACKaA TONMa MOr/a NepeMeLllnBaTbCa C

durypamum.

Al meuTato yBngeTb ronioBbl flomepa MNanaxpurcroca Ha KONMOHHAX Kak
lepmbi! "Omumpn" (Tomepbi) 1 "omnpn" (rpey. 3anoXxHKKN) (NogobHO
“otages” kapTuH KaHa QoTpue). fomepbl MNManaxpucToca He ycTynarT
no cune 1 3HaveHuo Pottepgamckomy Kpnky Ocmna LagkumHa. A
MeyTato o fTomepax Kak 0 CUMBOMax aHTUBOEHHbIX U, OAHOBPEMEHHO
c Tem, Cumonax Mygpoctu 1 BHyTpeHHero BueHuns — ¢ nx 3usmoLym-
MU NyCTbIMU OpbOMTamMy BMeCTO ras — Ho 1 CumBonax Hagexapl, uto
B KOHLIe KOHL 0B CBeT BbITeCHUT Tbmy!

A meutato yBngetb OTabIxaloWwmx »eHwWwmH Manaxpucroca B Boge
HerniyboKoro o3epa v nexallyx Ha TpaBe C SPOTUYHbIM 3a3blBa-
Huem. MeuTato yBUAETb MONALWMMUKCA ero MeHLWMH Ha KONEeHAX.
Xouy yBrgeTtb ero Cngawmx XeHLwWwmnH pagom CoO MHOWM Ha CKaMmelKe.
Ero MbicnALyo XeHLWrHY, CUAALLYIO Ha CKanax, Kak fanékyio meuTy
Mbicnutens (Le Penseur) PogeHa. MeuTato yBugeTb ero MafioHH 1
BCe Komno3uuum cepunt MaTb 1 pe6EHOK, B UeJIOBEUECKIIN POCT, Kak
rMIMH, BOCMeBaeMbli MaTePUHCTBY.

MeuTato, utobbl ero ctatym "Huke" (rpey. nobena) HanoM1Hanm cnae-
Hble MUHYTbI NpoLwioro. MeuTato 0 ero }eHcKux ronosax - lepmax

- KaK O T'MIMHe, BOCMEBAaEMOM XeHLHe. MeuTato, uTobbl ero Kapu-
aTuabl rOpAo BbIWM Ha ynuvubl ropoga. MeuTato, 4tobbl ero camble
abCcTpakTHble Npou3BefeHns 13 cepum leHe3nc BCTpeyanu MeHs y
BXO[a B Hay4HO-MCCNiegoBaTeNbCKIme LeHTpbl ropoaa. MeuTato yBu-
aeTb ero O6HMMaIOLWMXCA KaK oay No6BuU.

MeuTato o ero Kuknagckumx ¢urypax ¢ Apko noa4€pKHyTbIMY Npu-
3HaKaMu nona — Kak ABHYI0 CCbIIKY Ha ero fpeBHerpeyeckme KopHu.
MeuTato yBugetnb lNpurkoBaHHoro lpomntea Ha CKanmcTom xXonme.
ITO TaKkXe ofiHa 13 ero NbMMbIX TemaTuk!

"Camoe rnaBHOe — 3TO BOJIHOBATLCSA, JIIOOUTb, HAAEATHCA, XKUTb! BbITb
npexae BCero YesoBEKOM, a He Xy oXKHUKOM!"» - CKa3an Korga-to
PopeH. Bcé 31o cTano o6pasom xusHu MNManaxprctoca, NoCcKosbKy OH
HMKOrAa He OTAENAN XM3HM OT UCKYCCTBa. M mpofomKas XnTb 1 TBO-
PUTb C TOW K& UHTEHCMBHOCTbBI, OH NOCBSALLAET BCE CBOE [EN10:

,CTpacTu K npogomkeHuto, MamMATK Ana cylecTBoBaHNA Oyayuero,
MNpukoBaHHoMy [MpomuTeto, dnnnHusmy!”

lFeoprusa 3on
ApXUTEKTOP - rpagocTponTenb
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Written by Georgia Zoi
Translation: Akrivi Lazaridou

I have been asked to write a few words on the art of Andreas Pa-
pachristos. Not as an art critic -which I am not- but in my capacity as
an Architect-Urban planner. How could one though ever describe, in
a few words, Andreas Papachristos’ art?

| feel as if | have known him for ages. This is because in his art |
recognize all the properties of the great classical works of the ancient
Greeks, which represent his national origins. In the present, we stand
before a genuine interpreter of modern art who hasn’t been cut off
from the umbilical cord of the past. On the contrary, he manages to
bridge, magnificently, the classical past with the modern present.

I was lucky enough to have hosted in my office, for five years, nine
of his most beautiful works which had previously been exhibited
at the Greek National Gallery in 1989. Daily contact with these
masterpieces gave me the following idea:

These works, which as works of great art are undoubtedly “Mon-
uments", could become City-Signs, created not simply to adorn
private collections, or the interiors of buildings, but to descend into
the public space of the city and contribute to its natural or struc-
tured environment; to become Symbols of Ideas, Monuments that
commemorate events, Signs of sites. And in this anthropocentric ap-
proach they can become the property of all people and not only of
the limited number of visitors of exhibitions or the readers of a book
on the artist.

The Hermae in Classical Greece, the Signs of the Cities during Byzan-
tine years, were both considered so significant that vandals who in
any way tampered or destroyed them would be severely punished
by the law. Even the obstruction from a distance of the view to the
Monument-Sign would be punished by demolition of the edifice

or whatever else was causing the obstruction. Everyone has heard
about the turmoil caused in ancient Athens when Alcibiades alleg-
edly decapitated the Hermae...

The city -every modern city- needs Monuments, Works of Art, Signs,
so that it will cease to be an In-Significant city; every city has a right
to dream!

As an Architect-Urban planner, during the initial stages of a new
city's designing or the reshaping and redesigning of an existing
one, | always propose, anticipate and recommend the use of Mon-
uments, Works of Art or Signs which would complete the natural or
structured environment, highlight or upgrade it. | propose works
of art of intertemporal value -a hard choice to make- that will con-
tribute to the recovery of the historical and social identity and to
the qualitative and functional upgrading of the city. They might
even contribute to the acquisition of a new identity, targeted at

its cultural redefinition. | am guided by the city or the site itself: Its
cultural background, its history, a hill, a cape, an islet, can help me
choose the proposed artist or theme. A Sign at an intersection or

a crossroads, in the space surrounding a public building or a town
square, can make interesting an otherwise uninteresting spot. Thus,
through such urban planning interventions/renewals, downgraded
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regions recover their old glamour. For a City-Sign or a Monument to
be incorporated in a site, overall planning is obviously required,as
well as close cooperation between an architect-urban planner and
a sculptor. Political and social will are also required, as is, more often
than not, private initiative.

Monuments or signs have to be works of art because only then can
they survive through the centuries. Inversely, a work of art is in itself
a monument. Art in a sign-monument is not an end in itself. The

goal is for the work of art to trigger certain emotions in the visitor-re-
ceiver along with sensations, thoughts, memories, associations and
strong feelings. Therefore, the sign-monument is required to awaken
feelings of love, sorrow, friendship, maternity, optimism, forgive-
ness, joy of life, fear of death; remind one of a triumph, a victory, a
destruction, a war or a protest; or symbolize an idea, such as peace,
liberty, justice.

The site where the monument is installed is an aesthetic centre but,

at the same time, it is a part of the environment which has to be pre-
pared in order to receive the work of art. The monument-sign has to
converse with the environment and participate in life.

In composing the form of a work of art, the artist uses mass, space
and light. Form is but the boundary between the mass and the sur-
rounding space. Light brings motion to the motionless form. Shade’s
position and intensity continuously change and by lending expres-
sion and vibration to the figure, it creates a sense of time passing.
Thus the form transforms light into time and the art of the monu-
ment from the static art of space becomes the dynamic art of time.
Without light, the monument seems not to live in space and time.
Space becomes, from a negative element of the form, a positive one.

This is the main feature of Papachristos’ art. He breathes life into
these three elements: mass, space and light. He converts matter into
spirit. And he converts form into an idea. In other words, he gives
shape and body to the idea. And —not wishing in any way to sound
blasphemous - he becomes himself Moulder and Creator, almost in
the metaphysical sense of the word. Yes, Papachristos is both Mould-
er and Sculptor. He moves with mastery and artistry from sculpting
and hard materials -marble, stone, wood- where he subtracts mass,
to shaping with soft materials -clay, plaster, plasticine- where he
shapes the form by adding mass. However, the plasticity and texture
of Papachristos’ sculptures are of such a quality that they give one
the impression that he works with soft materials, while, in fact, he
works with hard ones. It is as if he has managed to soften the marble
and work with it. When | first came into contact with the works of
Papachristos, | felt the need and the desire to touch them, to caress
them, to embrace them. Feeling them, | felt as if | was caressing real
flesh, with muscles and veins running under it. | could feel the blood
flowing! It felt like real flesh with a pulse and a temperature! For the
first time in my life, | felt that | could touch a sculpture, feel it, have
an interactive relationship with it and not just be a viewer looking
from afar. And when, after the rain, the sculpture took on a lustrous
transparency from light and water, it triggered an additional sense:
taste. | wanted to taste it as if it were a big, shiny, transparent candy!

ANDREAS PAPACHRISTOS

| could describe Papachristos’ sculptures not just as three-dimen-
sional, developed in space, but as four-dimensional, with life as the
fourth dimension. However, there is a detail we shouldn’t miss: the
vivacity of his forms has nothing to do with naturalism.

| am reminded of three great artists whose works succeeded in be-
coming Monument-Signs. They were born within a span of fifty years
from each other and all three, in my opinion, share common features:
Auguste Rodin (1840-1917) from France, born almost a century before
Andreas Papachristos, Ossip Zadkine (1890-1967) from Belarus, born fif-
ty years later, who at the age of nineteen settled and worked in France,
and Andreas Papachristos from Greece, born in 1937, who at the age
of twelve moved to Hungary. The works of all three have highlighted
and made sites distinguishable, wherever installed. All three have an
anthropocentric approach, with exceptional works in public spaces
around the world, with common themes based on shared obsessions.

Papachristos, the youngest of the three, was influenced by his pre-
decessors, experienced the fermentation of modernism and, assim-
ilating it to his Greek roots, created his personal style with “ purely
personal means of expression and purely personal morphoplastic
language” as Chryssanthos Christou, Academician and Professor of
Art History, points out.

An important feature all three share is the influence and inspiration
by Ancient Greek art.However, there is a difference: Papachristos
has the advantage of being a direct descendant of Ancient Greek
classical art whereas the other two are once removed. Papachristos,
forced to leave his homeland as a young boy, a victim of the civil war,
decided to become a sculptor at a very young age. Deep inside he
believed that his ancient ancestors were all sculptors and himself, a
descendant of Fidias. “I will become a sculptor” he used to say and
dreamed of the moment when he would at last master the art of
sculpture. His relationship with classical Greek art seems almost ata-
vistic, as if it were part of his genetic makeover.

Two countries claim him: Greece, his birthplace, and Hungary, the
step-homeland.

We cannot doubt the “hellenicity” of Papachristos’ art. It is not only
that Greece is his birthplace and the place where he spent a trau-
matic childhood which left a deep mark on him; he was also brought
up to love his country and have allegiance to the Greek ideals. It is
true that Hungary offered him excellent opportunities regarding his
studies. Being there he was influenced by the modern tendencies
that prevailed in Europe. Moreover, Papachristos reciprocates and
“constitutes a structural element of the popular movements of the
mid - sixties which created the renewal of the Hungarian Plastic Art
destined for public spaces”, as Lorand Berentski, the former director
of the National Gallery of Hungary in Budapest, points out. It is true
that “the two cultures have fruitfully merged in him” he concludes.

But Papachristos is not simply Greek or Hungarian. He is universal
which is why his works belong to the whole world. Although rela-
tively small in size, they can be installed in public spaces in any coun-
try, because they possess an intrinsic monumentality. A work of art
belongs to any place, beyond space and time.

We are fortunate to have this collection that belongs to Isidora Pas-
salidou, his muse, wife and mother of his daughter.

It is important that this collection is purely Greek because it consists
of works of his mature period, after his return to Greece, where he
lived, was inspired, got married, worked. Also, he always worked on
his big sculptures in the open air, in order to experience the light of
Attica in real conditions; because of their size he envisioned them
installed in open public spaces.Rarely do we come across such com-
plete collections of work by such important artists. This is because
Papachristos seldom parted with his sculptures and if he happened
to do so he immediately replaced them, not by copying but by
sculpting them anew!

It is fortunate that his themes are so rich. His works are ideal as Signs
of Public Spaces and Monuments. It is fortunate that he persistently
repeats, develops and meticulously studies every one of his themes.
Finally, it is fortunate that this method he adopts gives us “multiple
copies” of various sizes, depending on the space where they will be
installed.

Sculptures 1965 - 2002

I dream of a living in a functional city! A city with aesthetic quality,
memory, ideas, art, symbols, ideology, feelings, present, past and
future; a beautiful city; a significant city; a sparkling clean city. | do
not like insignificant and chaotic Cities. | want Works of Art-Signs
installed directly on the cobblestone, in the middle of the town mar-
ket, in public squares, in parks, in such a way that people can mingle
with the figures.

| dream of Papachristos’ Hostages on steles, like the ancient Hermae;
Hostages (as those in the Otages, the paintings of Jean Fautrier).
Papachristos’ Hostages are equal in artistic value and power to Ossip
Zadkine's Cry (The Destruction of Rotterdam). | dream of the Hostag-
es as anti-war Signs and at the same time symbols of wisdom and in-
ner vision, with their gaping orbits in the place of eyes; also, symbols
of the hope that light will, in the end, defeat darkness.

| dream of Papachristos’ Resting Women in the shallow waters of a
pond or lying on the ground like an erotic invitation. | dream of his
Kneeling Women as a pilgrimage. | dream of his Sitting Women next
to me on a park bench. | dream of the Meditating Woman on a rock,
a remote reminder of Rodin’s The Thinker. | dream of his Madonnas
as of his complex forms from the series Mother and Child, a life-size
hymn to maternity!

I dream of his Victories reminiscent of glorious moments in the past.
| dream of the Female Heads and other Hermae, a hymn to women. |
dream of his Caryatids proudly walking out to the street. | dream of

his more abstract works from the series Genesis welcoming me at a

research institute of the city. | dream of his Embraced Couple, an ode
to love.

| dream, finally, of the Cycladic Figures with their pronounced sex-
uality, a reference to his ancient Greek roots; and of Prometheus in
Chains, another of his cherished themes, placed on a high rock.

Rodin said once that the most important thing is to “be moved, to
love, to hope, to vibrate, and to live; first to be a human, then to be
an artist”. Papachristos adopted this as his life-style only he never
made the distinction between life and art.

Continuing to live and create with the same intensity, he dedicated
his work: “...to the passion for continuity, to memory so that there
can be a future, to Prometheus in Chains, to Hellenism”.

Georgia Zoi
Architect - Urban Planner
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ANDREAS PAPACHRISTOS Sculptures 1965 - 2002




Ikemtopevn Kokkivo Mapuapo / Mbeicaamwasn KpacHbsiin mpamopp / Thinking Woman Red Marble | 1963 Avépikn Kepaln - Mpoyovot lNétpa NovykoohaBiac / My»Kckas ronosa - Mpegkn {Orocnascknmin kameHo /
Man's Head - Ancestors Yugoslavian Stone | 1965

10 18
cm cm
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Aloyo kat Maudi Kdkkivo Mapuapo / nowaab u pe6eHoke KpacHbivin Mpamop /

Horse & Child Red Marble | 1965

16
cm
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Mntépa kat Maidi Kokkivo Mapuapo / MaTb n pebeHok KpacHbivii mpamop / Mother & Child Red Marble | 1965

s @

15
cm
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Moipeg AoBeotoNBo¢ / Monipbl V13secTHsAK / Moires (Fates) Limestone | 1966

23
cm
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‘Opnpog 1 Xpwpatiotog AoReotdéAiboc / Fomep 1 LiseTHouit n3gecTHs / Homer 1 Colored Limestone | 1966

19
cm
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Fuvaikeia Kepaln - Mpag / Xpwpatiotdég AoeotoliBoc / MKeHckas ronosa - CrapocTb LIBeTHOM M3BECTHAK /
Woman's Head - Senility Colored Limestone | 1966

32

21
cm
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Fuvaikeia Kepaln 1 Acukd Mapuopo / MeHckas ronoBal benbiii vpamop / Woman's Head 1 White Marble | 1967

33



Avamavopevn 13 Asukd Mdppapo / OTabixatowan 13 benoii mpamop / Resting Woman 13 White Marble | 1967 Fuvaikeia Kepaln - EAANVIop6¢ (AoBeotoAMB0¢ Boulyapiag) / MeHcKas ronosa - dnanHusm (bonrapckuii n3BecTHak) /
Woman's Head - Hellenism Bulgarian Limestone| 1967

27 18
cm cm
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MuBoloyikn Kegpali AcBeotohiBog Tou >oUTtTo MmTonoruyeckas ronosa VzgecTHAK CyTTO /
Mythologic Head Sutto Limestone | 1967

® L

17
cm
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Fuvaikeia Kepaln 2 Sx10toM00¢ / MKeHcKan ronosa 2 LUvcTosbiii kameHb / Woman's Head 2 Slate | 1967

30

10
cm

37



‘Opnpocg 2 AoBeotohiBog/ Tomep 2 M3secTHAK / Homer 2 Limestone | 1967 ‘'Ounpog 6 AoBeotohBoc/ Tomep 6 113ecTHAK / Homer 6 Limestone | 1967

) ; . @

17 18
cm cm
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Fuvaikeia Kepaln - Avayévvnon (AcfeotohiBoc BouAyapiag) / #eHcKana ronoBa - PeHeccaHc bonrapckui n3BeCTHAK / ‘'Opnpocg 7 AoBeotohBoc / Tomep 7 V3ecTHAK / Homer 7 Limestone | 1967
Woman's Head-Rennaossonce Bulgarian Limestone | 1967

31 29

.) 24.5 17.5 (.

23 18
cm cm
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‘Ounpog 8 AoReotdABoc / Tomep 8 M3secTHAK / Homer 8 Limestone | 1968

® 10

15
cm

42

ANDREAS PAPACHRISTOS
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‘'Opnpog 10 AcReotdAboc/ Fomep 10 Vi3gecTHAk / Homer 10 Limestone | 1968

30

10
cm

43



‘Opnpocg 9 AoBeotohiBoc/ Tomep 9 M3secTHAK / Homer 9 Limestone | 1968

® 2

17
cm

44

ANDREAS PAPACHRISTOS
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Fuvaikeia Kegaln 3 Asuko Mdppapo / KeHckas ronosa 3 benbiii mpamop 3 / Woman's Head White Marble | 1968

13
cm

45



Mntépa kat Maidi Kokkivo Mapuapo / MaTb n pebeHok KpacHbiii mpamop / Woman & Child Red marble | 1968

® 1

19
cm

46
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Fuvaikeia Kegaln - 2006 aiwvag MNétpa Kivag / MeHcKas ronoBa - 20-biil BeK K1TaNCKMin KameHb /
Woman's Head-20th Century Chinese Stone | 1969

26

14
cam

47



Fvaikeia Kepaln - Mmapok Asukd Mdappapo / MeHckana ronoBa - Bapok benbiii mpamop /
Woman's Head Baroque White Marble | 1969

16
cm

48

ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

Fuvaikeia Kepaln-Pwpavikni emoxn lNétpa NovykooAaBiac / #eHckana ronoBa - PomaHckasa anoxa tOrocnasckuii kameHs /
Woman's Head - Romanesque era / Yugoslavian Stone | 1969

29

18
cm



Fuvaikeia KepaAn-frot@ikn Téxvn / AoBeotohiBoc Boulyapiag / KeHcKas ronosa - loTu4yecKkoe NCKyccTBO bonrapckuii M3BeCTHAK / Avamavopevn 2 Asukd Mappapo / OTabixatowan 2 benbii mpamop / Resting Woman 2 White Marble | 1969
Woman's Head Gothic Art / Bulgarian Limestone | 1969

30 24
) 23 |

18 25
cm cm
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Avamavopevn 7 Acukd Mdappapo / OTabixatowasn 7 benbii Mpamop / Resting Woman 7 White Marble | 1969

ANDREAS PAPACHRISTOS Sculptures 1965 - 2002

‘Ounpog 3 Xpwuatiotog doBeotorBog / Tomep 3 LiseTHoi n3BecTHAK / Homer 3 Colored Limestone | 1971

30,5

20
cm



‘OpNPo¢ 4 Xpwpatiotos aoBeotohBog / Fomep 4 LiseTHoit u3BecTHAK / Homer 4 Colored Limestone | 1971 ‘Ounpog 5 AoReotoNBoc / Tomep 5 M3gecTHsK / Homer 5 Limestone | 1971

.) 25 20 (.

24 22
cm cm
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EpwTiki Zuvavtnon Acukd Mdppapo / dpoTuueckas BcTpeya benbii Mpamop / Erotic Encounter White Marble | 1972

28
cm

ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

141

28
cm

24

XopeUTpta Aifog lNouykoohaBias / TaHyoBwMua tOrocnasckuin kameHs / Woman Dancer Yugoslavian Stone | 1974



Avamavopevn 18 AcReotdABo¢ Tou YoUTTo OTAbIXatowan 18 3secTHak CyTTo / Resting Woman 18 Sutto Stone | 1977 Fuvaikeia Kepaln 4 Avte(itng / KeHckana ronosa 4 AHae3nT / Woman's Head 4 Andesite | 1975

45 20
cm cm
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Avamavopevn 19 Mdappapo Kivag / OTabixatowan 19 Kutaricknin mpamop / Resting Woman 19 China Marble | 1977 ‘Ounpog 15 AcPeotdAiboc / Fomep 15 Vi3gecTHAk / Homer 15 Limestone | 1977

19 20 (.

39 19
cm cm
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Keg@alt Ayopiov Métpa MouykoolaBiac / FonoBa manbumka Orocnasckuii kameHb / Boy's Head Yugoslavian Stone | 1978

18
cm

64

ANDREAS PAPACHRISTOS
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Avdpikn Kepaln - Zeug Xpwuatiotog AoRecToOMBo¢ ZoUTTo / MyKcKas ronoBa - 3eBc LiBeTHol n3secTHak CyTTo /
Men's Head - Zeus Sutto Colored Limestone | 1977

16
cm

65



‘Opnpocg 16 AoReotdNO0¢ / Tomep 16 Vi3secTHAK / Homer 16 Limestone | 1979

) :

10
cm

66
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Fuvaikeia Kepaln 5 Acukd Mapuapo / XeHckas ronoBa 5 benbiii mpavop / Woman's Head 5 White Marble | 1980

17
cm

67



Fuvaikeia Kepaln Avte(itng / XKeHckas ronosa Arzesnt / Woman's Head Andesite | 1981 lNuvaikeia Kepaln 6 Métpa MNouykoohafiag / eHcKaa ronosa 6 KOrocnaBckumin kameHb /
Woman's Head 6 Yugoslavian Stone | 1982

.) 22 22 (.

22 17
cm cm
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Avamavopevn 6 Acukd Mdappapo / OTabixatowasn 6 benoiii mpamop / Resting Woman 6 White Marble | 1983 Fuvaikeia Kepaln 7 AoBeotoMBo¢ Boulyapiag / #eHcKana ronoBa 7 bonrapckuii 3BeCTHAK /
Woman's Head 7 Bulgarian Limestone | 1983

25 18
cm cm
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Avamavopevn 1 Acukd Mapuapo / OTabixalowasn 1 bensii mpamop / Resting Woman 1 White Marble | 1983 Avamavopevn 3 A\eukd Mapuapo / OTabixalowasn 3 benbii Mpamop / Resting Woman 3 White Marble | 1983

30 25
cm cm
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Avamavopevn 5 A\eukd Mapuapo / OTabIxalowasn 5 bensii mpamop / Resting Woman 5 White Marble | 1983 lNuvaikeia Kepaln - loidwpa Asukd Mdpuapo / eHckas ronosa - Ucupgopa benbit Mpamop /
Woman's Head - Isidora White Marble | 1983

26 14
cm cm
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KaOiotn Nuvaikeia Mopgn 1 Asukd Mdappuapo / Cnpaawan xxeHckasa ¢urypa 1 benbiii mpamop / Avamavopevn 25 Asuko Mdppapo / OTabixatowasn 25 benbiii mpamop / Resting Woman 25 White Marble | 1983
Seated Female Form 1 White Marble | 1983

15 72
cm cm
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KaOiotn Nuvaikeia Mopen 8 Acukd Mdappapo / Cupawan xKeHckaa ¢purypa 8 benbiii mpamop / KaO@iotn Nuvaikeia Mopen 2 Acukd Mdappapo / Cupawasn eHckaa ¢purypa 2 benvlii mpamop /

Seated Female Form 8 White Marble | 1983 Seated Female Form 2 White Marble | 1984
45 43
) 1 - @
15 10
cm am
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KaOiotn Nuvaikeia Mopen 3 Acukd Mdappapo / Cupawan xKeHckaa purypa 3 benoiii mpamop /
Seated Female Form 3 White Marble | 1984

» 1

80

ANDREAS PAPACHRISTOS
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KaO@iotn Nuvaikeia Mopen 5 Acukd Mdappapo / Cupawasn KeHckaa ¢purypa 5 benviii mpamop /
Seated Female Form 5 White Marble | 1984

« @

14,5
cm



Avamavopevn 4 A\eukd Mapuapo / OTabixalowasn 4 bensii mpamop / Resting Woman 4 White Marble | 1985 Avamavoépevn 16 Acukd Mapuapo / OTabixalowas 16 benbii Mpamop / Resting Woman 16 White Marble | 1985

30 44
cm cm
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KaOiotn Nuvaikeia Mopen 4 Acukd Mdappapo / Cupawan KeHckaa ¢urypa 4 benoiii mpamop / Ka@iotn Nuvaikeia Mopen 6 Acukd Mdappapo / Cupawasn eHckaa ¢purypa 6 benviii mpamop /

Seated Female Form 4 White Marble /| 1985 Seated Female Form 6 White Marble /| 1985
43 43
» 1 - @
20 13
am cm
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KaOiotn Nuvaikeia Mopen 9 Acukd Mdappapo / Cupawan xKeHckaa ¢urypa 9 benoii mpamop /
Seated Female Form 9 White Marble /| 1985

18

21
cm

86
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KaOiotn Nuvaikeia Mopen 12 Asukd Mépuapo / Cuaauan xeHckaa ¢urypa 12 beniit mpamop /
Seated Female Form 12 White Marble /| 1985

19
cm

87



Avanavopevn Nnpnida 17 Asuko Mdpuapo / OTabixatowana Hepenga 17 benvit Mpamop / ‘0pOia Nuvaikeia Mopen 7 Asukd Mdpuapo / CToAawan KeHckaa ¢purypa 7 benbii Mpamop /
Resting Nereid 17 White Marble | 1985 Standing Female Form 7 White Marble | 1985

58 12
cm cm
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36 199
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Avamavopevn 8 A\eukd Mdapuapo / OTabixatowan 8 benvii mpamop / Resting Woman 8 White Marble | 1986 Avamavopevn 9 Asukd Mappapo / OTabixatowan 9 benbiii Mmpamop / Resting Woman 9 White Marble | 1986

: s @ S

36 48,5
cm cm
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Avamavopevn 14 Acukd Mappapo / OTabixaowasn 14 benbii mpamop / Resting Woman 14 White Marble | 1986 Avamavopevn 15 Acukd Mapuapo / OTabixatowas 15 benbii mpamop / Resting Woman 15 White Marble | 1986

26

a7 44
cm cm

94 ANDREAS PAPACHRISTOS Sculptures 1965 - 2002 95



Ka@iotn Nuvaikeia Mopen 7 Acukd Mdappapo / Cupawan xKeHckaa purypa 7 benoiii mpamop /

Sitting Female Form 7 White Marble | 1986

15
cm

9%
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KaOiotn Nuvaikeia Mopen 10 Asukd Mdpuapo / Cuaawan xKeHckaa ¢urypa 10 besbiii mpamop /

Sitting Female Form 10 White Marble | 1986

28
cm

97



KaOiotn Nuvaikeia Mopen 15 Acukd Mdpuapo / Cuaawan xKeHckaa ¢urypa 15 benwiii mpamop / KaOiotn Nuvaikeia Mopen 13 Asukd Mépuapo / Cupaauwan xeHckaa ¢urypa 13 benviii mpamop /
Sitting Female Form 15 White Marble | 1986 Sitting Female Form 13 White Marble | 1986

23,5 20
cm cm
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Avamavopevn 24 \sukd Mdapuapo / OTabixatowan 24 benvivin mpamop / Resting Woman 24 White Marble | 1987

KaOiotn Nuvaikeia Mopen 14 Asukd Mépuapo / Cupaauwan xeHckaa ¢urypa 14 benoiii mpamop /
Sitting Female Form 14 White Marble | 1987

15,5
cm

100
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Ka@iotn Nuvaikeia Mopen 18 Asukd Mépuapo / Cuaawan xeHckaa ¢urypa 18 benoiii mpamop / Avamavopevn 12 Acukd Mdappapo / OTabixatowasn 12 bensii mpamop / Resting Woman 12 White Marble | 1988
Sitting Female Form 18 White Marble | 1987

19 15
cm cm
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KaOiotn Nuvaikeia Mopen Avagopa ctov Kufiopo 3 Asukd Mdapuapo / Cupawan KeHckaa ¢urypa Cebinka Avamavopevn 23 Asukd Mappapo / OTabixatowasn 23 benbiii mpamop / Resting Woman 23 White Marble | 1988
Ha Ky6usm 3 benbiii mpamop / Sitting Female Form Reference to Cubism 3 White Marble | 1988

.) 15 26

1 53
cm cm
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KaOiotn Nuvaikeia Mopen Avagopad octov Kufiopo 4 Asukd Mdapuapo / Cupawan KeHckaa ¢urypa Ccbinka Ha
Ky6m3m 4 benbii Mpamop / Sitting Female Form Reference to Cubism 4 White Marble | 1988

® 10

16
cm

106
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Ka@iotn Nuvaikeia Mopen 21 Asukd Mdpuapo / Cnaawan xKeHnckaa ¢urypa 21 benbiii mpamop /
Sitting Female Form 21 White Marble | 1988

v @

16
cm

107



Avamavopevn 10 Acukd Mappapo / OTabixatowasn 10 benbiii Mpamop / Resting Woman 10 White Marble | 1989

Ka@iotn Nuvaikeia Mopgn 53 Asukd Mdappapo / Cupawasn xeHckana ¢urypa 53 benviii mpamop /
Sitting Female Form 53 White Marble | 1988

49

18

17 22
cm cm
109
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Avamavopevn 21 Asukd Mappapo / OTabixalowas 21 benbiii Mpamop / Resting Woman 21 White Marble | 1989 Avamavopevn 11 Acukd Mdappapo / OTabixatowasn 11 benvii mpamop / Resting Woman 11 White Marble | 1989

23 19
cm cm
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Avamavopevn 22 Asuko Mdppapo / OTabixatowan 22 benbii mpamop / Resting Woman 22 White Marble | 1989 Ka@iotn Nuvaikeia Mopen 22 Acukd Mappapo / Cupaawan xeHckaa ¢urypa 22 benbliii mpamop /
Sitting Female Form 22 White Marble | 1990

24 55

21,5 25 (.

48 23
cm cam
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Ka@iotn Nuvaikeia Mopgn 16 Asukd Mdpuapo / Cnaawan xKeHckaa purypa 16 benoiii mpamop / KaO@iotn MNuvaikeia Mopen 17 Acukd Mdpuapo / Cupaawan xeHckaa ¢urypa 17 bensii Mpamop /
Sitting Female Form 16 \White Marble | 1990 Sitting Female Form 17 White Marble | 1990

20

26
cm

cm

114 ANDREAS PAPACHRISTOS Sculptures 1965 - 2002 15



‘0OpBia MNvvaikeia Mop@n 3 Asukd Mdpuapo / CToawan KeHckaa ¢purypa 3 benviii mpamop / Ka@iotn Nuvaikeia Mopen 19 Asukd Mdapuapo / Cnaawan Kenckaa ¢urypa 19 benbii mpamop /

Standing Female Form 3 White Marble | 1990 Sitting Female Form 19 White Marble | 1991
54 32
» n = @
12 16
cm cm
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KaOiotn Nuvaikeia Mopgn Avagopad ctov Kuiopo 6 Asukd Mdapuapo / Cupauwan eHckaa ¢urypa Ccbinka Ha
Ky6m3m 6 benbii Mpamop / Sitting Female Form Reference to Cubism 6 White Marble | 1991

ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

KaO@iotn Nuvaikeia Mopen Avagopad otov Kufiopo 10 Asukd Mdpuapo / Cuaawan xeHckaa purypa Cecbinka
Ha Ky6usm 10 benbiti mpamop / Sitting Female Form Reference to Cubism 10 White Marble | 1991

20
cm

119



Kegpalt Ayoptov [étpa lNovykoohaBiac / FonoBa manbumka tOrocnaBckumin kameHb /

‘0OpBia MNvvaikeia Mop@n 8 Asukd Mdpuapo / CToAawan KeHckaa ¢purypa 8 benviii mpamop /

Standing Female Form 8 White Marble | 1991 Boy's Head Yugoslavian Stone | 1991
52 28
) 1 s @
10 18
am am

120
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KaOiotn Nuvaikeia Mopen Avagopa octov Kufiopo 19 Asukd Mépuapo / Cuaauan xeHckaa purypa Ccbinka
Ha Ky6usm 19 benbiii Mpamop / Sitting Female Form Reference to Cubism 19 White Marble | 1990

B 1

21
cm

122
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KaOiotn Nuvaikeia Mopgn Avagopa otov Kufiopo 23 Asukd Mdapuapo / Cnpaawan KeHckaa ¢urypa Cebinka
Ha Ky6usm 23 benbiii Mpamop / Sitting Female Form Reference to Cubism 23 White Marble | 1991

s @

16
cm

123
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Avagopd ota KukAadika EtdwAia 9 Asukd Mdppuapo / Cebinka Ha Kuknapckne ctatyaTkm 9 benlii mpamop /
Reference to Cycladic Figurines 9 White Marble | 1992

16,5
cm

126
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KaOiotn Nuvaikeia Mopen Avagopad otov Kufiopo 9 Asukd Mdapuapo / Cupaawan KeHckaa ¢urypa Cebinka
Ha Ky6usm 9 benbiii mpamop / Sitting Female Form Reference to Cubism 9 White Marble | 1992

21
cm

127



‘0OpBia MNvvaikeia Mopen 1 Asukd Mdpuapo / CTtoAawan keHckaa ¢purypa 1 benvii Mpamop / KaOiotn Nuvaikeia Mopgn Avagopad octov Kufiopo 5 Asukd Mdapuapo / Cupaawan KeHckaa ¢urypa Cebinka

Standing Female Form 1 White Marble | 1992 Ha Ky6usm 5 benbiit mpamop / Sitting Female Form Reference to Cubism 5 White Marble | 1993
52 4
.) 11 18 g
10 23
am cm
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‘0OpBia MNvvaikeia Mop@n 2 Asukd Mdpuapo / CToAawan KeHckaa ¢purypa 2 benviii mpamop /
Standing Female Form 2 White Marble | 1993

® 1

11,5
cm

130
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‘0OpBia Nvvaikeia Mop@n 4 Asukd Mdapuapo / CToAawan KeHckaa ¢purypa 4 benvlii mpamop /
Standing Female Form 4 White Marble | 1993

v @

14
cm



Avagopd ota KukAadika EtdwAia 6 Asukd Mdppapo / Cebinka Ha Kuknapgckmne ctatyaTkm 6 benolii mpamop /
Reference to Cycladic Figurines 6 White Marble | 1994

28
cm

132
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‘0OpBia lNvvaikeia Mop@n 5 Asukd Mdpuapo / Ctoawasn KeHckaa ¢purypa 5 benviii mpamop /
Standing Female Form 5 White Marble | 1994

n @

13
cm

133



‘0OpBia MNvvaikeia Mop@n 6 Asukd Mdpuapo / CToAawan KeHckaa ¢purypa 6 benviii mpamop / Ka@iotn Nuvaikeia Mopen Avagopa atov Kufiopo 13 Asukd Mdpuapo / Cuaawan xeHckaa purypa Cecbinka

Standing Female Form 6 White Marble | 1994 Ha Ky6usm 13 benbii mpamop / Sitting Female Form Reference to Cubism 13 White Marble | 1994
56 55
.) 12 19 (.
12,5 19
cm am
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KaOiotn Nuvaikeia Mopgn Avagopa octov Kufiopo 8 Asukd Mdapuapo / Cupauwan KeHckaa ¢urypa Cebinka
Ha Ky6usm 8 benbiii Mmpamop / Sitting Female Form Reference to Cubism 8 White Marble | 1994

20
cm

136
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KaOiotn Nuvaikeia Mopgn Avagopad octov Kufiopo 7 Asukd Mdapuapo / Cupaawan KeHckaa ¢urypa Cebinka
Ha Ky6usm 7 benbii mpamop / Sitting Female Form Reference to Cubism 7 White Marble | 1995

20
cm

137



‘0OpBia lNvvaikeia Mopen 10 Acukd Mdpuapo / CToAwan xeHckaa ¢urypa 10 benoii mpamop /
Standing Female Form 10 White Marble | 1995

B 1

17
cm

138
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Ka@iotn Nuvaikeia Mopen Avagopd atov Kuiopo 22 Asukd Mappapo / Cupawasn eHckana ¢urypa Ccbinka
Ha Ky6usm 22 benbiii Mpamop / Sitting Female Form Reference to Cubism 22 White Marble | 1996

19

30
cm

139



KaOiotn Nuvaikeia Mopgn Avagopad octov Kufiopo 2 Asukd Mdapuapo / Cupawan KeHckaa ¢urypa Cebinka
Ha Ky6usm 2 benbiii mpamop / Sitting Female Form Reference to Cubism 2 White Marble | 1996

22
cm

140
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Ka@iotn Nuvaikeia Mopen Avagopad atov Kuiopo 18 Asukd Mdpuapo / Cuaawan xeHckaa purypa Cecbinka
Ha Ky6usm 18 benbiii Mmpamop / Sitting Female Form Reference to Cubism 18 White Marble | 1996

17,5
cm



‘0Op0Bia MNvvaikeia Mop@n 9 Asukd Mdpuapo / CToAawan KeHckaa ¢purypa 9 benviii mpamop / ‘OpOia MNuvaikeia Mopen 11 Asukd Mdappapo / CToawan xeHckaa ¢urypa 11 benbiii mpamop /

Standing Female Form 9 White Marble | 1996 Standing Female Form 11 White Marble | 1996
65 67
.) 16 15 (.
17 19
am cm
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Avagopd ota KukAadika EtdwAia 7 Asukd Mdppuapo / Cebinka Ha Kuknapgckne ctatyaTkm 7 benolii mpamop /
Reference to Cycladic Figurines 7 White Marble | 1996

27
cm

144
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Avagopd ota KukAadika EtdwAia 1 Asukd Mdppapo / Cebinka Ha Kuknapckne ctatyaTkm 1 benoiii mpamop /
Reference to Cycladic Figurines 1 White Marble | 1997

13
cm

145



KaOiotn Nuvaikeia Mopen Avagopad octov Kufiopo 11 Acukd Mdappapo / Cupawan eHckana ¢purypa Ccbinka
Ha Ky6usm 11 benbiit mpamop / Sitting Female Form Reference to Cubism 11 White Marble | 1997

) v

18,5
cm

146
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Ka@iotn Nuvaikeia Mopen Avagopa atov Kuiopo 20 Asukd Mdappapo / Cupawasn eHckana ¢urypa Ccbinka
Ha Ky6usm 20 benbiit mpamop / Sitting Female Form Reference to Cubism 20 White Marble | 1997

147



KaOiotn Nuvaikeia Mopen Avagopad ctov Kufiopo 14 Asukd Mdpuapo / Cuaawan xeHckaa ¢purypa Cecbinka
Ha Ky6usm 14 benuiii mpamop / Sitting Female Form Reference to Cubism 14 White Marble | 1997

) 1

18
cm

148

Avagopd ota KukAadika EtdwAia 2 Asukd Mappapo / Cebinka Ha Kuknapgckne ctaTtyaTkm 2 benolii mpamop /
Reference to Cycladic Figurines 2 White Marble | 1998

11,5
cm
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Avagopd ota KukAadika EtdwAia 3 Asukd Mdppuapo / Cebinka Ha Kuknapckne ctatyaTkm 3 benulii mpamop /
Reference to Cycladic Figurines 3 White Marble | 1998

14
cm

150

ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

Avagopd ota KukAadika EtdwAia 5 Asukd Mdppapo / Cebinka Ha Kuknagckmne ctatyaTkm 5 beniii mpamop /
Reference to Cycladic Figurines 5 White Marble | 1998

16
cm



Avagopd ota KukAadika EtdwAia 8 Asukd Mdppuapo / Cebinka Ha Kuknapckne ctatyaTkm 8 benulii mpamop /
Reference to Cycladic Figurines 8 White Marble | 1998

) n

16,5
cm

152
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Ka@iotn Nuvaikeia Mopen Avagopad otov Kufiopo 21 Asukd Mdpuapo / Cuaawan xeHckaa purypa Cebinka
Ha Ky6usm 21 benbiii mpamop / Sitting Female Form Reference to Cubism 21 White Marble | 1997

19
cm

153



KaOiotn Nuvaikeia Mopen Avagopad octov Kufiopo 12 Acukd Mappapo / Cupgawan xxeHckana ¢purypa Cebinka
Ha Ky6usm 12 benbiit Mmpamop / Sitting Female Form Reference to Cubism 12 White Marble | 1998

20
cm

154
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KaO@iotn Nuvaikeia Mopen Avagopad otov Kufiopo 15 Acukd Mdapuapo / Cupawan eHckana ¢urypa Ccbinka
Ha Ky6usm 15 benbiit Mpamop / Sitting Female Form Reference to Cubism 15 White Marble | 1998

20
cm
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KaOiotn Nuvaikeia Mopen Avagopa octov Kufiopo 15 Acukd Mdpuapo / Cupaawan xeHckana ¢purypa Cecbinka
Ha Ky6usm 15 benbiii Mpamop / Sitting Female Form Reference to Cubism 15 White Marble | 1998

17
cm
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Sculptures 1965 - 2002

KaOiotn Nuvaikeia Mopgn Avagopa ctov Kufiopo 17 Acukd Mdapuapo / Cupawan KeHckana ¢purypa Ccbinka
Ha Ky6usm 17 benbii mpamop / Sitting Female Form Reference to Cubism 17 White Marble | 1998

s @

19
cm
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ANDREAS PAPACHRISTOS Sculptures 1965 - 2002



Avagopd ota KukAadika EtdwAia 4 Asukd Mappapo / Cebinka Ha Kuknapgckne ctatyaTkm 4 benolii mpamop /
Reference to Cycladic Figurines 4 White Marble | 2000
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ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

AvSp1k6 Movipiko ZoupoAo 6 Acukd Mdappapo / ®annuveckunii cumson 6 benbii Mpamop /
Male Fertility Symbol 6 White Marble | 2000

1"
cm



AvSpiko Movipiko Zoupolo 3 Acukd Mapuapo / ®annnveckuin cumson 3 Henbiii Mpamop /
Male Fertility Symbol 3 White Marble | 2000
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Sculptures 1965 - 2002

Avagopd ota KukAadika EtdwAta 10 Acukd Mapuapo / Cebinka Ha Kuknagckue cratyaTkum 10 benoiii mpamop /
Reference to Cycladic Figurines 10 White Marble | 2000

- @

13
cm
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Nikn Asukd Mappapo / Huke benbii mpamop / Nike White Marble | 2000

17
cm
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Sculptures 1965 - 2002

AvSpi1ko MNovipiko Zoppolo 1 Acukd Mdappapo / ®annuueckunin cumson 1 benbit Mpamop /
Male Fertility Symbol 1 White Marble | 2001

30

165



AvSpi1ko Movipiko ZoppoAo 4 Acukd Mdappapo / ®annuyeckunii cumson 4 benbii Mpamop /
Male Fertility Symbol 4 White Marble | 2001
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ANDREAS PAPACHRISTOS

Sculptures 1965 - 2002

AvSpi1ko Movipiko ZopBoAo 5 Acukd Mdappapo / ®annuvecknii cumbon 5 benbiii Mpamop /
Male Fertility Symbol 5 White Marble | 2002

o (@
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Ka@iotn Nuvaikeia Mopen Avagopad octov Kufiopo 16 Acukd Mappapo / Cupgawan xeHckana ¢purypa Cebinka
Ha Ky6usm 16 benbili mpamop / Sitting Female Form Reference to Cubism 16 \White Marble | 2000

18
cm
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Sculptures 1965 - 2002

AvSpiko MNovipiko Zoppolo 2 Asukd Mdappapo / ®annuvecknii cumson 2 benbii Mpamop /
Male Fertility Symbol 2 White Marble | 2002

11,5
cm
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AOGnva Ixwva

H NAAXZTIKOTHTA, H OQTAYTEIA KAIH ZOH THZ ®OPMAX

O Avépéag Mamaypiotog givat kopu@aiog YAUTTNG mou €xel Bpafeu-
Ol TOANEC POpPEC yIa TA €pya TOU O€ S1AYWVIGHOUG KUPOUG, OTToU
OCUMUETEIXAV EVPEiag avayvwplong KAANTEXVEG ammd GAOV TOV KOGHO.

Fevvnuévog otnv EAA&Sa to 1937 (o€ éva Xwpto Kovtd otnv Kaoto-
pLA), ETUXE VA HETAVAOTEVOEL -KATA TOUG XAAETTOUG TOTE KALPOUG,
TPOG Ta TéAN Tou Epguliou- otnv Ouyyapia, Omou Ki yKaTtaoTaonke
amnod 1o 1948, MPAYHATOTIOIWVTAG EKED TIC OTIOUSEC TOU KIL avamntuo-
OOVTAG, TN OUVEXELD, TO EVTUTIWOLAKO TAAEVTO TOu. EKTOTE, 0 Av-
Spéag Mamaypiotog Taidevel katd SlaoTripaTa o€ SIAPOPES XWPES,
gumlouTiCovTag TIG YVWOELS Kat TNV maldeia Tou, Xwpig va €xel TOTE
Eexaoel Tov yevéBAIO TOTO Kal TIG pileg Tou. ATO TV IoTopia, TN
@UON, TNV TEXVN, ATTO TIG AVAUVAOELG, ATt TNV TPAYUATIKOTNTA, AAAA
KUPIwG amd TNV oUVEXN €PEUVA, TTOU TTAVTA O KAANTEXVNG emNTE(
YUpw armod Ta UMKA TOU, AVTAEL HEYANO HEPOG TWV EUMTVEVCEWVY TOU,
TIG OTIOIEG LETOUCIWVEL Kal SlampaypateveTal pe emMOeEIOTNTA, TOAUN
Kal gavtacia, yvwpiopata mou dlakpivel Kaveig, AANwOTE, OTIC KAVo-
TOMEC SIATUTIWOELS TNG KABE POpUaG TOU, OTIWG ETTIONG 0TNV UTIOPAN-
TIKOTNTA KAl OTN YEVIKOTEPN “@IA0CO@ia” TWV YAUTITWV TOU.

O kaAMTéX VNG auTog pe Tig SVo matpideg (€Tol OMwG o id10¢ TIg ava-
yvwpiel Kt OTTWG amoTunwvovTal 0Ta peBiopata mou amokopilel K
enefepyaletal, péoa amod TG PVALEG TTOU EMEVEPYOUV Kal TIG auéavo-
MEVEC TOU EUTEIPIEG) KATOPOWVEL VA TIG HOIPACETAL, YEQUPWVOVTAG
SNUIoUPYIKA TO XPdVo TNG {wri¢ Tou avdpeoa oToug SVo ayamnué-
VOUG TOTTOUG TTOU ToV SIApOPPWoay, Pe BAoN TO PWG, TTOU EKEIVOG
OTa €PYa TOU QTTOTIVEUHATWVEL, SIAMAEKOVTAG TN QUOIKN UE TN HETA-
@UuOIKN Tou dlacTaon.

To ew¢ mpdypatt -8aumo 1 o§uTepo- Aeitoupyei wg Kivntrpta Suva-
MN Yla TNV TTAQCTIKOTNTA Kl TIG ISIATEPATNTEG TWV MIKPWV Kal HEYA-
Notepwv o€ péyebog y\untwy tou. AuTd gival aAnBela mwg aplOpouv
TMOANEG 6eKABEG, av UTTOAOYIOEL KAVEIG Kal T TAPTTOANA €pya TOU
IOV €X0UV OTNOE( -E 0OPA UTTONOYIOUEVEG TIG AVANOYIKEG TOUG OXE-
O€IG KAl TIG TTEPIBANNOVTIKEG TOUG CUVIOTAUEVEG- OE KOUBIKA onueia
Snuooiwv xwpwv, og Mapka Kal mMateieg, Tooo otnv Ouyyapia, 6co
KAl 0€ AANEG XWPES, AVAPOPPWVOVTAG AEITOUPYIKA, SivovTtag vonua
aloONTIKA KL EKOLUYXPOVIOVTAG PE TTPWTOTUTIIC, TOV EUPUTEPO TOUG
unaifplo xwpo.

lNa 6Aoug Toug YAUTTTEG, TpwToRABUIO gival TO WG 6ooV apopd
oTtnv emoyr Tou S1amPayUATEUCIHOU UAIKOU TOUG, OTIWG Eival Kat oL
TPOTIOL EIKACTIKOU XEIPIOHOU TOU, yla TNV avadelfn Tn¢ TovIKOTNTAG,
NG VPOAOYiag KAl TNG OPYAVIKOTNTAC, TTOU AVAPUETAL PESA ATTO TNV
oAémAeupn Stamhaon Twv €pywv Toug. MNdco paAlov dtav ekeivol ot
AQAIPETIKA TTPOCAVATOMGOUEVOL SNLoUPYOi, OTTWG €ival o Avdpéag
Mamaypiotog, ekivouv amd T “Cwypa@ikiy” avtiAnyn TG opuac,
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Xwpig va SecpgvovTal amod TovV ApyXIKO TOUG LOPPIKO OXESIACUO.
A&lomolovy, Tote, embESia TV em@avela Kat To Ba6og Tou VAIKoU,
avadeIKVUoULV TIG IBIOHOPPiEG TOU, v TAapAAAnAa Tovi(ouv Tn xpold
UPOUG, £TOL WOTE AUTA VA QEPVEL TNV ETIPAVELD TIG EOWTEPLKES

NG EVTACEIG KAl TN pUOUIKOTNTA TTOU ATTOPPEEL Ao TN AemtaioOnta
PEVOTH XPWUATIKN TIOIKIA{Q TOU OYKOU, 0€ GUVOUACUO HE TNV TIUKVN
Suvatotnta evaiayng twv Siafabuildpevwv WTOOKIACEWY TTOU
avoKUTITOLV, o€ KABe 0TAd10 SIapdPPWONE TWV YAUTTTWYV TOUG, KATd
T Siadikacia tng eme€epyaciag Toug.

Me BAon Tn CUYKEKPIUEVN TTAPATAPNON, EVW O YAUTTTNG AUTOC EMAEYEL
WG UAIKA TNV TETPA, TO EUAO, TO BaBUKOKKIVO HdpUapo Kat To aya-
TINUEVO TOU, EVTUTIWOLAKA dompo, Aaumupilov pdppapo g MNdpov,
map’ 6Tt To OKAAICEL K AQAIPET UE TO OKAPTIEAO TOU TA TTEPITTA PEPN
amnd Toug OYKOUG TOU —KaBWG Hop@OoTToLEl Ta UTIO KAIHOKA YAUTTTA

TOU- EVTOUTOIG N aioBnon mou amokopilel Kaveig gival ekeivn TNG TAQ-
OTIKNG, 0av va TPOOHETEL 0 KAANITEXVNG TURHATA TNG padag, Oxt oav
va Ta agaipei. Tuvduddlel, SnAadn, o Avdpéag Mamaypiotog 1o mMAAcIo
™G POpHaAg (cav va ATav TNAGE mou Katdiv 8a ONOKANPwvATAV WG
HETAANIKO €pYO OTO XUTHP10) PE TNV avTiBeTr Tou avtiAnyn, T &id-
mAaon NG eOppag mou e€0pUCCEl HEcA amd To METPWHA. ZTadlakd
anmokaAUTTeTaL N POpUa, Bappeic péca amd Tn OKANPI KAt CUVEXWG
avBiotapevn pada. Anéd tnv damoyn avtr, n “non finito” eAN\emtikéTTA
™G POPUAG, YiveTal SOKIPOG EKPPATTIKOG TPOTTIOG VIO TOV KAANITEXVN.

la Tov AOyo o poavEPePa, UMTOPEL IE EUXEPELD O SNUIOUPYOG
aAUTOG VA OUVOMIAEL Kal va Staxelpiletal Toug OyKoug Tou UAIKOU Tou,
TOOO EMAYWYIKA, OGO Kal ATTAYWYIKA.

Me eAeuBepia amévavTi 0Ta 0TEPEOTUTIA, O A. MNamaypiotog pumopsi
va ouvdUAlel Kal TEXVOTPOTIIKA 0T €pYa TOU -AVETA KAl LE TEXVO-
TPOTIKN HAANIOTA EUPNHUATIKOTNTA- TIC ATTAPAITNTEG Yla TO “Béua” pe-
ANIOTIKEG (KOl KATTOTE COUPEANOTIKEG) TOU AVAPOPES HIE TOV Blopop-
@IOUO Kal, TapdAANAQ, Ta EEMPECIOVIOTIKA OTOLXEIA KAl TA KUPBIOTIKA
XOPOKTNPIOTIKA E TOV KOVOTPOUKTIRBIOHO.

‘Eva GANO XOPOKTNPIOTIKO YVWPLIOHA TNG YAUTTTIKNG Tou AvSpéa Ma-
maxpiotou, gival To evola@épov Kal n Tpoooxr mou 0TidleTal 0tn
o0OoTAON KA TIG ISIOHOP@IEG KAB' €VOC Ao Ta UNIKA TTOU EMAEYEL,
OMw¢ T.X. Ta €idn kal Ta “vepd” Tou VAoV, AANA Kal Ol “avTIoTACELS”
Tou UAIKOU Tou, Katd Tn Siadikaacia Tou OKANOHATOG, YEYOVOG TTOU
avaloya mpooavatoAilel Tov MEPLEKTIKA SUVAUIKO OXESIAONO TNG
POpHaC. H @opua, CUYKIVNOIOKA QOPTIOHEVN, ATTOTUTTIWVEL OTa VAL
va €pya TOU, TOUG TTAAOUG KAl TN pUBUIKOTNTA TNG XELPOVOUIag, Ka-
Bw¢ autr avayhugomoleitat oAOTAELPa, SlaTnPwVTAG WOTOCO, TV
auotnen TG MTdTNTA, KAl TOV AloBavTIKA EAEYXOUEVO TNG AUPICHO.

‘000 yla TIG TETPEC TTOU 0 YAUTTTNG XPNOLUOTIOLE], IoXUEL KaT' avaloyia,
10 {610. EAéyXEL, TIPIV TNV EIKACTIKE TOUG SIAMPAYUATEVON, TOV OYKO,

ANDREAS PAPACHRISTOS

T oKANPATNTA 1 TNV EUOPIMTOTNTA TOUG, TA KEVTPA BApOoug, TIG
E0WTEPIKEG TOUG AVONOYIKEG GUVAPTHOELG, TNV VPN TOUG, TN SOUIKNA
oUOTAON KAL TIG “XPWHOTIKEG” ISIOHOPQIES TNG TIEPIOTTNG EMQPAVELAG,
AAAd Kal TOUG TPOTIOUG TTOV, EIKACTIKA Kl AVAROPPWTIKA, UTTOPE( EKEI-
vog kaBe popd va mapépPel. O Adyog ival, mTwg autog o YAUTTTNG, OXL
pévov Sev emBupei va e€agpavioel iy, mo Nma Ba Aéyaue, va HETAANG-
€€1 TO UNIKO -KUPLOPXWVTAG E TN XEIPOVOUIa EMAVW TOU- aANd avTi-
Beta, emdiwkel va to avadeifel 600 MANPEoTEPA UMOPE(, SIANEKTIKA
ouvumndapyovtag padi Tou.

H SiahekTikr oxéon dev apopd pNTOPIKA OXAHATA, OUTE “VOnUaTIKA”
MPwOUOTEPEC eEMe€EPYATIES, AANA TTOAUXPOVA BIDHATA, TTOU £XEL ATTO-
KTNOEL 0 KAOANITEXVNG UE CUVEXEIG TTEIPANATIONOUC. EE’ apxric kKaBwg
@aivetal, o Avdpéag Mamaypiotog peAeTd, urmohoyilel K €xel “TTIpo-O1-
KOVOUIOEL” 0TO OKETTIKO TOU, TN AEITOUPYIA TOU XPWHATOC, O OUVAP-
TNON HE TOUG OYKOUG TOU YAUTTTOU TTOU TIPOTIOETAL VA PIAOTEXVIOEL
MapdAAnAa, katd tnv Sladikacia pop@omnoinong, HETaoXnUaTiCel TNV
APXIKN TOU 16£a, ENEYXOVTAG KAl TPOTTOTIOIWVTAG, OTIOU XPEIAleTal, TNV
aAloONTIKA KAl EVVOIOAOYIKT) CUVOUIAIQ TWV ECWTEPIKWY SOUWVY, UE TIG
QVTOVOAKAAOEIG TOUG OTIG ETTIPAVELEG, TIOU TIPOEKTEIVOVTAL AVANOYIKA
KOl OTA UPOAOYIKA AVATITUCCOHEVA XAPAKTNPIOTIKA KABE YAUTTTOU.
Agv gival, ge AAa AOYLQ, AUETAKIVNTOG WE TTPOG TIG APXIKEC TOU I6€€C,
KABWG TIG e€ENIOOEL CUVEXWC, TIPOKEIUEVOU VA ETATTOLEL OYKOTTAACTIKA
TA OUCIAOTIKA TOUG CUCTATIKA, JE TN OUVEPYELA TTAVTA TWV EVOANAYWV
TOU PWTOG TTOU TIEPTEL TTAVW TOUC, ATOKAAUTITOVTAG OTASIOKA Kal TTEP-
OTITA TOV EVENIKTA SUVAMIKO OXESIAOUO TNG POPUAC.

INUAVTIKO €MMIONG PONO yia TOV KAANTEXVN ATTOKTA N “OpANTIK”
ENEMTIKOTNTA, H€oA aTTd TIG EMANANAEG CUVAIPETEIG KI AQAIPEDELG
NG OPYAVIKOTNTAG TNG POPHAG, TIOU OPLAKA - KAl TTOANEG (POPEG
mapdadofa - Icoppomei 6To XwpPo, e§lowvovTag To BAapog Tng padag
HE éva €i60¢ Avwong TG, XwpIg va XAVETAL N EVAPUOVION TWV avTI-
OTaBUICOPEVWV PETPWY, N TIEPIEKTIKOTNTA VONUATWY, N puBuIlopevn
0TO OUVOAO TNG évTaon, N oTIRApOTNTA, N UWNHUEIAKOTNTA KAL O HE-
TOAQUOLKOG XAPAKTAPAG TOU HOPPOTIOIOUHEVOU £pYou. EKTOC autwy,
o Avépéac MNamaypiotog mepAapBAvel 6TO OKEMTIKS TOU, KAl TAUTO-
XPOVva SIOUOPPWVEL XEIPOVAKTIKA, TIG “UTTOSOXEG” EKEIVEG TTOU AVTIKA-
TomTpIiCouV TIC ATOOTACELG, TIG KAIOELG, TIG EVTACEIS KAl TIG EVOANAYEG
TOU PUOIKOU QWTOG, €S ATIO TIG AVOAOYIKEG KALOKEG TOU XWPOU
Kall Tou TEPIRANNOVTOG. ATIO QUTH TNV Aoy, 0 KAANMTEXVNG YVwPilel
-\én kaTd Ta 0TAd1a TN EPYasiag Tou- ou Ba \Tav TAIPLACTA apuo-
VIKO va TOToBeTNOEI KAOE OAOKANPWHEVO TOU YAUTITO, TIPOKEIUEVOU
VA eKQPAOCEL, TTANPECTEPA KL €K TWV £VOOV, TNV “UOTEPIANIOTIKY HE-
TAQUOIKA” Tov, KaBWG Ba éAeye KL 0 Semper.

Me avaloyo tpomo (kat mavta pe yvwpova tnv aicbnon tng “Cwypa-
@IKOTNTAG” HE TNV omoia o Avdpéag Mamaypiotog epmiouTilel Ta yAu-
TITA TOU) YivETaL KAl 0 EAEYXOC TTOU TIPAYHUATOTTOLE OTA HAPHAPT TTOU
emAéyel. Kl avagépopal mpwta oTa oidnpouxa KOKKIVWITA HApHapa.
Mo Tov KAOANITEXVN AUTOV, S€V €ival APKETOG O PUOIKOG TOUG KUPLOG -1
eNa@pd TovI{OPEVOC OTNV EMIPAVELD TOUG- XPWHATIONOG. H Tpoooxn
TOU ETKEVTPWVETAL OTNV TTUKVOTNTA, OTIC EOWTEPIKEG OPUKTONOYIKEC
nmpoopeifelg mou mephapfdvel o kABe dykog oTn SouIkr cUoTACH
Tou, KaBwg emiong Kal oTn “@opd katevBuvong” Twv evdoyevwy Sla-
OTPWHATWOEWV TOU, 000 TEPITTAOKA GUYXWVEUUEVEC K1 AV €iVAL AUTEG
otov KABe aofeoToNBIKO OYKO.

ISlartépwc 0 YAUTITNG QUTOC TIPOGEYEL -Kal TTPOTIUA- TO AEUKO MNa-
plavo pappapo, mou n KPUoTAAAIKN Tou Sour, omvOnpifovtag
eAa@pd, avtavakAd 6An Tn @WTAVYELD Kal TIG ATTOKAIVOUCEG A -
PEIC TOU TOVIKA TTIPOCTITITOVTOG PUOIKOU QWTOG, poadidovTtag oTo
YAUTTTO onTiko BdBog mediou, mou yivetat avtiAnmté oTo BAEUpa
Tou Bgatn. E€ icou avtiAnmth yivetal kat n, pubuilduevn amd tov
YAUTITN, Stavyela kal Sla@aveld Tou. Ta XapakTNPLIoTIKA auTtd YVw-
piopata, ag’ evog mpoogépouv Tnv PeudaioOnon g eAdgpuvong
ToU BAPouC OYKOU TOU YAUTTTOU -Kal KATA CUVETTELA TNV TIVEUUATIKN
avTiotdOuion amévavti otn Aion kat otn @Bopd- ag’ eTépou Oi-
atnPEoUV wg evIUTTWOoN TNV “oTepeomolnuévn” peuoTOTNTA KAl TNV
e€abAwTikn “omapyn” TG (wvtaviag Tou UAIKoU. To UAIKO auTo Tau-
TOXpOova UTTORAAAEL KAl pia paKpaiwvn Sidotacn Tou Xpovou Tou
EUTEPIKAEIEL, KU apopd oTn @UoN Tou, SnAadn oTig uTdyela “eyye-
YPQAUUEVES” KL aB€aTa (1] ApXETUTTIKA) KATOXUPWHEVES SIEPYATIEC,
TTOU €XEl WG TTETPWHA UTTOOTEL, 0TO S1AoTna Twv alwvwy. Méoa
amd TN YAUTTTH) HOP@OTIOINGT TOU EKONAWVEL TNV ATTOKPUOTAAAWGCN
HLag EMIMAEOV OTITIKNG EKSOXNG, TTOU KAOAUTITEL TNV “€V TN YEVEODEL
LOTOPIKOTNTA” TOU.

Sculptures 1965 - 2002

Mia améd Ti¢ apxIKEG apeTnpieg Eumveuong Tou Avdpéa Mamaypiotou,
evOEXOUEVWC AT TNV TAPATHPENOT TOU 0TN GUON, ATAV Ta Sl1APo-
pwv 18wV, LEYEBWV Kal XpwWHATWY, oTpoyyuAomoinuéva Botoala.
Eumvevotnke amo Ti¢ KAUIMUAWOELG Kal TN SIAAEKTIKT) aAAnAouxia Twv
OXNUATIOHWV TNG CUVAPELAG, AANA Kal TNG SIaQOPETIKOTNTAG TOUG, N
omoia woTtdco Sev S1ACTIA TNV ECWTEPIKI) TOUG GUVOYXT -O€ €vVa VOEPD
Kat SopocuoTATIKA TPIESIAoTATO XWPOSIKTUWUA- 0UTE TEPLopilEl,
amnod TNV AAAN TAELPA, TNV ATPOCGSOKNTN Kl EAEVOEPN CEIPIAKT TOUG
akolouBia. Oswpw amapaitnTn TN CUYKEKPIUEVN TTAPATHPNON, YlaTi
TIPOKELTAL V1o SNUIOUPYO TToU EEKIVA VA EKPPATEL TIG LETALOONOELG
TTOU TOU TTPOKAAEL N TTPAYHATIKOTNTA, XWpiG TpoBeon va avtaywvi-
otei TV 6mota aAnBoedaveld Tng.

MPOKEINEVOU Va ETTIXEIPHOEL KAVEIG va aKoAoUON el TIG S1a80xIKEG
PACELG TNG SOUAELAG TOU KAANITEXVN, OPEilel Bewpw va eMOnUAvel,
nwg o Avdpéag Mamaypiotog Se pmopei eUKoAa va Ta&vounOei,
oUHPWVA HE TIG TTEPLOSOUC TNG HEXPL TWPA TToPEiaG Tou. AvTioupPa-
TIKOG KaBWG gival oTnV KABNUEPIVOTNTA Kal 0T SNUIOUPYIKH TOU
Cwn), aicBavetal mavtote eEAeVBepOC va eme§epyaleTal pia OELPA
£€PYwV, XwpIg va Tov meplopilel TIMOTE, va EMAVEPXETAL APKETA XpO-
via apyOTEPA Kal va “CuMTANpwVeL” 1) Kat va aAAalel auTn Tn o€1pd,
UTTOVOHIELOVTAG KAOE évvola “OuUVETOUC OUVEXELAG” Kal SIaSOXIKNAG,
unoTiBeTal, e€EMENG. H e€ENEN yia ekeivov AMNWOTE, €ival EOWTEPIKO
YVWPIOHA TNG CUVEISNOIOKAE TOU WPIHAVONG, TWV CUVEXOUEVWY
EPELVWV TOU, TWV CUVONKWV Kal, KUP{WG, TWV UaPElaKWV aITUATWY
Il AVAYKWV TTOU avTIHETWILEL, SlamioTwon 1mou €xel EAAXIOTN OXEon
HE HOPPONOYIKEG, I} AANOU TUTIOU KATNYOPIOTIOINOELG. EMopévwg,
EUXEPEDTEPO €ival, aANd Kal TIo CUPPWVO HE TN SIKKA Tou TIpoaipeon,
VA TTIPOCEYYIOEL KAVEIG TA PEXPL TWPA SnUIoupynUéVa €pya TOU, LE
Bdaon Tig yevikoTEPEG, BepaTIKA Slaypa@OpEVES, EVOTNTEC, XWPIG va
ATOKAEIETAL, EMAVEPXOUEVOC O SNUIOVPYOG AUTOC, OTTOTE TO EMOUEI,
va LETARBANEL TO TTEPLEXOUEVO, AAAA Kat TN Stadoxn 1 TNV aAAnAouyia
Twv OepdTwv.

KaBw¢ o ouykekpipévog YAUTITNG aloBAveTal TNV UAN E OPYAVIKO-
NTA, Ol CUVELPHOL, AANG Kal ot BaBEId HETOUCIWUEVESG UVHLEG TOU,
Tov 0drjynoav apxikd o€ €vav CUYKEPACUO, O’ OTIOU TIPOEKUYPAV TA
O£uaTd TOL TA OXETIKA UE TNV [€vvnon. Eixe mponynOei pia oglpd amnod
YAUTITA TTOPTPAITA, PE XPiON OTOIXEIWV PEANOUOU KI apaipeon(, yla-
Ti moté Sev evliépepe Tov Avpéa MamaypioTo n akpiPng amnddoon
NG TApACTATIKOTNTAG,.

Amé ta mopTpaita Tou yivetal Ndn EUAviE, TOOO N EVTUTTWOLAKK TOU
oxed1a0TIKN SEVOTNTA, OO0 KI N EEAIPETIKN EUXEPELA TNG OAOTIAELPNG
Sampaypdrtevong kaBe yAuntoL tou dykou. Emavalapfdvovtag,
Tovi{w, WG €XEL TNV AVEOT VA SIATUTIWVEL UE AETTTOUEPELEC KAl TA

MO PEANIOTIKA YVWPIOHATA TWV TTPOCWTTIWV TTOU amelkovilel, alAd n
OUCLAOTIKN avdykn Tou umepBaivel Katd mOAU TNV CUUPBATIKE aAN-
Bopdvela, pohovoti Tnv anodidel, 6tav Tn BéNel i TN xpetdleTal, Ye
Eexwplotn aptidtnTa. Ma 1o Adyo auTd, APECWE PETA, ETIIKEVTPWVE-
Tal 0TA UTTOBANTIKA EKEIVA XOPAKTNPIOTIKA TToU {WVTAVEVOUV TNV €K-
PPACTIKOTNTA TNG GUVOAIKNG TTIPOCWTTIKOTNTAG TOU ATOMOU —£(TE TO
€xel amévavTi Tou, €ite To yVwpilel amod TNV I0Topia Tou- AMOTUTTWVO-
VTaG , éUPECA aAAd Kaipla , Tov KOGHO Kal To Xpovo mou (gL, Spa Kat
evepYei 0 elkovI{OPEVOC, OTIWG POVO N TEXVN (Kat OxL N pwToypaQia)
pmopei va anetkaoel. H unmap&lakn auth “mpofoA” Tou atopou, amé-
VavTI 0TNV KaBNUEPIVOTNTA, TO XPOVO Kal TNV 1o Topia, pE TN Séovoa
aQaipeon MOV EMIXEIPEL GTO TTAAGIUO TNG HOPPNG, £XOUV KATAOTHOEL
TA TOPTPAITA TOU AUTA, HovaSIKA Kal TTPWTOTOPA OTO €i60G TOUG.

Ta mopTtpaita akoAouBoUv ol AvarmauduEeVEG LOPPES, YUVAIKEIWY KUpi-
WG KOPHWYV, OTTOU TTPWIHA EpgavieTal 0 aloBnolakdg Tou Auplouog,
OTIG KUaToeldeic avamTuéelg TnG @opuag. Epgpavifetal emiong kain
adpry, aANA katl SUVAPIKE, AVATTTUEN TWV OYKWY, TTIOU GUVOUIAOUV UE
TA “KevA” Kal Ta “yeUATA” TOUG HEPN, AVAPOPIKA HIE TIG PWTOOKIAOELG
KOl TO XWPO, KaBwg o xwpog Stabétel Tig idleg 1I816TNTEG He TN pala
Kat uroaAAeTal 0To BAEPUA, WG TO “apvNTIKS” YEPOC TNG.

3TNV SOMIKN Kal HOPPONOYIKN avArTuén Twv Avarmauduevwy Kuplap-
XEl 0 TAAOTIKOG pUBUSC, TO PETPO GOUWONG TWV AVTIOETIKWY EVap-
MOVIoEWV 0TNV EOWTEPIKN KIVNOloAoyia TNG YOpHaAg, ol “e§mpeciovi-
OTIKEG” TNG EVTAOEIG KAl UPEDELG, T AQALPETIKA Kal PEVOTA €MioNG
IUTTPECIOVIOTIKA TN XAPAKTNPIOTIKA, TTOU 8ivouv TNV eVTUTIWON TOU
XpWHATOG, map’ 6Tt auto amouotdlel. NMati o Avdpéag Mamaypiotog
XPpwHATICel Ye TO @WC TA YAUTTITA TOU, OTA OTTO{A YIVETAL EUPAVWE
opath n (wTiKn Kt evdoyevig, Bappei kaveig, omapyn Tou Blopop@l-
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OpoU. Agv umopei Kaveig ao@alwg va mapaAéPel Tnv emidpaon mou
€xel aoknoel o Moore otov Avépéa MamaypioTo, o omoiog Tov Bau-
padel, xwpic wotdoo va amouctdlel amo Ta SIKA Tou YAUTTTA N éviova
TIPOOWTTIKI| Kl EUSIAKPITN EKPPACTIKI EKSOXN.

Aev avagépBnka Tuxaia mponyoupévwg otov Henry Moore oUTe ota
Botoala (wg mnyn éumveuong Tou Avdpéa lMNamaypiotou), oUTE Kat
OTNV OHAda TWV €PYWV TOU TTOU APOopPoLV TNV évvnon. Avagépbnka
ylaTi 0 YAUTITNG QUTOG TPWTA OKETTTETAL APAIPETIKA KAl HETA “YEL-
wvel”,  mpooappdlel Ta Bépatd Tou, pe FAon Toug SnUIOUPYIKOUG
OUVELPHUOUE TTOU TOU TIPOKAAOUV Ol LOPPOTTOIOVHEVOL OYKOL TOU. Me
a@opun T Févvnon, EKTOG amo TIG POPTICUEVEG UVAHEG TTOU €XEL Sla-
TNPNOEL AVAPOPIKA UE TN UNTEPA TOU (TnV omoia oTeprOnke amd ui-
KPOg, armolntwvTag Tn 0Topyr TNG He AaxTdpa, movo Kal vooTalyia),
pmopei eUKoAa o lMNamayPioTog va AmooTACIOTOLETAL GUYKIVNOIAKA,
METOUCIWVOVTAG TA CUVAICOUATA Tov, KaBWG odnyeital otadiakd
amnd v idla tn euon, mou pe evaiodnoia mapakoloubei, otnv ava-
{ATnoN apxeTuMwV.

Apxétuma pmopei va gival ta fOToala, wg amoKuipaTa Tng 6dAac-
00G, TNG AAMUPAG KAl TWV KURATWYV TIOU TA OTPOYYUAEUOUV, XTUTIW-
VTOG Ta {0WG €T AlWVEG 0TNV aKTH, KABWE Aglaivouv Tnv em@Aveld
TOUG. APXETUTIN Eival KL N i61a N EUPAvion TG UANG, péca amod tnv
ApoP®N Kal TTPOYEVEDTEPN TNG OLUVOKN, Tou €8 MapouotadeTal Ye
To puoTtpto avaduong tng {wng. Miag (wrig Mo aTTOTIVEEL 0PYAVIKO
KOl YEVECIOUPYIKO TTAAUO, TOV OTT0i0 EPACHIA KL UTTOBANTIKA €XEL, LUE
pvnuewdn tpomo, amodwoel o Henry Moore, kupiwg péoa amo ta
€pya Tou pe Bépa Tn MnTPoTNTA.

To B¢ua Tng MnTpdTnTag TO €XEl EKPPATEL e TO SIKO TOU UPOG, O
Hia oglpd amd €pya Tou, o Avdpéag Mamaypiotog. To £xel SlATUTTWOEL,
ME SPAUATOUPYIKN TTPWTOYEVELD, Péoa amo mapddo&a emAANNAEG Ka-
MITUAWOELS, OPLAKEG LOOPPOTIIES KL AVASUTAWGELG TNG POPUAG, N ommoia
Bappei kaveic Tw awpeital oTo Xwpo, StapepileTal Kt avacuyKkpo-
TE(TAL, TTPOKEIPEVOU VA UTTOSNAWOEL TIG OXETEIG PAvag Kat TTadlov:
TPUPEPOTNTA, OTOPYH, 0OEVAPOTNTA, APOCIWoN-Kal OXl APOoUoiwon.
Tautoxpova, o YAUTTTNG ek@pACEL Kal TIG OXEDELC, I} TIG CUVEXOUEVEG
Slepyaoieg LANG Kal pWTOG, TTOU SLaPKWE avaSIapopPwvovTal, TPOo-
SlopiCovtag n pia Stdotaon Tnv AAAN.

Mia 181aitepa evola@épouoa evoTnTa Tou YAUTTN, €ival ol EKSOXEG
OV €XEl SIAUOPPWOEL LE TA KEPANA Tou Ourjpou. X€ auTr Tn O€1pd,
o Avépéag MamaypioTog avayet TNV €vvola Tou apXeTUTTIOU GToV iblo
TO AGYO, TTOU peTaoynuaTiCeTal péoa amo tov pubo. O petaoynua-
TIOUOG AUTOC TTPOEKTEIVETAL Kal Og €va ANo €i60¢ yévvnong. Ekeivn
™ “ypaeng” kat tng “lotopiag”, fj TNG SIAAEKTIKNAG OXEONG UTTOCUVEL-
SnTou Kat ouveidnong.

Me e181kég haevoelg ota Ounpika kepdia, aANOU e aQAIPETEILS Kl
aANOU PE PAVEPEC ATTOTUTIWOELG TNG AdPIG XELPOVOIAG, 0 YAUTITNG
ToViel TNV évTaon Kal TO TPAYIKO OTOIXEIO, XwPIg va amaleipel Ta
YEVIKA XOPOAKTNPLOTIKA TOU TTPOCWTIOU, OTIWG ETTIONG KAl TN YEUATN
S0V OEIC AQaTn CLWTTH, AVOUEUELYUEVN LE TN VOOTAAYIA TNG PVAUNG
NG KATaywyng, yvwpiopata mou cuvdéouv tn Bainwpn tng “mapa-
puBiag” pe Tn SpapatikdTNTA. O OTOXAOTIKA HEAETNUEVOC APXIKOG
oXeS1A0UOG TNG POPUAS, LETOANACCOUEVOG, EUTTAOUTICETAL E pIal
molkiAia oTiewy, 1 eyxapa&ewv otnv eM@AVELQ, TIOU EMITEIVOUV
(puotKkd K1 evVoloNOYIKA) TO OKOTASL, aANd Kat Ti¢ Stafabuioelg mou
“YpwuaTIKA” €UPAiVEL TO PWC, 0aV EKEIVO va avagUETal HECA Ao TIG
AVTAVYELEC TOU, amokopifovTag To BAB0g Twv alwvwy. & AN TTAAL
onueia, amokaAUTITOVTAl PUOUOTEXVIKA N PEVCTOTNTA KAl N ECWTEPL-
Kr} SUvVaUN TNG HOPPNC, TTOU ATTo TIETPLVN, dXpovn KL avopyavn UAn,
€XEL KAVEIG TNV eVTUTTWON WG apBpWVEL “0pyaviKd” TOV aviyHaTIK
™G “AOy0”, HETATPEMOWEVN O€ £va APVIAoHA ETTIPWVNUATWY TOU
ampooboknTou.

H pvnuelakn apxaikotnTa Kat n padivotnta mou xapaktnpilel Tig Ka-
puatideg Tou Avdpéa MamaypioTou, amoteAoUV Ugavr yvwpiopata
QUTAG TNG VOTNTAG TOU. Ot POPUEG TOU, EUMVEVOUEVEG amd TIG KOpEG
™G AKPOmoAng, aAAd kat amd To apxaiko aétwpa tng Oluumiag, i Ta
avaBnuaTikd YAUTTd tng idlag meptodou, HETAPEPOUV TNV ECWTEPL-
KEUPEVN KIvnoloAoyid Tou KOpHOoU, 6 CUVOUACUO HE TIG UTTODETIKES
@BOPEG, 1 TA TPALHATA TTOU EXEL ETMIPEPEL O XPOVOG, WG MIA ATUTIN
“loTopia mePIMETEIWV” TNG TEPIOTITNG POPHAC, N ommoia oOevapd avti-
otéketal otnv e€aAoiwon. O xpovog, n UAN Kal To ewc amapTi(ouv
OUVAPTAOCELG TNG MIOG TTAPAUETPOU TTPOG TNV AAAN, avtioTolxa Je Ta
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APXETUTIA, TN CUANOYIKH OUVEISNON Kal TO TAPOV TG A&lToupyiag Twv
YAUTITWV QUTWV, 0TOUG XWPOUG TNG CUYXPOVNG TOUG TTOPOUGiac.

YXETIKA UE TNV “EAAOTIKOTNTA” TTOU AVTAVOKAA ATTO TIG POPUES AUTES
0 XWPOg, AANG Kal péoa amod TIG EVENIKTEG ISIOTNTEG TTOU EKEIVOG ATTO-
KTA - mapaméumovtag padi pe tov xpdvo, oto mapeABdv mou yivetal
KABe popd K1 éva S1aopeTIKO Mapov - o Avdpéag Mamaypiotog &n-
Hovpyel, wg mapailayn ot Kapudtideg, TiG Tpeig Xapiteg. EKTOG amo
TOV UTTOSNAOUMEVO AloONCIACHO, TIOU Ol TTEPIOOOTEPOL EPEUVNTEC TOU
£€PYOU AUTOU €XOULV TOVIOEL, SlaPaivETAL EMITAEOV KAl O HEAETNUEVOG
OUYKEPAOHOG TwV SWPIKWVY KAl AUPIKWV CTOIXEIWV TTOU ATTOTIVEEL N
OUYKEKPIUEVN YAUTTTH CUVOEDN, HE TNV NUIKUKAIKA UYOKEVTPN Su-

o

VOMIKH TNG KOL TOV pUBUIKA “XOPEUTIKG” TNG XAPAKTHPA.

‘Eva dGAAo YAUTTTO Tou, TTou gival SNAWTIKO TOU TPOTIOU TIOU OKETTETAL
Kl atoBdvetat o KaANTéXvng, givat o Be{oUBiog. Mpodkeital yia 1o YAu-
TITO TIOU OXETICETAL AUECOTEPA PE TNV €KPNEN TNG UANG KAl TwV “Suva-
HEWV” oV, EYKAWPIOUEVEC YIa AlwVEG, ameAeuBepwvovTal, OTwe Kat’
avaloyia, urawviooetal o Avdpéag MamaypioTog, ameAeuBepwveTal
TO GUA\OYIKO UTTOGUVEISNTO, TIOU £PXETAL WE PAYHA, EKTIVACOOUEVO
oTNV EMEAVELQ KL AVATPETTOVTAG TIG OXEOELG EOWTEPIKOL BABOUC KL
eM@aveiag. AKOUN Kat avevepyog, o BeCouBiog moté Sev mavel, péoa
amno 1o XAOUA TWV PNYUATWY TOU, VA UTTAYOPEVEL, 0TO BAEUUA TOU
Beatn, Tn peydAn avatpor Kal Tnv kataluon kdbe “lcoppomiag”,
oM@ Tautdyxpova Kal T véa “dpBpwon” TNG @WVAE TNG TETPAC, TTOU
“uypomoleital” Kal OTEPEOTIOIOVUMEVN HETAOKNUATICETAL, i} avadia-
HOPPWVETAL.

Na givat dpaye n avatpomnt Tng “1déng” and v “atadia”’, péoa amd
TNV KOOHOYOVIKH aAlayr), TTou @aivetal va em@épel o Be(ouBiog Tou
Avépéa Mamaypiotou; MAnwe mpdOeon Tou KAANTEXVN gival va eTi-
ONUAVEL TOV TPOTIO TTIOU EKEIVOG, €V TEAEL, AMOKWSIKOTIOLE TNV Tpay-
HATIKOTNTA, Ki OTIWG EKEIVN, E TN OEIPA TNG, ATTOKAAUTITETAL HECA
amno 1o YA td Tou Mouaiki ; Xto 181aiTepo auTtd YAUTTTO LOP@OTIOLE(-
Tal i610¢ 0 puBUGC, TA PETPA, Ol TAAAVTWOELG TOU “fIXOU” TNG TETPAG
KOl Ol AVAAOYIEC TWV TUNHATWY TNG WG TTPOG TO OUVOAO, KABWGE EMioNG
0l AVAKPOUGCEIG TWV “HEAWSIKWV” OXNUATIOHWV. AUTEC avaguovTal
amno ta AN Tou VAIKOU TPOG TNV MAACTIKN eVENEia TTOU eppavilel

N EMQPAVELQ, 0aV UTTOSOXEAG KAl LETATPOTTENG TOU PWTOG, TOGO TOU
(PUCIKOU, 600 KAl TOU HETAPUOIKOU, eV 0 {wvTavog auTtdg Staloyog
mpoekTeiveTal Kal oTo epIBAaNov. Nati To mepiBalhov ival ekeivo
TIOU, €V KATOKAE(SI, LETAUOPPWVETAL, ATTOKTWVTAG VEQ ONLACIoNoYia,
HE KAaTaAUTn To “KOopBIKNG onuaciag” auto yAurntd tou Avdpéa Mama-
xpioTtou.

Mpdkeital yia évav y\OTITn ou, mapd Tn ONUAVTIKH TTOPEIX TTOU €XEL
Siavuoel o€ S1EBVEG emimedo, eAdxioTa yvwpilel n xwpa pag. Hpbe,
eAmiCoupe, n wpa va mpooééoupe, pe epBabuvon yvwong Ki gual-
00noia, Ta épya Tou Kat va EavaypaPoupe, HE EupUTEPN €PEUVA KAl
S1aQOoPETIKEG AVTIAAYELG, TOANG armo Ta Ke@AAALA TNG LOTOPIAG TNG
VEOTEPNC AG TEXVNG, TTPOKEIUEVOU 0 AvSpéag MamaypioTog, Omwg Ki
ANNOL KOANITEXVEG GAV KL AUTOV, VA TTAPOULV SIKAIWUATIKA TNV TTPWTO-
BdaBuia Béon mou Toug agilel.

ABnva xwva
Kpttikdg & lotopikdg Téxvng

ANDREAS PAPACHRISTOS

RUS

AduHa CxmHa
MNepesoa: XpuctuHa I. Mapky

MnacTnyHoCTb, nrpa CBeTa N OXnBJieHne d)OprI

AH,qpeac I'IanaxpMCToc ABNAETCA OAHUM 13 BeayWwnx rpevyecknx
CKynibNTOPOB MNPOBOIo MaclTaba, KOTOprIZ HeOAHOKPAaTHO nony-
Yajl Harpajbl 3a CBOU pa6OTbI, NPUHNMaA ydyacTmne B NPeCTUKHbIX
MeXAyHapoAHbIX KOHKYpCax HapaBHe C LWAPOKO N3BEeCTHbIMKU 1 Npn-
3HaHHbIMW XyL4OXHNKaMW.

OH pogunca B 1937 rogy B lpeunn, B ManieHbKOWN fepeByLLKe He-
naneko ot Kactopum. OT0 ObInn TAXKENbIe BPEMEHA U K OKOHYaHUIO
rpak4aHCKol BOWHbI OH ObiN BbIHYXAEeH aMUrprpoBaTh B BeHrputo,
roe oH nocenunca B 1948 rogy, nonyymn obpasoBaHue 1 Havan pas-
BMBaTb CBOWM YHMKanbHbIA TanaHT. C Tex nop AHApeac Manaxpmnctoc
BpemsA OT BpeMeH nyTellecTsyeT no [peunn n gpyrum cTpaHam
Mupa, 4Tobbl 06oraLLaTh CBOM 3HAHWUA 1 NOBbILIATb YPOBEHb 06pa3o-
BaHMA. Ho OH HMKOrAa He 3abbiBaeT CBOM POAHbIE MeCTa U CBOU KOp-
HW. B nctopun, B npupopge, B NCKYCCTBE, B CBONX BOCNOMUHAHNAX, B
peanbHOM »KM3HW 1 B HEMPEpPbIBHOM NCC/IeAOBaHUM CBOMX MaTepua-
NOB CKYNbMNTOP YepnaeT BAOXHOBEHME, KOTOPOEe OH NepeBonnoLaeTt
B HOBble 06pas3bl, coyeTan C HeobblYaNHONM NCKYCHOCTbIO, HEBEPO-
ATHOW CMENIOCTBIO U NbINKOWN PpaHTa3men — KauecTBamm, KOTOPbIMU
OT/INYAOTCA He TONIbKO HOBATOPCKME YepTbl ero Npov3BefeHnin, Ho
1 obwasn ,drunocodua” ero cKynbnTyp.

CKyJ'IbI'ITOp C AByMA pognHamu (KaK OH nx BOCNPUHUNMAET N KaK OHWN
OTPaXarTCA B €ro ApKnx BOCMOMWUHaHMAX), cymen pasgenntb CBOé
OTHOLWEHWE K HUM, TBOpYEeCKN COeaNHNB ABa Nepuroa XXU3HWN mexay
NIOO6UMbIMU MecTamu, KOTOpble NOBNNANN Ha d)OpMI/IpOBaHVIe ero
JINYHOCTWN. OCHOBHYIO POJIb B €ro TBOpYeCTBE Urpasl CBET, KOTOprIﬁ
npmo6peTan B npomn3BefeHnAax mactepa yXOoBHYO CyLWHOCTb, nepe-
nnertaa ¢VI3VI‘~|ECKI/IE n METa¢M3I/I‘-IECKI/IE n3mepeHna.

CBeT - TYCKNblI TG0 APKUI — ABAAETCA ABVXKYLLEN CUNON NnacTny-
HOCTU U crieundUKmN BCex ero CKynbnTyp 60bLmnX 1 Manbix Gopm.
Mx KonnuecTBO AOCTUrAET y>Ke MHOTUX [eCATKOB, BK/oUan Npon3se-
[eHusA, KoTopble 6bI BO3BeAEHbI - TPOMNOPLMOHANbHO FapMOHMPYS
C OKpy»atoLLeil 06CTaHOBKOW - B Pa3fNUHbIX OOLLECTBEHHbIX MecTax,
B NMapKax 1 Ha nowaaax BeHrpmum n MHOrmMX fpyrux cTpaH, yHk-
LMOHanbHO Npeobpasya MeCcTHOCTK, a TakKe NpuaaBas M HOBbIN
3CTETUYECKUI CMBICST U COBPEMEHHBIN 06/MK.

[lnA Bcex CKynbnNTOpOB CBET ABNAETCA NEPBOCTENEHHbIM MpU Bbl6O-
pe paboyero matepuana v TEXHUKU ero XyAoeCTBEHHOro UCMOoSb-
30BaHUA, ANA Bblpa)KeHNA TOHAIbHOCTW, CTUSIA Y OPFraHNYHOCTMY,
KOTOpble BO3HMKAIOT 13 pesibepHOro CTPOEHNA NX NPOU3BEEHM.

K Tomy e, Takme abCTPaKTHO OPMEHTUPOBaHHbIE co3faTesNv, Kakum
asnaeTcA n AHgpeac ManaxpmncToc, onmparTca Ha "KMBonucHoe"
BuAeHe GopMbl, He NPUBA3bIBAACH K MePBOHaYaIbHOMY NPOeKTH-
poBaHuto o6pasza. OHU yMeNno NCNoMb3yT MOBEPXHOCTb U FyOUHY
MaTepwrana, noAYEPKMBALOT ero cneundurky 1 napannesnbHo akLeH-
TUPYIOT CTUIIUCTUYECKME HIOAHCbI, C LieSIblo BbIBECTY Ha MOBEPXHOCTb

Sculptures 1965 - 2002

BHYTPEHHIOK HAaCbILLEHHOCTb 1 PUTMUYHOCTb, KOTOPbIE MOpPOXAa-
I0TCA LUBETOBbIM MHOI’OO6pa3VIEM 06BbEMa, B COYETAHMM C YacCTbIM
yepengoBaHMem CBETOTEHEW, BO3HMKALMX Ha KaXAom cTagunm d)op-
MUPOBaHNA CKYNbNTYpPbI.

OTMeTVM MHTepecHOoe HabnodeHre: 3TOT CKYNbNTOp BbiGMpaeT B
KayecTBe MaTepuasna KameHb, iepeBO, TEMHO-KPACHbI Mpamop 1
npexae Bcero 6enbliil CBepKaoLWMin NAPOCCKM Mpamop (KOTopbIl
OH 6onblue BCero NpeAnoyYnTaeT) M HECMOTPA Ha TO, UTO OH Bblpe-
3aeT 1 yganaeT CBOMM MHCTPYMEHTOM HEHYXHble YacT 06béma B
npouecce GopMMPOBaHUA CKYSIbNTYPbI, CO3AAETCA BNeYaTneHme,
6ynTO CKynbnTOp f06aBAAET YaCTV MAcChl, a He yaansaeT nx. AHgpeac
ManaxpwucTtoc nenut popmy (CIOBHO 13 MIMHBI, KOTOPas BNocnea-
CTBUe 3aBepLIaeTCA 06XKNIOM 1 3aTBepAeBaET Kak MeTannnyeckoe
n3genue, Bbilellee U3 NaaBUIbHON Neyn), HO BO3HUKAET oLlyLie-
HMe CNIOBHO OH Bblpe3aeT ee U3 TBEPAOro MaTepuana, nocKosbKy
nocTeneHHo 13 TBEPAOI 1 MOCTOAHHO CONPOTUBAAIOLLENCA MacChl
nonyyaetca MArkuiA 1 NOAATAMBLIA MaTepuan. Takum obpasom, "He-
3aBepLWEHHOCTL" GopMbl NpeBpaLlaeTca AnA XyAOXKHMKA B HOBbIN
cnoco6 BblpakeHus.

Co3patenb C IErKOCTbIO BEAET AVANOr C poxaatoLlencs GopmMoit u
MacTepcku Bnageet 06bEMOM CBOEro MaTepuana.

CBob6oHbIN OT cTepeoTnnoB, AHApeac ManaxpucToc ymeeT fobas-
NATb B CBOW Npou3BefeHna (ymesno, Co CTUNNCTUYeCKo n3obpe-
TaTeNbHOCTbIO) COOTBETCTBYIOLMNE ,TeMaTHKe” peannctmyeckme
(MHOTHA M CloppeanncTMyeckmne) sneMeHTbl 6romopdurama 1 napan-
nenbHO, SNeMeHTbl IMNPEeCUOHM3Ma U XapakTepHble YepTbl Kybr3ama
N KOHCTPYKTVBM3Ma.

[Opyraa ocobeHHOCTb cKynbnTypbl AHApeaca Manaxpucroca — 310
NOCTOAHHbIN MHTEPeC 1 0coboe BHUMaHWe, KOTOpOe OH yaenaeT
coCTaBy 1 cneuundrike Kaxxgoro 13 BblovpaemMbix MaTepuasnos, Kak
Hanpumep BMAY 1 ,nonocam” gepesa nnm ,CONPOTUBAEHMNIO” Ma-
Tepuana B npoLecce pe3bbbl, MTOCKONbKY 3TO BaXHbIN paKkTop, oT
KOTOPOrO 3aBUCUT 1 MPOEKTUPOBaHNe GpopMbl. IMOLIMOHANTbHO
HanosiHeHHble GOpMbl €ro MPou3BeAeHNI 13 iepeBa OTPaXKatoT
PUTMUYHOCTb XecToB. CKyNbnTop co3aaeT nx penbedHo, coxpaHan
npw 3TOM CTPOTYI0 MPOCTOTY JINHUIA, B COYETAHUN C TMPU3MOM U
YyBCTBUTENIbHOCTbIO.

To e camoe OTHOCUTCA U K KaMHI0, NCMOSb3yeMOMY CKYSbMTOPOM.
Mepep Hauanom paboTbl OH MpoBepsAeT 06bEM, TBEPAOCTb MK
PbIXAI0CTb MOPOABI, LEHTP TAXKECTU, CTPYKTYPHbIN COCTaB MaTepua-
na, UBETOBble 0COBEHHOCTY MOBEPXHOCTY, @ TaKXKE BO3MOXKHbIE CMO-
CO6bl Xy[,0KECTBEHHOMO BMELLIATEbCTBA. DTOT CKY/bMTOP HE TONIbKO
He XesaeT U3MEHATb MaTepuan 1 BNacTBOBATb Hag HIM, HO CKopee
HaobOoPOT, OH CTPEMMUTCA MOJUEPKHYTb €r0 KauecTsa U CAINTbCA C
HMM KaK eaviHoe Lesoe.

JTa AvaneKkTuyeckasn CBA3b HENpPeayCMOTPEHa CXeMaMu v npea-
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LeCTBYOLMMN pa3paboTKaMu, OHa MEET OTHOLLEHWNE K MHOTONeT-
HeMmy onbITY, MPUOBPETEHHOMY XYAOXKHMKOM B NPOoLiecce NOCTOsH-
HbIX 3KCcnepumeHToB. OueBnaHo, AHApeac ManaxpmncToc n3HavyanbHoO
nuccnenyert, BbIMUCTIAET U PAaCcCUUTBIBAET, KaKM 06pa3om ¢yHKLK-
OHUpPYET LBET B COUETaHUN C OOBbEMOM CKYJIbNTYPbl, KOTOPYIO OH
HamepeBaeTcA co3gatb. Ho, 0OQHOBPEMEHHO C 3TUM, B npouecce
paboTbl, OH NpeobpasyeT CBOK NePBOHAYASIbHYIO NAEI0 Y U3MEHSIET,
rae Heo6xoAMMO, CTETUYECKNI U KOHLIENTYasbHbIV Ananor Mexay
BHYTPEHHUMU CTPYKTYPaMu 1 UX BHELUHUMU OTPaXeHUAMU. ITOT
OMnanor okasbiBaeT BAUAHNE HA CTUIINCTUYECKME XapaKTePUCTUKN
KaK4oro npon3ssefeHunsa. MIHbiMn cnoBamu, CKyNibnTop He OTAInYaeT-
CA MOCTOAHCTBOM MO OTHOLUEHWIO K CBOMM MEepBOHaYaNbHbIM naeam,
OH pa3BMBaeT X 1 NepefenblBaeT CyLeCTBEHHble KOMMOHEHTbI
CKynbNTYp, B 3aBUCMMOCTM OT NOCTOAHHO MEHAILLEroca CBeTa,
KOTOPbI NOCTENeHHO O6Ha)aeT rmbKoe 1 MHaMNYeCcKoe ,NMpPoeKTH-
poBaHue” popmbi.

BaxHoe 3HaueHve Ana ckynbnTopa npruobpeTaet ,roBopsLan” -
JIMATUYHOCTb, KOTOPasA NyTEM NOC/IeAOBaTENbHbIX JO6aBNEHNI 1
yAaneHui yactet Gopmbl, AOCTUraeT PaBHOBECUA B MPOCTPAHCTBE
N He TepAeT CMbIC/IOBOTO COAAePKaHNA, HAaCbILLEHHOCTM, MPOYHOCTMH,
MOHYMEHTaJIbHOCTY 1 MeTapm3nyecKoro xapaktepa ¢popmmnpyemoro
npovisBefeHus. Bmecte ¢ Tem, AHgpeac MNanaxpuctoc nnaHvpyeT
Moaenvpyert ,yrnyoneHuna”, otpaxarowye UCTaHL MK, HAKMOHbI, Ha-
CbILLEHHOCTb 1 YepefoBaHNe eCTECTBEHHOrO CBeTa B MPOCTPaHCTBE
1 OKpyxatoLLelt o6cTaHOBKe. Ha pa3Hbix 3Tanax paboTbl CKynbntopy
y>e N3BECTHO, Kakoe MeCTO rapMOHMNYHO NoAXoAMIIO bbl A pas-
MeLLeHVA KaX o y>Ke roTOBOW CKYNbMTYpbl, YTOObI BbIPA3UTb - Kak
cKasan 6bl 3emnep — B NOJIHON Mepe ero ,MaTepuanmcTUYecKyo
MeTapu3nky”.

AHanornyHbim (rge Bcerga KpUTepriem BbiCTyMNaeT YyBCTBO ,KMBO-
NUCHOCTN”, KOTOpbIM AHZpeac MNanaxpucToc HagenAaeT CBOU CKYfb-
NTYpbl), ABNAETCA TakXKe KOHTPOJb, OCYLLECTBSIEMbIN NPU BbiGOpe
Mpamopa. Peub naéT npexae BCcero o KpacHOBaTOM MpamMope ¢ npu-
Mecblo Xenesa. Ero ectectBeHHasA oKpacka - OCHOBHaA UK crerka
3aTOHVMPOBAHHAA Ha MOBEPXHOCTU - ABNAETCA HE[OCTAaTOYHOW ANA
cKynbntopa. Ero BHMMaHne cocpeoTouYeHO Ha MIOTHOCTH, Ha BHY-
TPEHHUX MUHEPANorMyecknx NpUmecax, COAepKaLnxca B CTPYKTYp-
HOM COCTaBe Kaxoro o6bEma, a Takke Ha ,BeKTopax HanpaBneHns"”
BHYTPEHHIX CNTOEB, HACKOJIbKO Obl HU ObININ OHY CIIOXKHO 1 NpuYya-
JINBO CNUTbI B Macce M3BeCTHAKaA.

Ocoboe npegnouteHne cKynbnTop oTAaéT 6enoMy NapoCcckomy Mpa-
MOPY, UbAl KpUCTaNnMyeckasa CTPYKTypa c/ierka cBepkaeT 1 oTpakaeT
CBET 1 paccemBaoLmecs 6/NKY ero eCTeCTBEHHO NafatoLWwmx Jiyyeil.
3TO NprAaeT CKyNbNType ONTUYECKyo ,MMyOnHY”, KOTOpYHo oLlyLiaeT
B3rNAf4 3pUTens, BMecTe C perynmpyemMomn CKysiblnTOPOM ACHOCTbIO

1 MPO3PaYHOCTbIO. ITW XapaKTepPHble 0COBEHHOCTY CO3Aal0T, C Of-
HOW CTOPOHbI, NMIO3MI0 TEFKOCTW CKYNbATYPbI U - Kak pe3ynbTaT

- QyLeBHOro paBHoBecuA. C 4pyroi CTOPOHbI, 3TW XapaKTepHble
YyepTbl COXPAHAIOT OLyLLeHne ,3aTBepAeBLuen” TeKy4yeCTu 1 »KMNBO-
CTu MaTepuana. B 1o xe camoe Bpems, 3TOT MaTepuran UHTYUTUBHO
BHYLUAET OLLyLeHNe BEHHOCTH, KOTOPOE 3a/10’KEHO B ero npupose,

B TEX HEBUAMMbIX (M apXUTUNUYECKNX) ECTECTBEHHbIX NpoLeccax,
KOTOpble NPONCXOAAT BHYTPY HEro Ha NPOTAXeHUN BekoB. OHU, yxe
3aCTbIBLUME, BbIPaXKatoT B CKYNIbMTYPHbIX GOpMax Kakablii pa3 HOBble
YyepTbl €ro ,3apoXxAatoLenca NCTOPMYHOCTI.

MNepBoHavanbHO BAOXHOBeHMeM ana AHgpeaca lNanaxpucroca no-
CNYXnnu (BO3MOXHO, 13 ero HabIloAeHMI 32 MPUPOAOIA) PasHbIX BU-
[I0B, pa3MepoB U LIBETOB OKPYrJible KameLlKu. CXOXKeCTb U pa3nuumne
bOpM He HapyLIaeT X BHYTPEHHEN COrNTacoOBaHHOCTY B BOOGpaa-
€MOM TPEXMEPHOM MPOCTPAHCTBE, HO 1 HE OTPAHMUMBAET UX He-
npenckasyemoii cBO60AHON NoCnefoBaTesIbHOCTU. MOXHO cunTaThb
[laHHOe HabMofeHne BaXkHbIM, MOCKOJbKY lNanaxprctoc co3gaér
06pa3sbl, Bbi3BaHHbIE PeasibHOCTbIO, HE CTPEMSACH K JOCTUXEHNI0 ab-
COMIOTHON NPaBAoNoAo6HOCTN.

YT06bl NOMbITaTbCA PACCMOTPETH MOCef0BaTE/bHbIE STanbl PaboThl
CKYNbMNTOPA, HEOOXOAMMO NOJUEPKHYTb, UTO CTAANNM €r0 TBOPYE-
CKOro npouecca TpyaHo noggatotcs knaccuoukauum. CKynbnTop ¢
HeTPaAVLMOHHBIM B3MIALOM, KaKUM OH ABMIAETCA B CBOEN 06bIUHON
1 TBOPUECKOW »KU3HW, UyBCTBYET cebs Bcerga cBo60AHbIM B NpoLiec-
ce paboTbl Haf CBOUMM CKyNbATYpamu. Mpu 3ToM oH, 6e3 BCAKUX
OrPaHNUYEHUNI MOXKET BEPHYTbCA K HAM MHOTO J1eT CMYCTA, 4TO6bI
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JOMOJTHATD UMW [JaXKe N3MEHUTb MX, He COBI0AAN NPUHUMMOB ,J0r-
Yyeckoro NpofosKeHnA" 1 NocnefoBaTeIbHOroO Pa3BUTKA. Bnpouem,
pa3BuTVEe ABMIAETCA /151 HErO BHYTPEHHUM KpUTEPMEM OCO3HAHHOTO
CO3pEBaHNA, Ero HEMPEPBIBHBIX NCCNIEOBAHMI U, B OCHOBHOM, €ro
3K3MCTeHUManbHbIX NOTPebHOCTEN, YTO MMeeT Maso obLero ¢ pas-
NNYHBIMK Knaccudurkaumsamu. NMostomy, cneflyeT paccmMaTpuBaTh CO3-
[aHHble VM NPOV3BELEHM HA OCHOBE TEMATUUECKX Pa3aesNioB, He
UCK/oYas — Mo BO3BPALLEHNM MacTepa K CBoeil paboTe - BapbrpoBa-
HUA COJEPXKaHUS, a TaKXKe NoCNef0BaTeNIbHOCTY TEM U B3aUMOCBA3M
MeXay HAMMW.

MOCKObKY 3TOT CKY/bMTOP OPraHUYHO YyBCTBYET MaTepUal, ny-
Hble accouMaummn 1 BOCMOMUHAHUA NepBOHaYasibHO MPUBENY €ro K
CUHKPETV3MY, B pe3ysibTaTe Yero BO3HUKJIIN TeMbI, CBSI3aHHbIe C [eHe-
31ICOM. DTOMY NPeLeCcTBOBaa Cepus CKYSIbNTYPHbIX MOPTPETOB, C
MCMNOJIb30BaHMEM 3IEMEHTOB Peannama v abcTpakumm, MoCKobKy
AHppeaca ManaxprcToca HAKOrAa He MHTepecoBasa TOUHOCTb U30-
OGparkeHus.

Ero nopTpeTbl LEMOHCTPMPYIOT BNevaTaawoLee 4yTbé MOgenmpo-
BaHWSA 1 NCKIIOUYNTENbHYIO CMOCOOHOCTb pefibepHOro NCNOSHEHNA
KaX[I0ro CKyNIbMTYPHOro 06béma. MoBTOpAACh, XoUy NoAUYepPKHY Tb,
YTO OH 06NIafaEeT CNOCOBHOCTBIO B fieTaNAX NepeAaBaTh AaXKe camMble
peanucTuyHble YepTbl n306parkaeMbix UM L. Ho ero nctnHHas
XyLOXKeCTBEHHas NOTPE6HOCTb MAaKCUMaNbHO NpeBbillaeT obLye-
NPUHATOE BOCNPUATME NPABLONOLOOHOCTY, HECMOTPSA Ha TO, UTO
npw enaHnum UM Heo6XOAUMOCTI OH MOXKET BOCCO3aTb €€ C Hero-
BTOPVIMOI NOfHOTON. M0 3TOl NpUUYMHE, OH yaenseT 0coboe BHUMA-
HUe TeM BaXkHbIM leTanAM, KOTOpble OXMBAAIOT BblPa3nTeIbHOCTb
OTAENbHOM NIMYHOCTU, OTPaKasa KOCBEHHO, HO METKO, C CUJION, Npu-
CyLLel TONbKO UCKYCCTBY, MUP 1 BPEMS, B KOTOPOM »KUBET M306pa-
aemoe L. DTOT 3K3UCTEHUMANbHBIN ,MoKa3” yenioBeka Ha GpoHe
e)Xe[JHEBHOWN PYTUHbI, BPEMEHU U UCTOPUN, CO CBONCTBEHHON emy
abcTpakuyeit, ienaeT ero NopTPEeThl YHUKANIbHbIMU B CBOEM POAE 1
aBaHrapHbIMU.

3a noptpeTtamu cnepytot OTabIXatoLwme CKybATypbl, B OCHOBHOM,
YKEHCKUX Tern, rae Ha PaHHNX CTaAnAX Pa3BUTMA HAUMHAET NPOoAB-
NATbCA ero YyBCTBEHHbIN Nupu3M. [poaBnaeTca AnHaMmmyeckoe
dopmupoBaHre 06EMOB, KOTOPbIE BedyT AMaiori CO CBOUMU
COCTaBHbIMY YacTAMU O CBETOTEHU U MPOCTPAHCTBE, MOCKONbKY
3TO MPOCTPAHCTBO ObaZlaeT TeMu e CBOMNCTBAMM YTO U Macca, HO
npeacTaBnAeTcA e€ HeraTMBHON CTOPOHOW.

B cTpykTypHOM 1 Mmopdonormnyeckom mofenuposaHun OTAbIxa-
WX GUryp AOMMHMPYET NAacTUYECKUI PUTM, MPOHUKHOBEHME
KOHTPaCTHOW COrNacoBaHHOCTN BO BHYTPEHHee [iBMXeHre GopMbl,
€€ DKCMPEeCCHOHNCTAYECKIME HAaNPAXKEHUA 1 crafbl, abCTpaKTHble
3KCMPEeCCMOHMCTUYECKIE OCOOEHHOCTI, CO3AatoLMe BreyaTieHre
LBeTa (xoTs OH oTcyTCTBYET). Taknm obpasom AHgpeac Manaxpu-
CTOC OKpPALLMBAET CBOU CKYJIbMTYPbl CBETOM M B H/X MPOABNAIOTCA
XKV3HEHHbIe, BHYTPEHHIME YepTbl briomopdriama. KoHeUHo, Henb3A
He 3aMeTUTb BO3[eNncTBme, KoTopoe oka3an leHpn Myp Ha AHZeaca
ManaxpucTtoca. OH cam NpU3HAETCA, YTO BOCXMLLAETCA UM, HO B €ro
CKYNIbNTYpax NPUCyTCTBYET U ero CO6CTBEHHbIN APKMIA U OTYETIINBO
BbIpaXeHHbIN XxapaKkTep.

A1 He cnyyvanHo ynomsaHyna leHpu Mypa 1 oKpyrible KaMeLKn Kak
VCTOYHUK BAOXHOBeHMA AnA AHfpeaca NanaxprcToca, a Takxke
rpynny npou3BeAeHniA, CBA3aHHbIX ¢ [eHe3ncom. [leno B Tom, 4to
3TOT CKyNIbNTOP BHayasne MbICIUT abCTPaKTHO, a MOTOM ,pu3emMns-
eT” Ny aganTupyeT CBOW TeMbl K TBOPYECKMM accoLmaLmam, KoTo-
pble Bbi3bIBaOT B HEM Mopenunpyemble 06bEmbl. Brarogaps leHesucy,
He cuMTan NepenosHALWMX ero BOCMOMUHaHWI 0 MaTepy, (KOTOpOo
OH JINLLKJICA B CJIVLLKOM IOHOM BO3pacTe 1 MOSTOMY BCIO KU3Hb MLLET
C TOCKOM, 6onbto 1 HoCTanbrmel eé nio6su), AHapeac Manaxpucroc
MOXeT Nerko oTAaNATbCA SMOLMOHANbHO 1 3ariyLaTbh CBOW YyBCTBa,
MOCKOJIbKY OH, Mof06HO camoii Nprpofe (3a KOTOPOW OH YyTKO Cile-
[UT), NOCTENEHHO NPUXOAUT K MOWCKY Npoobpasos.

Mpoobpaszamu MOTyT CTYKWTb KaMeLLKK, Kak Co3fjaHnA MOpA, Conu

1 BOJTH, KOTOpPbIE NPYAANIN UM OKPYIOCTb, BEPOATHO OMbIBasA X

Ha NPOTAXEHUV BEKOB 1 LWndyA nx noBepxHocTu. Mpoobpasom
ABNIAETCA U CAMO 3apOXKAEHME MaTepun 13 amopPHOIN Maccbl, KOTO-
pas 38ecb ynoaobnaeTca TauHCTBY BOSHUKHOBEHMSA XN3HU - )KU3HW,
Bbl/AbIXalOLLEN OPraHNYEeCKYIo U CO3VAATENbHYIO SHEPTUIO, BbIPaXkeH-
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Hyto lfeHpy Mypom, B OCHOBHOM B €ro MOHYMeHTaslbHbIX paboTax
Tembl MaTepuHcTBa.

Temy MaTeprHCTBa BOCCO3/1an B CBOEM COOCTBEHHOM CTue U AH-
apeac ManaxprcToc B page npoussegeHnid. OH Bbipasui - 0cobbim
ApamaTyprmyeckmM HOBLIECTBOM, MPY MOMOLLM CTPAHHO Yepeayio-
LMXCA U3rnboB., npeaenbHOro 6anaHCcMpPoBaHNUsA 1 yaBoeHUi Gop-
Mbl, KOTOpas Kak OyATO packayrBaeTcs B MPOCTPaHCTBe, pa3burTas
Ha YyacCTy 1 BOCCO3aHHas BHOBb - CBS3b MEX/Y MaTepblo U PeOEH-
KOM, HEXXKHOCTb, MPVBA3AHHOCTb, NI0OOBb, NPeaHHOCTb, MOAYEPKU-
BafA OQHOBPEMEHHO HeMpepbIBHbIE M MOCTOAHHO U3MeHsALWMeca
npoLecchl Mexay MaTepuen n CBETOM.

OpfVH 13 0CO6EHHO MHTEPECHDBIX TEMATUYECKMX PAa3AeNioB CKYbMTO-
pa, 3To pa3paboTaHHble BapraHTbl rofoBbl fomepa. B aToin cepun
AHppeac ManaxpucToc Bo3BoAUT Nnpoobpas kK camomy Cnosy, ne-
peBoniowWéHHOMY B Mudax. ITo NepeBOrIoLeHne NpocTupaeTca

W Ha ApYrow B1f 3apOXAeHNA - 3apOXKAeHUA ,MMCbMEeHHOCTN” 1
McTopun”., nnbo AnaneKkTNYecKon B3aMMOCBA3Y MOACO3HAHUA 1
CO3HaHUA.

CneymanbHbIMu WNN$OBAHNAMYN [OMEPOBbIX FONOB, MHOTAA YAANAA
1 OCTaBNAA ABHbIE Criefibl PE3KNX ABUKEHWIA, HO He CTrpas obme
YepTbl MNLA, CKYNIbNTOP NOAYEPKMBAET HANPAXKEHHOCTb 1 Tparnye-
CKUIA 371IEMEHT, HaMOJIHEHHYI0 BUOPALMAMU HEONNCYEMYIO TULLIVHY,
nepemellaHHyIo C HOCTa/lbrnen NaMATh — NpU3HaKK, CBA3bIBaoLMe
Tenno ,yTeweHuna” c ApamaTMyHOCTbI0. BAyMumBo paspaboTaHHbIi
nepBOHaYasbHbI NPOeKT GOPMbl BUAOM3MEHAETCA 1 oborallaeTcs
pa3HO06Pa3HbIMU IMHAMM 1 TOUKaMI Ha MOBEPXHOCTH , KOTOpble
dU3NYECKN 1 KOHLENTYanbHO YCyrybnaioT TEMHOTY, HO 11 OTTEHKa-
MU, KOTOpble ,LiBETOM” OKpaLLMBatOT CBET, CJIOBHO OH BO3HUKaeT 13
oT6necKoB, U3Bnekas 3a coboi 1 rny6uHy BekoB. B apyrux mectax
pacKpblBaeTCA BHYTPEHHAA cunia $opMbl, KOTOpas U3 KaMeHHO,
BEYHOW 1 ,HeopraHnyeckom matepmnmn” Npon3HOCUT CBOE 3arafou-
Hoe ,cnoBo”.

MoHymeHTanbHaA apxanyHocTb 1 rmbkocTb Kapuatng AHppeaca
ManaxprcToca ABNATCA XapaKTEPHbIMW YepTamu STOro TemaTunye-
cKkoro pasgena. Ero ¢opmbl, HaBeAHHbIe aKPOMONbCKAMU CTaTyAMU
[EeBYLLEK-KOP ¥ APEBHUM BUAOM ONMMMNU UK XKepPTBEHHBIMU CTa-
TYSIMU XPaMOB TOTO Xe Neproga, NEPEHOCAT 3a/I0KEHHOE BHYTPU
[BVKEHVE TeNla B COYETaHUN C NPeAnosiaraemMbiMy NOBPEXAEHNAMY,
HaHECEHHBIMY BpPeM €HeM, KaK HeCTaHAapPTHYHO
LMCTOPWIO NepuneTunini” popmbl, KOTopasa BONpeKU BCeMY CUNIbHO
COMpPOTUBNIAETCA pa3pyLUeHmio. Bpemsa, matepusa u cseT ABnAOTCA
3BEHbAMY OAHOW Lienu, COOTBETCTBYIOLUMM NPoobpaszam v GyHKLM-
AM 3TUX CKYNbMTYP B HACTOALLEM, B MECTAX X COBPEMEHHOTO Npes-
CTaBneHusA.

YTo KacaeTca ,31aCTUYHOCTI”, KOTOPYIO OTPaXaeT NPOCTPaHCTBO
nocpencTBOM 3TUX GOPM, HO 1 C MOMOLLbIO MPUOBGpPETaEMbIX UM
rMOKNX CBONCTB — MEPEHOCACH BMECTE CO BPEMEHEM B MPOLLIIOE,
KOTOpOe KaXAbll pa3 npesBpallaeTca B NpoTeKatoLee no pasHomy
cLeHaputo HacTosAwee — AHgpeac MNanaxpuctoc co3gaét Tpum Mpaunn
Kak BapuaHT Kapratug. Kpome cKpbITOn YyBCTBEHHOCTU, KOTOPYIO
noAYépKrBaeT 6OMbLIMHCTBO NCCefoBaTeNelN 3TOro Npor3ee-
[AeHnA, OLWYLLAeTCA N NccneoBaHHOE CMeLleHne JOPUYeCKnX n
NNPUYECKNX SNIEMEHTOB, COBPaHHBIX B KOHKPETHOW CKYNbMTYPHON
KOMMO3MLUW, C €€ MONYKPYTOW LLEHTPOOEXHOWN MHAMUKON 1 PUT-
MUYECKUM TaHLIeBasIbHbIM XapaKTepOM.

[pyroe npousBefeHue, Bbipa)<atoLee Crnocob MbILLIEHUA U YyBCTBA
XYOOXKHMKa - 3TO Be3yBui. 3Ta CKynbnTypa CBA3aHa HanpaAMyto C
,M3BepKeHnem” matepuu n ,cun”, 3aKNI0YEHHbBIX Ha MPOTAXKEHUN
BEKOB U HaKOHeL, ocBoboxaatowmxca. Angpeac Manaxpucroc no
aHaNIorMy HameKaeT Ha KOJINeKTUBHOE MNOACO3HaHNe, KOTOpOoe B ero
npeacTaBieHNM BbIMBAETCA Ha MOBEPXHOCTb Kak Marma, paspbi-
Bas CBA3W MEXAY BHYTPEHHeN rnybnHON 1 NoBepXHOCTbIo. [laxe
ecnv Be3syBui yCHET, OH HMKOrAa He NepecTaHeT BHyLaTb 3pUTeNto
— CBOMMUV OFPOMHbIMM 6e3HaMu — MacluTabHOe paspyLueHye, Ha-
pyLieHue no6oro ,paBHOBeCMA”, HO OAHOBPEMEHHO C TEM U HOBBIN
,FONOC” KaMH#A, KOTOPbIN ,CKMXKaeTca” 1 3aTBepaeBaeT BHOBb, Npu-
HMMasA CTapyto U HoByio Gopmy.

MoeT 6bITb, 3TO O3HauaeT ,cBepxeHmne” nopagKka ,6ecnopagkom”,
Yyepes KOCMOTroOHNYeCKne nepemeHbl, KOTOpble, Kak NpeAcTaBAeTcA,

Sculptures 1965 - 2002

HecéT BesyBuin AHppeaca Manaxpucroca? nu ckynbntop HamepeH
BbIAENUTb CMOCO6, KOTOPbIM OH, B KOHEYHOM CUYéTe, packogmpyeT
AeNCTBUTENbHOCTDb TaK, Kak OHa, B CBOIO OUepeAb pacKpbiTa B CKY/b-
ntype My3sbika? B 3Toln cneunduryeckon ckynbntype ¢opmupyoT-
CA PUTM, MHTEpBanbl, KonebaHnA ,3ByKa” KaMHA 1 COOTHOLLEHWSA
OTAENbHbIX YacTel K LieJIoMy, a TakXKe NCMOMHeHWE ,MeNoANYHbIX”
06pa3oBaHuii, KOTOpble BO3HWUKAIOT U3 Iy6UHbI MaTepuana u ctTpe-
MATCA K NNAaCcTUYHOW NOBEPXHOCTU, Kak nornioLartento n npeobpa-
30BaTesIl0 eCTeCTBEHHOrO U MeTapn3NYEeCKOro cBeTa. ITOT XMBOW
Ananor pacnpoCcTPaHAETCA Ha OKPYXKaloLLyto cpefly, MOCKOJIbKY OHa,
6naropapa ckynbntype AHppeaca Manaxpucroca, npeobpasyetca u
nprobpeTaeT HOBbI CMbICI.

DTOT CKYNIbNTOP, HECMOTPA Ha 3HAUUTENIbHOE MMPOBOE MPU3HaHNe,
MaJsio 3BeCTeH B Halen cTpaHe. Hageemcs, 4To yKe NpuLLio Bpems
06paTUTbCA K €ro Npoun3BeAeHnaM C noaobatoLlein YyyBCTBUTENIbHO-
CTbiO 11 FNy6OKMMM 3HAHUSAMM U Ha 6a3e 6oree WMPOKUX UcciefoBa-
HWUI 1 HOBbIX NOAXOA0B, NepenncaTb HeKOTOPbIE FMaBbl UCTOPUM HO-
BEWLLEro NCKyCccTBa, YTobbl AHApeac ManaxpucToc u gpyrue nogob-
Hble eMy XyLOXXHMWKW, N0 NpaBy 3aHANN JOCTONHbIE MecTa B MUPOBOWA

AduHa CxuHa
Kpntrk un
NCTOPWK UCKYCCTBA

177



ENG

By Athina Shina

Translation: Akrivi Lazaridou

THE PLASTICITY, LUMINESCENCE AND LIFE OF THE FORM

Andreas Papachristos is a leading, internationally known Greek
sculptor, who has received many awards in prestigious competitions
amongst widely recognised and accepted artists.

He was born in Greece in 1937, in a village near Kastoria, and
caught in the turmoil of the Greek Civil War, as a very young boy,
he ended up in Hungary where he settled in 1948. Here he went

to school and college and developed his impressive talent. From
here Andreas Papachristos periodically travelled to many countries,
Greece included, enriching his knowledge and culture without ever
forgetting his birthplace and roots. The artist draws inspiration
from history, nature, art, reality, his memories, but, mainly from the
continuous research on his preferred materials; these he reshapes
and treats with dexterity, boldness and imagination, evident in the
innovative expressions of each and every one of his figures, as well

as in the imposing nature and general “philosophy” of his sculptures.

This artist who recognizes two homelands, receiving stimuli from
both and then processing them through both his memories and
his accumulating experiences, manages to “own” them both. He
creatively bridges time spent in one or the other of his beloved
places using light as the common denominator, intertwining in his
work its physical and its metaphysical dimensions.

Indeed light, soft or sharp, functions as the driving force underlying
the plasticity and the particular features of his small or larger
sculptures, which, it should be noted, are several dozen if one

also counts in his many works that are installed — in their wisely
calculated proportional relationships and environmental functions
—inkey public places, parks and squares, both in Hungary and

in other countries; from their spot they functionally reshape the
surrounding open space, making it uniquely modern while giving it
aesthetic meaning.

Light is of cardinal importance to all sculptors where the choice of
the material to be worked on is concerned. Furthermore, the visual
manipulation of light is important to the way tonality, style and
the organic feeling of a sculpture are highlighted, as they emerge
from the 3-D shaping of each work. This is much truer of those
artists oriented towards abstraction, like Andreas Papachristos.
They begin with a “pictorial” perception of the form without being
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bound by their initial design. Then they skillfully utilize the surface
and the depth of the material, highlighting its particular features,
while emphasizing stylistic quality; the latter brings to the surface

its internal intensity and rhythm that emanate from the fine flow

of the chromatic range of the mass, in conjunction with the thick
alternation of graduating shadings that emerge in every phase of the
shaping of their sculptures.

On the basis of this last remark, while this particular sculptor chooses
materials such as stone, wood, deep red marble and, more often
than not, his beloved, impressively white, sparkling, marble of Paros,
although he carves and removes with his chisel the unnecessary
parts of its mass, during the shaping of his small-scale sculptures,
nevertheless the prevailing sense is one of plasticity. In other words
it is as if the artist is adding rather than removing parts of the mass.

Andreas Papachristos combines the shaping of the form as if it were
clay (which would later be finished in the foundry as a work of metal)
with the opposite process — where the form is subtracted from the
stone - as his forms seem to gradually emerge through the hard

and constantly resisting mass. From this point of view the non finite
ellipticity of the form becomes a reliable means of expression for the
artist. This means that the artist can converse with his material and
manage its volume both in an inductive and a subtractive way.

Papachristos, free from stereotypes, is able to artfully combine

in his work -with ease and an artful ingenuity- the realistic, even
surrealistic, references that his “theme” demands, with biomorphic
art, and the expressionistic elements and cubist features with
constructivism.

Another distinctive feature in the sculpture of Andreas Papachristos
is the interest he shows and the focused attention he pays to the
composition and particularities of each of the materials he chooses,
for example, in the types and grain patterns of wood. He also focuses
on the “resistance” of his material during carving, which dictates

the comprehensively dynamic shaping of the form. The form of

his wooden works, emotionally charged, expresses the vibrations
and rhythm of the gesture as it is shaped all around. Nevertheless it
keeps its austere simplicity and a sensitively controlled lyricism.

The same applies to the stones the sculptor uses. Before visually
handling them, he checks, not only their mass, hardness or
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brittleness, the centres of gravity, their internal interconnections
and texture, the composition and “chromatic” particularities of
the overall surface, but also the ways in which he might himself
visually intervene . The reason for this process is that he does not
wish to make his material disappear, or be transmuted by the way
he handles it; on the contrary, he seeks to highlight it as fully as
possible, dialectically coexisting with it.

The dialectic relationship is not rhetorical nor is it due to
premature reflections; it is the result of the experience the artist
has accumulated through continuous experimentation. It seems
Andreas Papachristos studies, calculates and plans in advance,
the functioning of colour in conjunction with the volumes of the
sculpture he is about to create.

At the same time, during the shaping process, he reshapes his
initial idea, checking and, where necessary, modifying the aesthetic
and conceptual conversation of the internal structures with their
reflections on the surfaces, as these are being proportionally
extended to the developing stylistic features of each sculpture.
This means that he is not immovable from his initial ideas; he keeps
developing them in order to reshape their essential features in
volume, always in synergy with the changing light which gradually
unveils the agile and dynamic character of the form.

Another key characteristic of this artist is the “verbose” ellipticity of
his works, a result of the successive elisions and subtractions from
the organic essence of the form, that marginally and somewhat
strangely, finds its balance in space; the weight of the mass

seems to be lifted by its own buoyancy, while the harmony of the
counterbalancing measures, the content of the meanings, the
intensity of the whole, its robust quality, monumentality and the
metaphysical character of the work in progress remain intact.

While manually shaping, Andreas Papachristos also takes into
account the distances, the inclinations, the intensity and alternations
of the natural light through the scales of space and environment.
From this point of view the artist already knows, while working on

it, the ideal location for each of his sculptures; he knows where it
should be placed in order to best express its “materialistic physics” as
Semper would have said.

The control he exerts over the marble he chooses to work on is
similar. | am mainly referring to the reddish marble of Paros, with its
high content in iron. The artist does not limit himself to the natural,
softly shaded surface colouring; he focuses on the density, on the
internal mineral impurities in the composition of each mass as in the
direction of its intrinsic layers, no matter how intricately intertwined
these might be in the limestone mass.

Papachristos has a preference for white Parian marble whose
crystallic, slightly sparkling, structure, reflects the luminescence and
divergent reflections of natural light, giving the sculpture a depth of
field that can be perceived by the viewer as can its translucence and
transparency, controlled by the sculptor.

These characteristics offer, on the one hand, the illusion of a lighter
mass —and consequently the spiritual counterbalance against
deterioration and oblivion- and, on the other, an impression of
solidified liquidity and turgor of the material’s vivacity.

The material itself also projects a timeless dimension of time that is
due to its nature: to the invisible processes it has undergone over
the centuries, as a rock. As it is sculpted it expresses one more visual
version, that of its nascent history.

One of the initial sources of inspiration for Andreas Papachristos,
possibly a result of his close observation of nature, was found in
rounded pebbles of all types, sizes and colours. He was inspired

by their curvatures and the dialectic sequence of their related
nature, as well as by their diversity which, however, never disrupts
their internal cohesion. This last observation | consider necessary
because we are dealing with a creator who has decided to express
the after-sensation of reality with no intention of resisting the latter’s
verisimilitude.

Sculptures 1965 - 2002

If we are to attempt to follow the successive phases of the artist’ s
work, we should point out that Andreas Papachristos cannot easily
be classified by the periods of his work to date. Unconventional as
heisin his daily, as well as in his creative life, he always feels free

to work on a series of his works without hesitating to return a few
years later to complete or alter them, thus undermining any sense

of “consistent continuity” and, supposedly successive, evolution.
After all, in his eyes evolution constitutes an internal feature of the
maturity of his conscience, his continual researches, of circumstances
and of his existential claims or needs; this is an observation that has
little to do with morphological or other classifications. Consequently
it is easier for us and more agreeable to the artist, to approach

his work based on the thematic sections without excluding the
possibility of their creator returning at will in order to alter the
content or the succession or sequence of his themes.

As this artist perceives matter as organic, his associations along with
his deeply transubstantiated memories led him initially to a mingling
from which his Birth related themes originated from. Before that,
there was a series of sculpted portraits where he used elements of
realism and abstraction because Andreas Papachristos never cared
for faithful representation.

In his portraits we already clearly see both his impressive drawing
ability and the exceptional ease with which he roundly handles
each mass he sculpts. In repeating myself, | stress the ease with
which he expresses in detail even the more realistic features of the
persons that he depicts; however, his essential need transcends

his conventional verisimilitude, although he is able to express it
-when he wants or needs to- with exceptional mastery. For this
reason he then directly focuses on these imposing features that
bring to life the expressiveness of the overall personality of the
individual — whether he is standing across from them or simply
knows their history - expressing indirectly but aptly the world and
the era where the depicted person lives and acts in a way that only
art (and not photography) can depict. This existential “projection”
of the individual towards daily life, time and history along with the
necessary abstraction that he attempts in shaping the form, is what
makes these portraits unique and ground-breaking.

After the portraits come the Resting figures of mainly female
bodies where his sensual lyricism appears early in the undulating
developments of the form. We also notice the coarse and dynamic
development of volumes that converse with the “empty” and
“full” parts of their shadings and space, as this space has the same
properties as the mass and presents itself, to the viewer, as its
“negative” self.

In the structural and morphological development of the Resting
figures there is a dominance of plastic rhythm, an osmosis of the
contrasting harmonisations in the intrinsic movement of the form,
its “expressionistic” tensions and rests and its impressionistic
subtraction and fluidity which give an impression of colour,
although this is absent. This is because Andreas Papachristos colours
his sculptures with light where the vital and endogenous turgor of
bio-morphism becomes obvious. Surely one cannot overlook the
influence that Henry Moore has exerted on Andreas Papachristos
who admittedly admires him; this, however, does not mean that
his own sculptures do not make an intensely personal and distinct
expressional statement.

| expressly mentioned earlier Henry Moore and the pebbles as
sources of inspiration for Andreas Papachristos, and | referred to

the group of works with Birth as their theme. This is because this
sculptor initially thinks in a subtractive way and then “earths” or
adapts his themes according to the creative associations that the
masses evoke in him as he shapes them. Speaking of the Birth

works Andreas Papachristos -apart from the emotionally charged
memories of his mother whom he was parted from in early
childhood and whose affection he has since been seeking with
longing, pain and nostalgia- can easily distance himself emotionally,
transubstantiating his emotions as he is gradually led by nature itself
to seek archetypes.

The pebbles could be archetypes, originating from the sea, the
salty waves rounding them as they hurl them against the shore,
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century after century, smoothing their surface. The emergence

of matter itself from its previous amorphous condition is also
archetypal, likened here to the mystery of the emergence of life, a
life that secretes an organic and life-giving pulse that Henry Moore
has lovingly and imposingly treated in a monumental way, mainly
through his Maternity themes.

Maternity has been expressed by Andreas Papachristos in a series
of works in his own personal style. He has expressed it with a
dramaturgic primordiality through paradoxically superimposed
curvatures, borderline balance and retractions of the form; the
latter seems to float in space, divided and reconstructed in order
to denote the relationship between mother and child - tenderness,
affection, forcefulness, dedication and not assimilation - while the
sculptor expresses the relationships or the continual process of
matter and light as one dimension defines the other.

An especially interesting group of the artist’s works are his versions
of Homer’s head. In this series Andreas Papachristos parallels the
archetypes to the "Logos" itself as it is reshaped through the myth.
This reshaping is also extended to another kind of birth, the one

of “writing” and “history” or the dialectic relation between the
subconscious and conscience.

The sculptor carves the heads, with subtractions in places and
apparent expressions of rough gestures in others, stressing the
tension and the tragic element without effacing the general features
of the face; he also highlights the vibrant silence as it merges with
nostalgia for the birthplace, features that connect the warmth of
solace with the dramatic element. The carefully studied initial design
of the form is enriched, as it is being shaped, with a variety of pecks
and incisions on its surface that intensify darkness — both actually
and conceptually- but also the gradients of colour created by the
light as it emerges from its reflections. Elsewhere the rhythm reveals
the fluidity and the intrinsic power of the form which, though made
of stone, an ageless and inorganic matter, gives the impression of
“organically” articulating its enigmatic "Logos" by its transformation
to a startled exclamation of the unexpected.

The apparent traits of the artist’s Caryatids are their monumental
archaic style and suppleness. His forms, inspired by the Maidens of
the Acropolis but also from the archaic pediment of Olympia or the
votive sculptures of the same period, carry along the internalized
movement of the body - in conjunction with the assumed
deterioration or the injuries that time has brought about - as a kind
of history of the adventures the form has had- which nevertheless
vigorously resist complete alteration. Time, matter and light
constitute functions of each parameter and there is a correlation
with the archetypes, the collective conscience and the functioning
of these sculptures in the present, at their current location.

Regarding the “elasticity” reflected on space by the forms, and
through the flexibility that space acquires - referring to the past that
each time becomes a different present - Andreas Papachristos also
creates the Three Graces, as a variation to the Caryatids. Apart from
the implied sensuality, stressed by most researchers of this work, we
also notice the intentional blending of Doric and lyrical elements
that this specific sculpture exudes, with its semi-circular centrifugal
dynamics and its rhythmical “dancing” character.

Another sculpture of his which speaks of the way that the artist
thinks and feels is Vesuvius. It is the sculpture which is more

directly related to the explosion of matter and the “powers” which
are released after many ages of imprisonment. Here, Andreas
Papachristos implies an analogy to the collective subconscious that
he feels coming as the magma, ejected to the surface and upsetting
the relation between depth and surface. Even though Vesuvius is
dormant it will never cease, through the chasm of its breaches, to
dictate to the viewer the great inversion and abolition of any sense
of “balance” as well as the new voice of the stone first turning to
liquid and then solidifying again, transformed or reshaped.

Could it be the overthrow of “order” by “disorder” through immense
change that the Vesuvius of Andreas Papachristos seems to depict?
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Could the intention of the artist be to emphasize the way that he
himself, finally, decodes reality that in turn is revealed through
his sculpture Music? In this special sculpture rhythm itself takes
shape as do the measures, the oscillations of the “sound” of stone
as well as the melodic formations emerging from the depths of
the material towards the plasticity and flexibility that the surface
presents as a receptacle and converter of the light - both physical
and metaphysical - while this living dialogue is extended to the
environment. Finally, the environment is transformed acquiring a
new meaning with this extremely important sculpture by Andreas
Papachristos as a catalyst.

Papachristos is a sculptor who despite his international presence

is little known in our country; we hope the time has finally come

for us to pay attention to his works with the depth of knowledge
and the sensitivity they deserve. Time to rewrite —with more
extensive research and different perceptions- several chapters of our
contemporary art history so that Andreas Papachristos and other
artists of his calibre can rightfully take the place they deserve.

Atina Shina
Art Critic & Historian
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